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(o new quality standard in low-cost miniatures) 


if you're looking for... STYLING 


(sleek, precision all-metal construction) 


VALUE 


(a wonderful buy at just $69.50) 


5 
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Look at all these quality 
features ...then look again 
at the modest price! 


New! Brilliant coupled rangefinder- 
viewfinder combination 


Agfa Apotar [3.5 lens, hard coated 
and color corrected 


Unique thumb lever rapid film 
transport. One fast motion ad 
vances film...counts exposures 
sets shutter 


Prontor SVS shutter, MXV syn 
chronized, with speeds from | to 
1 300 second, plus “B 


Click-stop diaphragm built-in 
self-timer...double-exposure pre 
vention...precision all-metal con 
struction all controls visible 


from top of camera 


isk your dealer to show you this 
brilliant new 35mm camera today! 


No “beginner's luck" needed with ’ For a new thrill in color, insist on 
the famous ANSCO MEMAR! : new high-speed ANSCOCHROME! 


Ideal for the beginner, the low 

cost Ansco Meman takes less than 

an hour to master...offers basi omy $3950 

quality features found in costlier 

cameras. Sharp Agfa Apotar port self-timer (lets you get 

13.5 lens and precise Pronto Shut into the picture!)... optical eye- 

ter (1/25tol /200second plus"B") level finder... precision all-metal 

assure sharper, more thrilling body. This week, stop by at your Ansco, Binghamton, N. Y 

color transparencies. Other fea. dealer's and take a good long look A Division of General Aniline & Film Corp 


tures: fast thumb lever film trans. at the famous Ansco Meman! “From Research to Reality.” 


PERFORMANCE 
7 
look first at the 
ANSCO 
— 
4 
| | % \ 
* 
| | \ 
| 
| sure® 


Cut down 


anal ( your darkroom 
7 time — cut down 
eh / your cost. Professional 
/ 
/ 


lab men use the 


BESELER to make 
j enlargements faster —a 
_ / lot easier — and with 


v4 a lower cost for equipment. 


/ 
,/ THE BESELER ENLARGES 
to NEGATIVES 


WITHOUT CHANGING 
CONDENSERS ! 


Saves buying, storing, cleaning 

extra costly condensers. Beseler’s single set of 
condensers performs perfectly for all 

size negatives. Split-bellows allows negative 
stage to move and lock in exact position 


according to negative guide. Simple. Foolproof. 


Here are the Beseler's 7 Major Contributions 
to give you better professional enlarging facilities. 


1. Absolute Rigidity of Framework 

2.Any Size Negative Without 
Changing Condensers 

3. Automatic Electric Lamphouse 
Movement 

4. Built-in Sliding Filter Drawer 

5. Horizontal Projection at Pre- 
cisely 90° 

6. Lateral Lamphouse Movement 

7. 20° Lens Stage Tilt 


/ Model 45M (above) (lémm to 
4°45"). Met Price: 198.75 with 


\ 
4 \ Motor and Lifetime Guarantee 
(207.75 trom Denver West) 
CHARLES Beeler COMPANY 4 
/ with Motor, Besiite “heed 


and 
itetime Guar 24878 
EAST ORANGE, NEW JERSEY °° 


History . Models 45M, 45468, 57MB. See this Professional Equipment at your 
Franchised Geseler Dealer GF wii'e Beseier for descriptive literature 
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INTERCHANGEABLE CAMS ADJUST 


HERE'S HOW IT WORKS 


Insertion of matching cam into rangefinder 
couples mechanism to the lens. Light rays 
and (2). Rays 
entering window (1) pass through gold-coated 


from subject enter windows (1 
semi-transparent mirror (3) so that you see a 
Slightly tinted image of your subject in cye- 
piece (4). Rays entering window (2) hit highly 
are reflected 


polished first surface mirror (5 


to back surface of the semi-transparent mirror 
(3) and thence into the eyepiece (4) as a second, 
bright image of your subject. As camera is 
focused, angle of mirror (5) changes and this 
second bright image moves until, at the posi- 
tion of exact focus, the second bright image is 
exactly superimposed in the center of the 
slightly tinted first image seen through the 
(4). At this verticals and 
horizontals line up with each other and your 
entire picture can be seen clearly with a bright 


illuminated portion in the center, 
AUTOMATIC 


is accurate from 6 feet to infinity... 


whatever lens you are using by the same cams use .n the 
rangefinder mechanism. Masks and an accessory wide angle 


PARALLAX-CORRECTING 
OPTICAL VIEWFINDER, built into the Graphic 


Rangefinder, corrects for parallax as the camera is focused ... 
is accurately matched to 


GRAPHIC RANGEFINDER TO MATCH 
LENSES FOR PACEMAKER GRAPHIC® 45 


The Pacemaker Graphic with Graphic 
Rangefinder is made to order for the pro 
fessional. No longer is rangefinder focusing 
limited to only one focal length lens. The 
Graphic Rangefinder can be accurately 
matched in seconds to wide angle, normal 
or telephoto lenses 
This rangefinder, with built-in Rangelite 
and automatic parallax-correcting optical 
viewlinder, is accurately matched to the 
focal length of any lens available for these cameras by means of 
interchangeable cams. Each cam is precision-made to match a 
specific lens . . . is inserted in seconds without tools . , . is stored 
on the lensboard of the lens it matches 
The Graphic Rangefinder is rugged and exceptionally stable 
under shock or temperature changes. It stays in adjustment, A 
Pacemaker Graphic equipped with this rangefinder will save you 
time and money, make your work easier, increase your profit 
More than ever before, it is the finest hand camera you can buy! 
For more information, see your Graflex dealer or write Depart 
ment M-16, Graflex, Inc., Rochester 8, N.Y 


BUILT-IN-RANGELITE makes focusing at night or in 
poor light simple and easy. Two beams of light are projected 
upon your subject through the rangefinder mirrors and windows. 
As veu focus your camera, the light beams gradually converge 
until, at the point of exact focus, the two beams are exactly super- 
imposed. 


attachment enable you to see the actual field of view of any lens. 


GRAFLEX: 


ROCHESTER 8, NEW YORK 
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PSA Facts— 


Several times recently we have read a 
“charge” levelled at PSA which gave us a 
big kick. Two kicks. One kick was a soft 
laugh because the writers apparently did 
not own dictionaries. The other because it 
looked as if a new term of approval is be- 
ing created 

The firet time was when one of our new 
members mentioned the names of several 
leading amateurs and asked if they weren't 
“professionals”. The second was when the 
editor of a magazine described PSA as an 
“organization for professional still men.” 

Our dictionary offers several definitions of 
“professional”, One is “making a business 
or trade of something others do for pleas- 
ure”. Another is “undertaken or engaged in 
by professionals rather than amateurs”. Still 


another is “making a business of something 


4 


not properly to be regarded as a business”. 
These in addition to the accepted profes- 
sions which require academic preparation. 

Both these errant writers are really pay- 
ing tribute to the quality of work done by 
PSAers in calling it professional. Yet in 
both cases the work they were lauding was 
that of simon-pure amateurs 

Now the so-called editor wasn't as shrewd 
as he thought in calling PSAers professional 
still men, because he did it at a movie meet- 
ing where practically every speaker on the 
program was a PSAer, and them 
pros. And if we wanted to get technical, the 
filmers are still men, too, because even Litile 
Audrey knows that moom pitchers are just 
galloping stills, laid on a screen one after 
the other so fast they only appear to move. 

No, boys and girls, PSAers are not all 
professionals, although many professionals 
are PSAers. 


hone of 


The President Reports 


We are now beginning another year. One 
which should mean much to all members of 


PSA. Much activity has been scheduled by 


the seven Divisions of our Society. The 
members of the Society will mise out on 
many worthwhile ventures if they do not 


take advantage of the opportunities offered 

Since the Photographic Society exists for 
the purpose of providing a medium for co 
operative action in promoting the arts and 
sciences of photography and for furthering 


public education therein, each member 
should anticipate participation in the activi- 
hes. 

Each member of PSA should acquaint 


himself with the manner in which the or- 
ganization The Society publica- 
tions bring to each of you the knowledge of 
procedure. If reading the Journal or the 
Bulletins provided by the Divisions do not 
seem to answer your queries, there is a way 
to find out. Reference to the Journal mast 
head gives the names and addresses of Zone 
Directors. The District Representatives in a 
with the Zone 
plans, services 


operates. 


specific area consult directly 
Director regarding 
or other problems arising in the Represen- 
tative’s area. The Zone Directors and Dis 

trict Representatives have all been advised 
that their duties are to advise anyone seek- 
ing information. However, if the query is 
of a Divisional nature it will be referred to 
the interested Division. 

Camera Clubs hold membership in PSA 
and have members who are designated as 
PSA representatives for the Club. 

Occasionally it is alleged that the Society 
has fallen down or failed in its promise to 
provide services to its members, or that it 
has nothing to offer to prospective members. 
Members of al! Divisions, this is your oppor- 
tunity to start out individually to proclaim 
what PSA has done for you and explain 
what the Society does provide 

The best Society is a United Society with 
the avowed for the com- 
mon good and interest of all its members. 
The Divisional Interest should not be used 
as a fence to obstruct common growth. The 
Photographic field is large. It represents 
many specific applications of interest. These 
include research in the scientific fields, in- 
dustrial applications, historical or documen- 
tary, photo-journalism, photography for fun 
and relaxation. All of these are carried on 
in Color, Black and White, Motion Picture, 
or Stereo. They all belong in the big fam 
ily of Photography. In such a group how 
can anyone say, that our which 
should according avowed 
purposes all photographic fields, exists only 
for “rensonaL puoTrocrarny”, which is a 
very smal! of the field of Applied 
Photography. The Society needs al! divisions 
and branches of the art. 

The use of photography continues to grow 
and there should be no reason why any 
Division or Section could not hold special- 
ized photographic meetings in the name of 
the Photographic Society of America. 

The only dividing lines we have is whether 
the pursuit is commercial or non-commer- 
cial, professional or non-professional (ama- 
teur). All branches of photography are 
represented in these fields. If they are to 
prosper they need each other. 

M. M. Pueciey 


meeting 


purpose to work 


Society, 


represent to its 


portion 
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in design and precision 


there's nothing like a LEICA 


Bright-line frame outlines exact field of view. 
Frame changes automatically with insertion of 
different lenses. Automatic parallax correction 


for all lenses. 


Precision bayonet quick-change mount for com- 
plete range of interchangeable lenses, combines 
speed and convenience of bayonet mount with 
safetyandrigidityof thread mount. Thread mount 
LEICA lenses can be used, with proper adapters. 


Shutter speed dial with click stops from 1 to 
1/1000th sec. 


Lever for rapid film advance and simultaneous 
cocking of shutter—prevents double exposures. 


and Bulb. 


Life-size viewfinder and rangefinder combined in one large The 35mm LEICA M-3 is the world’s most advanced 


viewing window 


Two flash outlets (back of camera) provide full and avuto- 
matic synchronization for flash bulbs and electronic flash 


camera. Made by the manufacturers of famous Leitz 
microscopes, it represents a unique achievement in 


Exposure meter with extreme sensitivity range couples directly camera craftsmanship. Let your LEICA dealer show you 
to shutter speed dial for quick, avtomotic settings the many automatic features that make it the world’s 


These ore just a few of the many outstanding features of the 


new LEICA M3. 


oress 


January 1956 


most advanced camera, 


NEW 


lifetime investment in perfect photography 


INC... 466 FOURTH AVENUE, NEW YORK 16, 
Distributors of the world-famous products of Ernest Leitz, Wetziar, Germany 
LENSES CAMERAS MICROBCOFES BSINOCULARS 
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WILLOUGHBY 


Spectacular Purchase and 


AO (American Optical) 
“Performer 500” 
500-WATT 22 
SLIDE PROJECTOR 


List Price 87.00 


SALE! 49°°..... 


* 500 WATT BULB and two-clement 
condensing system practically doubles the 
wattage and fills screen with 
edge-to-edge brilliance 
* EXCLUSIVE 5-INCH AMERICOTE LENS 
balanced and color-corrected for lifelike 
picture quality 
© TRIPLE ACTION BLOWER cools lamp, film 
and optics. AO patented heot filter pro- 
te ts sides, and is guoranteed against heat 
breakoge 
* AUTOMATIC FOCUSING patented 
push-through slide changer automatically 
focuses each slide, regerdiess of mount 
Built-in positive centering device 
* BEAUTIFUL LIFT-OFF CARRYING CASE 
durable wood construction, finished in 
non-scufl and waterproof grey leatherette 
One of America's t phote columnists wr tes 


about the PERFORMER 500 


time for 


You will wart @ 

ity toe get te 
much for your tility and 
the pleasure o beng our slides at their very 
best Buy for you nd for Christmas giv 


ing. Brand + ved model 


Mail Orders Filled 


(110 West 32nd 


York 1, N. 
WORLO'S LARGEST CAMERA 


Add Postage 
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Editor; George J. Muna, APSA 


Homestead Pi., Bergenfield, N. J 


Holiday Greetings 
I hope everyone has had a wonderful 


holiday season and | wish you and yours 
a happy and healthy New Year 


Photo-Jamboree 

To bring you the report of the Metropoli 
tan CCC's firet jamboree | am going to 
quote from the camera column of the New 
York World Telegram & Sun. Editor of 
thie daily photographic column is PSAer 
Hale Williamson 

“The first M.C.CA jamboree, a 
sort of regional two-day convention of shut 
terbuge in the New York area that took 
the place of the former MCCC ‘Tops in 
Photography’ looks like an annual fixture 
Nearly 500 fans 
from the tyro to the moet advanced in the 


photo 


through our viewfinder 
art, attended the two-day «session over the 
weekend at the Hotel 

part in a program that 


and took 
ranks with the 

best the Council has put on emcee it wae 

organized 

Adolph Fassbender, 

undisputed dean of our pu 


Among the speakers, 
Hon. FPSA, 
torial photographers, gave a masterful and 
most interesting defense of his pet 


of pho 


tography pictorialism Laverne Bovair 
FPSA, amused, 
his audience in a talk on table top photog 
taphy that isn't likely to be matched by 
anybody for a long time; Dr. B. J. Kaston, 


APSA, master of « loseup photography of in 


entertained and instructed 


gave us a brand new view of the 
APSA, 
gave an illuminating talk on the kind of 
blasted the 


pictures can be made 


insect world, and Bruce Downes, 
color pictures that sell and 
theory that good 
by formula. Rudolph Simmon, took us on 
a delightful tour of the White Moun 
tains in color”, end of quote 

Two PSAers were the winners of the 
Print and Slide of the Year, Drake Delanoy. 
Pres. Essex Fells Pictorialists, was the 
maker of the Print of the Year and 
Thomas W. Martin, Dyckman CC, the Slide 
of the year. Tom was also a winner of 
one of the “Critics Awards” 

Three PSAers were 
soclateships in the 
nett APSA, Alfred Schwartz, 
Morton Strauss, APSA, 


honored with As 
Joseph Bar 
APSA, and 


N. J. Convention 
At the same time the MCCC was holding 
the Jamboree the N. J Federation of CCs 
was holding its first convention in the Hotel 
Robert Treat, 


thusiasti 


Newark. Here too an en 
crowd of camera fans gathered 
over 200 strong, for a full day of photo 
graphic activity. It is interesting to note 
that the featured lecturers were all well 
known PSAers John Fish, APSA, le 
tured on “Pictorial Pointers” covering the 
subject of print quality and the uses of 


Helen Man 


“Prospe: ting 


various photographic papers, 
wr, FPSA, with her lecture 
for Pictures”, emphasized the problems of 
lighting, ete.. in shooting col 
That master of child 


Schneider, gave a demonstration of 


omposition, 


photography 


hting techniques with live models, 
Shelton, APSA, had a “how to 


simple lig 
and AA 


do it” lecture, illustrated with slides. | 
am quite sure this successful convention 
of the Federation will be a yearly event 
from now on. 


A New Record ?? 

From Lee Parry, comes news 
of a PSAer by the name of Dr. Edward 
Degginger who has been raking up quite 
a salon record, but doing it a little dif- 
ferently. As of October, 1955 he has 43 
acceptances of 43 different slides (Pictor- 
jal) and 28 in Nature, all different from the 
Pictorial ones. Lee and all her friends are 
wondering if anyone can match this record? 


Syracuse, 


Kalamazoo CC 

From the pages of the Kalamazoo CC's 
Photo Digest we read of another get-to- 
gether of camera fans, the Southwestern 
Michigan CCC Color Meet at Alma, some 
120 miles from Kalamazoo. A number of 
the KCC members went in a group and 
had a wonderful time with the associations, 
picture possibilities, the 


of the 


the country, the 
food, and the 
entire color meet was wonderful. 

I love this little paragraph in the Di- 
gest that follows the report of the Color 
Meet, “You who didn't go, did you enjoy 
that lousy TV program. Did you paint the 
because 
wasn't 


general atmospher: 


ceiling? Was your wife cranky 


she burned the roast? Honestly, 


Sunday a dull, rainy and dismal day 
at home???” 

KCC calle the months of November and 
“Bring a Friend” month and 


warns its members that he who does not 


December 


bring a friend, washes dishes, solicits dues, 


models in the nude, or pays a consequence, 
member that stays 
gets 80% 


turnouts and are shooting for L0O% 
Albany CC 


Helen Manzer, FPSA, (how this gal gets 
was a recent lecturer at the Al 


the same goes for the 
home. It seems to work as KCC 


around) 
bany CC, presenting her lecture “Ins and 
Outs of Salon Slides”. Albany Ct placed 
second in the PSA Club Color Slide Com- 
petition and two of the members, Irene 
Heffner, APSA and Bess Wood, won Hon- 
orable Mention Ribbons; in addition lrene 
Heffner and Lois 


cash in the National Snapshot final judging. 


Merrill won honors and 


Marietta (Ohio) PS 
When Miss Virginia Goldberg 


lecture, sponsored by the 


pre sented 
her color slide 
Marietta PS, a unique occasion occurred, 
it was the first time that all the recog- 
nized PSA “Star Exhibitors” in color, from 
the State of Ohio, were assembled together. 
i'l! go a step further than this news item 
and bet it is the first time this has hap 
pened in ANY State 


Belchertown (Mass) CCC 
Douglas H. Wanser, APSA, presented 
his lecture “Portraiture in Color” before a 
large audience of members and guests of 
the Belchertown Color Cf Doug 18 &@ master 
at character portraiture, is nationally known 
for his salon record and is a familiar figure 
throughout Mass. where he has made a 

great contribution to photography. 
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Troy (Ohio) CC 

One of the secrets of success of the 
Troy CC is the full use of PSA programs 
This club makes full use of the recorded 
lectures, recently having, “Filter, Facts, and 
Fun” by A. C. Shelton, APSA and “Table 
Top Tricks” by Laverne Bovair, FPSA 
Troy CC also publishes an interesting club 
paper, edited by my friend PSAer 
Lynne Paschall, real workers 
in PSA. 


good 


one of the 


New York CSC 

A report on the New York Color SC’s 
Annual Awards Dinner says, “It is all 
over but the shouting and we do have a 
deal to about. Through the 
work and preparation of 
Jane Kenedy, the members will have enough 
to shout about until next year. Mr. and 
Mrs. Hale Williamson, and Dr. Clayton 
Clark, Chicago CC, were the honored guests 
Mr. Williamson the after 
dinner speaker with a witty talk given in 
three minutes flat”. | understand President 
Bob APSA, not top 
color slide worker but a darn good soloist. 

NYCS 


great shout 


hard tedious 


proved perfect 


Goldman, only is a 
was off to a flying start in the 
contests of the MCCC, 
coming out on top in the October 
both class “A” & “B”. 
“Slide of the Month” in 
was won by NYCSC 
Zinn in class “A”, Dot 


color 
com 
In ad 
both 
members 


Wohltman 


petition in 
dition 

‘ las«e . 
Murray 


in class 


Top This 
PSAers Eileen Albert Widder 


on vacation in Nova Scotia when their club, 


and were 
Jamaica CC had a field trip scheduled, so 
Al and Eileen traveled all the down 
to Long Island just to be with the club 
Al and Eileen are familiar figures at all 
photographic the New York 
area not only as spectators but also as fea- 
tured lex Al is nationally known for 
Eileen for her beauti 
“Star” exhibitors of 
the 


lecture 


way 


activities in 


turers 
his color work and 
ful prints, both are 
PSA. They recently journied 
Vailsburg (NJ) CC to 
in B & 

Talking about things to top, how about 
this? Teaneck (NJ) CC with a member 
ship of 55 members had 83 black & white 
prints in a regular monthly competition and 
over W slides. You 
the Teaneck members that b&w is not doing 
compared to The increase 
influence of Hans Kaden, 
giving a series of four le 
b&w to the Teaneck club. This 
club under the leadership of President John 


over to 
present a 


and 


color can't convince 


good color 
may be due to the 
FPSA 


tures on 


who 


Corrigan, is growing by leaps and bounds 
Affiliated with PSA, MCCC and the Bergen 
(4 (sen PSA con 
tests New York 
call myself a member. 
1956 Ber 
announces the 


they compete in all 


as well as all within the 
area. | am proud to 
Henry Forrest, Chairman of the 
International 
this 
Pomeroy, 


John 


Hans 


gen (County 
exhibi 
Alfred 
Walker, APSA, 
Kaden, FIPSA, 


yours truly are 


popular 


APSA 


judges for 
Richard 
APSA 
are the color 
David Murray 
the print judges 


panel ot 
tion: Dr 
Schwartz and 
judges 


APSA 


and 


Birthday Party 


The Pictorial Oval of NJ had ase their 


Jancary 1956 


guests the members of the Essex Fells Pic- 
torialists, honored guests were Mr. and Mrs. 
Adolph Fassbender and Mr. and Mrs. Hale 
Williamson. An exhibition of black and 
white prints was held with members of both 
clubs participating and Mr. Fassbender gave 
a lecture on what to do with those light 
struck and off color, slides. Make prints. 


PSAers in the ot 

John and Amy Walker, APSA, lecturing 
to the members of the Pictorial Photog 
raphers of America. Morton Strauss, APSA, 
judging, and Joe Merlino, APSA, judging, 
also at PPA. Cyrus Yarrington, APSA, at 
Ridgewood CC. Otto Litzel, APSA, at the 
Boston CC. Roy Bohlen, APSA, at West 
Essex CC to judge and Bob and Edith 


Worth, lecturing at the same club, Cliff 
and Leta Hand, speaking to the Kalamazoo 
CC. Rev. Joseph Swain, Dr. J. N. Levenson 
at NYCSC. Dave Murray, APSA, at Jamaica 
CC. also Susan Sherman, APSA and Leo 
Lerch, APSA 


Cine News 
Oscar H. Herovitz, FACL, of Newton, 
Mass. noted prize lomm movie- 
maker, presented a “sneak preview” of his 
for laurele—“Roma Eterna” 
at a meeting of the St. Lazarus 
Cinema Club, Orient Heights, East Boston, 
Mass. So that club members could evaluate 
film adequately. Mr. Horovitz, 
who has already won 18 awards in national 
(See Eastern, page 42) 


winning 


latest endeavor 
recent 


his newest 


STUDIO LIGHTS 


AP13 
CINE LIGHT 


Ideal tor 

movies, stills, or location 
shots, Uses 1000 watt T20 
mogu! base lamps. Fits 
any %” stand mount. 


AP7 HILITE 


Wonderful for fill-in \ 
lighting, highlighting, 
and portrait lighting 
Four adjustable barn 

doors. Shown attached 
to 35” boom and 
mounted on $5 Stand 


AP23 STUDIO 
MODELING LIGHT 


Delivers abundance of evenly 
distributed light. Highly 
directional yoke has 

high and low position 
reflector turns thru 60° arc 
Uses 1000 or 1500 wott 
mogu! base lamps. 

Shown mounted 

on BR4 Roller 

Base. 


Write to Dept. $1 for Cotaleg | 
Ne 56 covering the complete 
Smith-Victor line 


SMITH-VICTOR, GRIFFITH, INDIANA 
“the world’s most » name for dependable photographic lighting equipment 


Accessories 


When writing advertisers, please mention PSA Journal 


Smitu-Victor 
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South of the Border 


Editor J. Zakany ACIM 
Carranza @, Mésico, D. F. 


Resumen En Espafiol 


Foto Club Buenos Aire. que reciente- 
mente celebré su X Aniversario, es el 
primer club Argentino que adquiere su 
local propio. Cine-Foto Clube de Amparo, 
Brazil, exhibié en Octubre su primer Sa- 
lon Internacional, cumpliendo con la de- 
volucién de aportes y envio del catdlogo 
oportunamente. Uno de los Salones mas 
antiguos de S. América, organizado por 
Ita vez por el Foto-Cine Clube Bandei- 
rante de Sao Paulo, Brazil, se exhibié en 
Octubre. Club Fotografico de México, otor- 
go a Ing. Mario Sabaté, Hon. CFM, APSA, 
1 Aztecas por 395 aceptaciones con 64 
fotos de monocolor y a René Cacheaux, 


FCFM, 1 Azteca como exhibidor interna- 
cional de color. El 40 Salén Internacional 
de México, otorgs a Lucille V. Kosinske, 
Presidente del Chicago Stereo CC, Ila 
medalla de la Seccién de Estereo de la 
PSA, y otra medalla de plata, por su 
estereoscépica de gran originalidad “Miss 
Foote Steps Out.” J. L. Zakany obtuvo 
mencrones de honor en los concureos de 
transparencias del Parque TZoolégico de 
: J Chicago y de la Seccién de Color de la 
7 + an PSA, asi como medallas en los Salones de 

México y Chicago con estereoscépica 
“Fantasia Nocturna.” Angel de Moya, Cu- 

bane, se encuentra en México, procedente 
Wi se ch oice | Th e M 0 n te rey, SO Cd Sy to de la Conven ion de Boston, en que fué 


nombrado Honorable de la PSA 


run, projects brightest movies. . 


Foto Club Buenos Aires recently cele. 
brated its 10th Anniversary. It is the Ist 


If you want first-class 8mm projection at a darkness. Its 500-watt lamp fills the screen Avgeitioien CC to own he quater with 
budget price, see the Bell & Howell Monte with a brilliant, clear picture. Yet the fa- over 2,200 oq. ft. of space 

rey! Operation is so simple that, before long, | mous Monterey, in its all-metal case, now 

you can thread and rewind film in semi- — costs you only $79.95. Write for full details. Brazil 


The small Brazilian town of Amparo 
(29.000) thru its Cine-Foto Clube de Am- 
paro, last September exhibited its Ist In- 
ternational Salon, promptly returning prints 
& slides and mailing catalogues. They plan 
to abide by PSA requirements in 1956, to 
deserve support of US exhibitors. One of 
the oldest South American Salons was 
exhibited last October for the I4th time 
by Fote-Cine Clube Bandeirante of Sao 
Paulo Brazil 


Mexico 


At the October monthly meeting of Club 
Fotografico de México, Mario Sabata, Hon, 
CFM, APSA, was awarded a 4 Aztec rating 
for 395 acceptances with 64 B. & W. prints, 
and René Cacheaux, FCFM, 1 Aztec for 


color slide yitin Present were two 

THE 273 STATESMAN combines features THE 122 REGENT outshines all other por 

“most wanted” in l6mm projectors —bril 8mm projectors, regardless of lamp watt- & May Frye (Ex 

; liant 750-watt projection, easy operation, re- age. All gear drive—even in reel arms. Still =<... & Director) of California CC, also 
verse and “stills! With carrying case, $199.95. picture clutch. With carrying case, $179.95. members of Mission Pictorialists of S. F., 


Cal. After a 6 months visit thru many 
parts of Mexico, including 3 in Mexico 
City, since last September, they will start 


in March on a year’s trip thru Europe. 
Finer products through I] PSA's Stereo Division Medal was awarded 
IMAGINATION by Mexico's 4th International, to Lacille 


H When writing advertisers, please mention PSA Journal PSA JOURNAL 


RAN 
? 


V. Kosinske, 
CC, also its 
original “Miss 
Zakany had 


President of Chicago Stereo 


medal, for her most 
Gn 
awards in México & 
Chicago Lighthouse with “Nocturnal Fan- 
tasy”, a slide; also H. M. in 
Chicago Zoo's Annual Contest and in PSA's 
CD September International Color Slide 
Competition for Individuals. Angel de Moya 
Boston 
tion, named Hon. 
in Mexico for a 6 months visit. 


silver 
Foote Steps 


medal 


stereo 


Conven 


PSA, is 


of Cuba, fresh from the 


where he was 


Nature Print Contest 


Medal winners in the Nature Print Con 
test for Individuals were awarded to Leon 
ard Lee Rue, Ill, for “White Tail Fawn” 
and to H. A. Thornhill for “Sparrow Hawk 
Portrait” Ribbons were awarded to Eugenia 
Rev. V. Deer, H. A. Thornhill, 
Rue, U1, and T. S. Lal. The 
F. W. Schmidt, 
Univ Next contest will 
be at Sioux City CC, Feb. 15, 1956. Francis 
Kingsbury of Ponea City, Neb., will receive 
the prints 


Buxton, 
Leonard Lee 
contest was conducted by 


of Texas, Galveston. 


Nature Slide Contest 


Conducted by the the Novem 
ber contest had 61 entries in Class A and 21 
in Class B 


Toronto CC, 


B Silver Medal was won by “At 
Rest”, shot of a fawn by W. C. MeCormack 
of Edmonton. Class A Silver Medal went to 
“Allen's Humminghird #8” by Burdette 
White Three 
honorable mentions were 
three awards and 20 H.M 


additional awards and four 
made in Class B; 


in Class A. 


The BIG Question 


Unlike the current television shows where 
in a lucky few win sums of mere money by 
answering questions, we are offering every 
camera club a real opportunity to win price 
less prestige for itself and rich satisfaction 
for its members, not by answering a group 
of questions, but by simply asking one little 
question. To make it even easier, we're tip 
ping you off by telling you which question 
will pull the right answer 

The question to be asked is this “How can 
we sponsor a Veteran's Hospital slide serv 
ice?” The question is to be asked of How- 
ard Miller, 59 Indian Hill Road, Winnetka, 
Illinois. He'll quickly supply the right an 
ewer. And unlike many PSA activities, this 
doesn't require membership in any division, 
it is open to all PSA member clubs. It is 
one program where everybody wins. Why 
not try 


APSA. 


January 1956 


Smart buy! TDC Headliner is a treat 


for you... and your slides, too. $5452 


Think of the projector features you want 
most. Add a low price. That's the new TDC 
Headliner 303! Smooth, easy operation 
keeps finger marks off your slides. Just load 


tray into changer and advance slides by the 
turn of a knob. Bright, sharp 300-watt pro- 
jection, Base of handsome case stores 180 
slides. All for $54.50! Send for free booklet. 


New Airflow-Case Models with Exclusive Wind Tunnel Cooling 


TOC DELUXE MODEL D's Wind Tunnel 
Cooling ends focus adjustment between 
slides. High-speed air travel through cool- 
ing channel prevents film “popping.” $74.75, 


Karl A. Baumgaertel, Hon. PSA. 
TDC DIVISION OF Bell & Howell 


TOC STREAMLINER GOO is mounted in 
self-contained Airflow case. Wind Tunnel 
Cooling brings extra cooling to its 500-watt 


lamp, optics and your valuable slides. $79.75, 


7142 McCORMICK FO. 
CHICAGO 46. itt. 
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PSA 
Cuts 


Electrons of the PSA Official Seal 
are now available for use of mem. 
bers in the sizes shown below. 
They can be used for stationery. 
membership cards of affiliated 
clubs, labels of PSA-Approved sa- 
lons, print stickers and similar uses. 
All have the word ‘Member’ as a 
part of the cut and 9B has the 
words “Sustaining Member”. Regu- 
lations on use of the seal require 
that these words be included. These 
cuts are long-wearing copper elec- 
trotypes and should last for thou- 
sands of impressions. 


No. 9A 


Prices 
$2.75 No. 9 
3.00 No. 12.. 
How To Order: 


Send your order with check or 
money order to Headquarters. Ship 
ment will be made from stock 


Photographic Society of America 
2005 Welnut 
Philadelphia 3 


$3.25 
3.75 


No. 5 
No.7. 


Peane 


tad Ur 


Nev Wn 
1265 Usion Ave.. Memphis 4, Tenn 


A trophy for the “best print” in the second 
annual competition of the Gulf Coast Council 
of Comera Clubs wos awarded to William A 
Bacon (right) of Jackson, Miss. Cliff Smeltzer 
of Shreveport made the presentation on behalf 
of Dee's Photo Supply 


The Jackson Photographic Society of 
Jackson Mississippi was chosen the 
outetanding camera club in the Gall States 


Mississippi und Louisiana, 


Region ol Texas 


This selection was made at the Louisiana 
State Art Commission's Second Annual Gall 
States Camera Clubs exhibition of Photog 
raphy which was held in Baton Rouge in 


announced by 
Broussard, Wil 


Attorney and amateur pho 


The decision was 
Commission Director Jay R 
liam A 


tographer of 


Jackson was cho 


Mi«si« 


een top individual winner at the exhibition 


The jury was composed of nationally known 
professional and amateur photographers 
They made their selections from among 
twel of the camera clube: each of them 


scoubmitted five prints. Jurors were: Harper 
Leiper of Houweton, Texas Jerry Derbes of 
Jackson Mississippi and Robert Bigelow 
of Raten Rouge Second and third place 


the camera clube were: Of 


leans Camera Club of New Orleans, La. and 
Four States Camera Club of Texarkana, 


Ark Honorable 
Convair Camera Club of Fort Worth, 


Shreveport Camera Club of Shreveport, La.. 


mentions were given to 


Texas, 


ud Port Arthur CC of Port Arthur, Texas 
Among individual photographers second 
and third places went to Louis J Dreuil 
of New Orleans, La. and John T. Caldwell 
Ir. of Jackson, Mies. Honorable mentions 
were won by P. CG. James of Jackson, Mise.. 
P. B. Lusk of New Orleans, La. and A W 


Flleworth of Texas. The exhibition 


is sponsore 


(,roves 


annually to promote more and 


better photographs among the camera club 
members of the three states. This year's 
show offered a very interesting and lively 
example of what the amateur shutter-bugs 
in the three states are doing 

The «cond annual convention of th 
“tat Camera Club Council wae «a 
huge success, It was held in Shreveport La 
in the latter part of October. In addition tw 


fellowship 


the many opportunities for fun 


information and inetruction, the 


air 


hibits and 


State with its midway, aute races, 


provided a fine op 


portunity for picture making. Some of the 


When writing advertisers, please mention PSA Journal 


big hits were the print competition, men- 
tioned PSA Tops in Photography, 
Billy Bacon's and Peter Gowland’s “Glam- 
ourless” prints, “Printing With Varigam” by 
Roy Munn, ‘Judging the Other Man's 
Prints” by Jim E. Hampson and Ken Ains 
worth’s “New Frontiers in Color”. S. D. 
Chambers spoke on “What PSA Means to 
You”. Don Nibbelink’s “Se 
quences Make con- 
vention will be 

Dr. Harold 
Chairman. His 
a net profit of $57.77 

Newly elected officers of the GSCCC for 
1955-56 are: President, L. E. Stagg, Jr., 
APSA, Beaumont, Texas: V. P.. C. Jerry 
Derbes, APSA, Hon. JPS, Jackson, Missis 
sippi; V. P.. James J. Ganuchean, New 
Orlears« La Secretary- Treasurer, Scott Me- 


Carty, 


above, 


subject 
Next 
Lake 


Hammer was 


Was 
Sense” year the 
Charles, La 
Convention 


showed 


held in 


financial statement 


Corresponding ‘Secre 


Port Arthur 


Sulphur, La 
tary Emily Welch 
Directors: Dr. Harold Hanmar Shreveport, 
William \ Bacon Jackson Mias.. 
James B. Nevitt, Houston 


Texas; 


and 


lexas 


From left to right are H. L. Rush, president 
of the Shreveport Comera Club, Wm. G. Mc- 
Clanahan, APSA, congratulating L. E. Stagg, 
Jr. APSA as McClanahan steps out of the 
Gulf States Camera Club Council's presidency 
and Stagg takes over the job, while C. Jerry 
Derbes, APSA JPS, looks on. McClanahan is 
from Lake Charles, La, Stagg from Beaumont, 
Texas and Derbes from Jackson, Miss 


A statement by William G. McClanahan, 
APSA, outgoing president of the GSCCC in- 
dicates the council has had a much greater 


suceess than was anticipated at the begin- 


first year of operation He 
looking 


membership of perhaps ten 


ning of the 


stated that the organizers were 


forward to a 


clubs representing some 250 photographers 
in the southern «tates. At the end of the 
first year there were twenty-five clubs in 
five states, representing some 600 photog 
raphers. This growth was far beyond the 
fondest hopes of the councils offeers one 
year ago. Because of the rapid growth of 
the Council, Bill «aye that there has been 


difheulty in some of 
the Council's obje« 
waful 


committees throughout the 
The GSCCC has 


extreme carrving out 


Nevertheless there 


tives 


was sucee functioning of the various 


firet year 
made an important re 
by-laws which 


of the 


permits cam 


“ates to 


vision of their 
er? clubs in any Southern 


hecame members of the Council. instead of 
the original three 


and Mississippi. 


restricting membership to 
states of Texas, Louisiana 


This change was made on the suggestion of 


PSA JOURNAT 


a/ 
%, y 
_/ 
MEMBER 
IE 
MEMBER —=__ 
On) No. 7 
No. 5 
10 


the GSCCC’s Parlimentarian, Horace Lane, 
Attorney of Baton Rouge, La. Horace 
that this change should be 
made because so many requests had been 
other Southern States. 


pointed out 


coming in trom 
CICCA watch out! 

Ray Miess, FPSA, of Milwaukee, Wis. 
Director of PSA Portfolios is 
a founding member of the Photographic So 
ciety of Southern Africa. Recently the Board 
of Directors of this organization appointed 
Representative to the USA 
Certainly this is an interesting development 


International 


him Honorary 
and should resuit in better liaison between 
the USA and South Africa. Congratulations 
Ray 

Oklahoma CC of Oklahoma City was rep 
resented at the PSA Convention in Boston 
by Mr. and Mrs. J. D. Winbray, Ethel 
Meers, and Burt Sponhaltz. Your CZ editor 
is also proud of his attendance at the con 
vention even though it was only for the last 
“tur 
Memphis and an even “furrer” piece from 
Oklahoma City. Joe Kennedy of Tulsa and 
Frank Heller of Bartlesville were also there 

Tulsa's Magic Empire Internationa! Salon 
attracted 2,500 entries from which 500 slides 
were 


two days. Boston is a piece” from 


ae lecte d 

From the technical department of Okla 
homa CC's “Hypo Check” we learn (from 
J. M. Rider) that you can clean “hard-to 
get-at parts of your bottles” 
bird This is better 
the use of BB shot which was suggested in 
bulletin Aleo 
by an unidentified, advanced amateur pho 


solution with 


seed considered than 


the previous it is suggested 
tographer that the use of one ounce of 28% 
acetic acid and twenty-four ounces of water 
as a stop bath in the development of black 
This 
unknown photographer says that he continu 
ally had 


which he attributed to this mixture 


and white film is too strong a solution 
mysterious pin-holes in his film 
“About 
“I started using only 


a year ago,” he says 


1 bottle cap full of 28% of acetic acid to 
each twenty-four ounces of water and now I 
rarely have a pin-hole in my film” 
Thanks to Mayme Bush for her fine job of 
editing Oklahoma CC's news bulletin. 
First Annual A118 mm. Show of the 
Amateur Movie Society of Milwaukee was 
November at the Milwaukee 
Light Auditorium. The program 
consisted of “No Soap” by Delylia Mortag; 
“What's Stewing” by 
“Three 


ever 


held in Gas 


Company 


also 
“The 
“The 
West 


Howard Genrich: 
Agnes Muehlbach: 
Salerno; and 
Ciovannoni of the 


Boxes” by 
Joseph 
Paul 


(lub of San 


Heroines” by 
ape” by 
Movie 
J ph 


ranc isco 
which 


wood 


Salerno’s article, accom 


panied the most recent issue of Amateur 
Movie Society's Cinecrat is entitled “Special 
Effects Titling We 
run out of material for articles such as thi« 

Members of PSA Chicago Chapter 
entertained and instructed recently by Mr 
Heymann, Mr 


portrait 


wonder when Joe will 


Lionel Heymann is a well 


artist and the of an 
record, He is 


the ity, (harter and Life 


known owner 


enviable salon a Fellow of 
member as 
well as Past Chairman of Chicago Chapter 
Your after 


served as a judge in the 


having 
Mem 
phis Pictorialist’s Color Show, how bas re 


editor has wondered, 


most recent 


lief effects can be produced on color film 
Fortunately, on the third 
1955 


page of the No 


vember, issue of Association News, 


January 1956 


published by the Chicago Area Camera 
Clubs Association, there is a full explana- 
tion of this process, written by M. S&S. 
Davis. Those who may be interested in it 
can, in all probability, obtain a copy of the 
CACCA News by addressing a request to 
Russell Kriete, APSA editor, of 4949 Byron 
Street, Chicago 41, Illinois. And, if Russell 
will not take responsibility for the above 
statement, your editor promises to mimeo 
graph the article and distribute it te those 
who desire copies. 

Sewell Peaslee Wright, FPSA, Hon. 
FCICCA, editor of the CICCA Courier says 
there is not enough paper in the State of 
Illinois to that 
pired in Leland during the 
Central Illinois 
Some of the high spots 


trans 
annual 
Camera 


describe everything 
Rock 
meeting of the 
Clubs 


were an 


Association 
attendance of 159, twenty-five of 
whom sent in their money with their reser. 
vations! In the color competition, 629 slides 
which 218 
competition 54 
$29 prints 


Show” was 


were submitted, of were ac 


cepted. In the monochrome 
slides were accepted from among 

“Slide of the 
Anderson of Champaign and “Print 


Albert Matsick of 


First place in acceptances in the 


submitted made 


by L. E 
of the 
“treator 


Show” was by 


color competition went to the Photo Crafters 
of Woodhull. In the B&W competition there 
was a tie between Rock Island and Black 
hawk. S. P. Wright says this indicates that 
beat Rock Island, we 
This means that there was 
no club winner this year and that each of 


cant 

” 
can tie them”. 


“even if we 


the tying clubs will have possession of the 
trophy for six months 

According to the Chicago Color Camera 
Club's Projector, the Eleventh 
International Exhibition of Color 
efficiently and consistently 
could 
show T here 
W000 slides of 
accepted The 
(if 

Howe ver 


Rod 


Chicago 
Slides 
judged 
large 


over 


was as 
been for 
1020 
which 


as it have such a 
entries and 
than 900 


award 


were 
more were 
won by a 
Adolph 
mentions 
War 
Boulet, 


Louise 


only 


Chicago member went to 


Kohnert 


went to 


honorable 
brik Sorensen 
ren Savary, Lanctot, Harry 

Joe Kennedy Therese Whiteside, 

Agnew, and Nan Justice. The judges were 
Rachel Osgood, APSA, Harry Callahan, and 
Earl Krause, APSA. After a long 
ing of judging lasted until mid 
night and a full day on Saturday the 
jury and members and 


“temo, 


(race 


even 


which 


about 70 
went to Stouffer's for a 
of the judges had 
about his 
Ruth 


individuals 


guests 
banquet. Each 
a few words to say 
judging a big 
thanked all 
performed work 
exhibit and all 


their 


experiences in 
We Ity, 


who 


show Chairman, 


special 
in connection with the 


others who had given much of time 


and effort. Each of the jurors was awarded 
token of 


work, by 


a small their 


hard 


appreciation for 
Cook 


pads for the 


Clarence These were 


“two emall, round corn 
blisters on their thumbs 

From Ira S. Dole of 1322 Tenth 
Lewiston, Idaho we learn that for business 
reasons, Ben M. Knutson of Alamosa, Colo 
rado has had to give up the distributorship 
of the Salon 


of Utah 


Avenue 


Instruction Sete for the states 
New Mexico Okla 
( olorado, and ‘Texas Mre I s 
Merida, Fort Worth, Texas 


over the job of covering this 


Arizona 
homa, 
Orrick of 272 
will take 


area. 

Mrs. Frances Elsperman recently 
appointed editor for the Tulsa CC 
of Tulsa, Oklahoma, writes that Dr, Carroll 
Turner, FPSA, of Memphis, handled the 
judging of the November Color Print Com- 
petition for Individuals. At the time of writ- 
have not yet been announced. 
You should leek for them in the CD 
Bulletin. Joe Kennedy is supervisor of 
PSA competitions. Dr. Turner was 
assisted by the CZ editor and Fred Bauer, 
members of 


news 


ing results 


these 
as well as other 
the Memphis Pictorialists. 

Recently, Tulsa CC was 
tertained and instructed by Mr. Tom Us 
vell of Stillwater, Oklahoma. Mr. Uzzell 
judged the black and white prints recently 
for the Tulea CC. He attended the next 
meeting and gave comments verbally, stat- 
ing what judges see in prints, also what 
they do not see that they are looking for. 
Mr. Uzzell gave a practical demonstration 
of portrait lighting at the meeting. 

Port Arthur CC's Annual Awards Chriat- 
mas Dinner Meeting was held on December 
13. Feature of the evening was a tape re 
Photo- 


direc 


numerous 


enjoyably en- 


comments by the 
Detroit, under the 
Armstrong, in the selec 
of the year 

honors given at 
clubbers 


series of 
Guild of 
Elwood 
club's 


were 


corde d 
graphic 
tion of J 
tion of the 
There many 
the PSA Convention to camera 
in the Central Zone that it is impossible to 
Stage. 
elected 


print 


name all of them individually. L. F 


Jr. of Beaumont, Texas, newly 


president of the GSCCC, received his APSA 


Frederick Schmidt of San Antonio. 
made by the North 
there are fifteen 
newly 


as did 

Progress is being 
At 
camera belonging to this 
formed organization, They are located in 
the states of Minnesota, Missouri, Nebraska, 


Central present 


South Dakota, lowa, and Kansas 


New PJ Service 


The Photo-Journaliem Division will offer 


a new eervice for ite me mbers Known as 
P-J Critiques, the serviee will guide PSAers 
in the making of better story-telling photo- 
graphs of the picture-and-caption variety, 
Ralph Miller, Photo 
Journalism Division, announces the appoint- 
ment of A Davis, 437 Stratford 
Avenue, Hagerstown, Md., as national direc 


Davis, who is assistant 


chairman of the 
Vernon 


tor of PJ Critiques 
editor and chief photographer for the Ha 
gerstown Morning Herald, is currently in the 
process of organizing a staff of analysts to 
spark the new staf 
gether with of procedure for PJ 
Critiques will be published in the near fu- 


service members, to 


rules 


ture 
P-J Critiques will operate in some respects 
like the 


Analysis Service 


Pictorial Division's Personalized 


Print However, instead of 


judging pictures according to pictorial 


standards, the pictures will be commented 


upon from the journalistic point of view 
ie. their story-telling ability 

Current plane call for one staff analyst in 
United States. A 


PJ member desiring picture comments will 


each time belt across the 


send his photographs to the staffer in his 


time zone 
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PSA LIGHTER 


Made by Zippo, a distinctive 
lighter of excellent quality, 
engraved with PSA emblem 
in blue enamel. (Instructions 
with lighter tell how to have 
monogram or signature en- 
graved on other side.) An ex- 
cellent gift for a PSAer. 


$4.75 


(In Sterling silver $18.50) 


Seld only by 
Photographic Society of 
America 


2005 Walnut St. 
Philadelphia 3, Pa. 


MEMBERSHIP PIN 


The PSA emblem in gold and 
blue enamel is furnished in 
two styles, a pin back for the 
ladies and a lapel button for 
the men. Every PSA member 
should wear one of these so 
he is always known to other 
members. Many members 
have two, a lapel button for 
dress-up occasions and a pin- 
back for sports wear and 
camera togs. Sold only to PSA 
members. Specify style when 
placing your order. 


$2.00 


either style 


Seld only by 
Photographic Society of 


America 


2005 Walnut St. 
Philadelphia 3, Pa. 


Western Zone News Route 3, Bou 628, Porterville, Calif 


Editor: A. H. Hiltos 


Looking Aheod 

In looking ahead for 1956, we in the 
West should pause for a moment for a 
glance back to the year juet past We are 
very proud of our accomplishments in 1955. 
They are the most outstanding of any year 
history of PSA 
California is now the leading State in 
Western Zone for the 
first time has one of our members as Presi 
dent of PSA, M. M. Phegley, APSA, of 
Glendale, Calif. The Northwest Regional 
Convention was a great success at Seattle, 
Wash. There were several very successful 
PSA Roundups at Los 
The Motion 


Francisco was 


in the 


membership. The 


Angeles last year 
Picture Foto Fiesta at San 
beyond expectations, present 
ing outstanding programs by prominent 
PSAers. The PSA Town Meeting at Bakers 
field wae a huge success, and stimulated 
much new interest in PSA, 

At the 
vere many honors received by members of 
the Western Zone. APSA honors were re 
ceived by Irma Louise Rudd, Harold Lutes, 
Charles Norona, Jack Kilpatrick, Rahmel 
Nelson Robinson, Hloward Thornhill, 


Convention in Boston there 


Norman Brown Imer Lew and \ 
Hilton 


W ipperts— Phegley— Bethels 


A 


John Wippert, Gretchen Wippert, Gerry 
Bethel and Alice lethel reeeived Service 
Awards. Winton Kelly and Clem Inskeep re 
ceived Service Medals The Myrtle K Wal. 
green award wae won by Sam Blakesley of 
Merced, Calif 

we have h mere lo look 
Topping the list will be the 
PSA 1956 Denver, Col 
orade, the last week in September. All 
PSAers should plan their vacations NOW 
so 6they will fall on the date of this 
There will be another Re- 
gional Convention, now in the planning, 
for Oregon. A PSA Town Meeting is in 
the planning stage for San Francisco; 
and many more events to be announced 


forward te 
Convention in 


(Convention 


soon. Let us westerners get strongly be 
President and double the 
membership here. Every member get a 
member. It is easy, do it NOW, but get 
a good one, and then take him under 
your wing and keep him interested and 
active in PSA for just one year, and 
he will become a lifetime member.—Al. 


hind our new 


PSA Town Meeting 
The PSA Town Meeting held at Bakers 
field in November was a great 
Many PSA members and dozens of people 


sorceress 


When writing advertisers, please mention PSA Journal 


interested in photography attended the two 
day meeting 

Saturday morning at 9:30 the registra- 
tion began with members coming from all 
parts of California, from the San Fran- 
cisco Bay area, along the coast and in- 
land cities to Long Beach in the South. 
At the same hour model shooting began 
which lasted until noon. This was under 
the direction of Harold Harshman of the 
El Tejon Camera Club, and was one of the 
outstanding features of the meeting. Har- 
old presented eight very beautiful models, 
and a very clown. There were 
dozens of shooters busy every minute. The 
El Tejon Club provided four 8 x 10 
color backgrounds for the event, and re- 
eeived the highest praise from everyone. 

The programs for the PSA Town Meet- 
ing read like a convention, and were so 
outstanding we must list them for you. 
Saturday there were “Flower Photography” 
by Al Stewart, APSA, sponsored by the 
Merced C.C., Sam Blakely presiding. “Du- 
plicating for Pictorialism in Color Slides,” 
by Glenn E. Brookins, sponsored by Lens 
and Shutter Club, Ellsworth Fiscel pre- 
“Panel Discussion.” with audience 
Guilford H. Soules, dis- 
trict representative; Floyd B. Evans, FPSA, 
Western Zone Director: Col. Charles « 
Perry, APSA, of Texas service award chair- 


Dobro FPSA FRPS, 


‘ lever 


siding 


participation, Dr 


man and Boris 
moderator 

Then at 3 p.m. the Color Slide Ex- 
hibition with Alda van Pappelendam, well 
known for her work in International Ex- 
hibitions as a narrator. Merle Ewell, APSA 
Vier-Chairman of the Color Division pre- 
siding 

At the same time in another auditorium 
Pictoria! Print Exhibition with 
comments and evaluations by Boris Dobro, 
FPSA, FRPS, who is the originator of 
PSA Town Meetings. This program was 
Club, 


wae the 


sponsored by the Selma Camera 
Henry Dillon presiding 

The banquet was at 7:00 PM with 
There were so many top 
necessary to 


125 attending 
PSAers and DRs, it was 
have a head table seating forty-eight. Lead- 
ing the list was our new PSA President 
M. M. Phegley, and “Mrs, President” Mar- 
garet Phegley, Floyd B. Evans, FPSA, 
Western Zone Director, A. H. Hilton, ye-ed, 
and President of the San Joaquin Valley 
C.C. Council, Berdell Dickinson, President 
Kern ©.C. and Chairman of this PSA Town 
Meeting, and Ruby Dickinson as Hostess of 
the evening 

Besides our Western Zone Director there 
were four District Representatives; Dr. 
Guilford H. Soules, Leo Moore, APSA, 
Boris Dobro, FPSA, and Charles Norona 
APSA. Then from Texas we had Col. 
Charles J. Perry, APSA, Service Award 
Chairman, Merle Ewell, APSA, Vice-Chair- 
man Color Division, Harold Lincoln Thomp- 
son, APSA, Chairman of the Motion Pic- 
Coburn, Pacific 

Cushman, M. 


ture Division, Charles C. 
Zone Chairman, George W 


P. Editor for the Journal and President of 
Southern Calif. M.P. Clubs, Pau! Brand- 
age, Sec. Northern Cal 


AM.C. Council, 
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Tullio Pellegrini their Vice President and 
John J. Lloyd, President So. Cal. Council 
of Movie Clubs, which you will admit is 
quite a representation from the Motion Pic- 
ture Division. 

Then we had Nestor Barrett, APSA, from 
San Jose, who is a member of the honors 
committee, and of course all speakers on 
the program and their wives. 

The principal address at the Banquet 
was by our President M. M. Phegley APSA 
who PSA Progress. The even 
ing ended with the presentation of “Desert 
Photography” by the El Camino Real C.C 
Comments and descriptions by George F. 
Brauer, APSA, Henry Greenhood and with 
Floyd B. Evans, FPSA Western Zone Di 
rector presiding. 

Sunday morning 162 members were pres- 
ent for the “Get Acquainted” breakfast. 
One hour later, at 8:30, many left for 
the field trip to the oil fields and refineries. 
The trip was conducted by Ray Neal of 
the El Tejon CC of Bakersfield. 

At 9 A.M. Sunday Motion Picture Divi 
took with outstanding 
features. The first was Gallons of 
Gas” by Leo Coloia, second “Municipal 
Dividends” by John J. Lloyd, third “Eye to 
Eye” by Tullio Pellegrini, and fourth 
“Shorty” by Charles J. Ross. 

During the M. P. presentation all other 
programs were suspended so that all mem- 
bers could see these outstanding produc 
tions. 

Then at 11 A.M. Leo Moore, APSA, and 
District Representative presented an excel 
lent program “How to Improve Your Pic 
tures” sponsored by the Visalia CC, Henry 
Haines presiding. “The Pictorial Advantage 
of Multiple Lenses”, was the program of 
Charles Norona, APSA, also a DR, and 
sponsored by the Taft Camera Club, Leon 
ard S. Thompson, President presiding. After 
the first program was “Retouching 
Color Slides”, by Irma Louise Rudd, APSA, 
sponsored by the Camera Vagabonds, Dr. 
Newton Miller presiding. At the same time 
in the other auditorium, Boris Dobro, FPSA, 
FRPS, also a DR presented his outstand 
ing program “Advanced Composition” 
which was sponsored by the Porterville 
Photographic Club, A. H. Hilton presiding. 

There two programs at 2 P.M. 
“Taking Nature Pictures”, by Robert L 
Leatherman, and sponsored by the Perris 
Valley Camera Club, Burdett E. White, 
presiding, and “Stereo Today”, by Dr. 
Harold Lutes, APSA, and sponsored by the 
Ontario Camera Club, Roy Elliott presid- 
ing 


spoke on 


eral 
“Ten 


sion over 


lunch 


were 


After all scheduled events, the Motion 
Picture division, under the direction of 
Charles Coburn, presented a surprise pro 

Notice 
If you have extra copies of the 
July and August issues of the 


Journal, or don't need your copy, 
Headquarters needs as many copies 
of these issues as it can get. If you 
can spare yours, please send at 
lowest postal rates to HQ in Phila- 
delphia and be sure your name is 
on the wrapper so HQ can reim- 
burse you for the postage. Thanks. 


January 1956 


gram for all, a 16 mm Cinemascope on a 
thirty foot screen. “San Francisco in Film 
orama”™ by Tullio Pellegrini. An armchair 
travelogue in Kodachrome, with magnetic 
sound-on-film which was a worthy climax 
for a very successful PSA Town Meeting. 

The affair was sponsored by the Kern 
CC assisted by the El Tejon CC and The 
San Joaquin CC Council, the Wind and 
Sun the Southern California CC 
Council and the Photographic Society of 
America. (See Diffuser.) 


Council, 
also 


PSA Fall Roundup 


In November many PSAers met in the 
Statler Hotel, Los Angeles, for the fall 
Round Up, and as always before it was 


a huge success. Not a success in merely 
numbers of people present but the appre 


ciation of the many “how-to-do-it” pro- 
grams presented. 

There are always new faces of new 
PSAers present at the Roundups, new 
lasting friends made that bring PSAers 
closer together to enjoy their common in 
terest Photography. 

Most PSAers arrived at 9:30 A.M. and 


received their badges, luncheon tickets, and 
programs and were ready to enjoy a busy 
day. 

At 10 A.M. meetings began in the Color 
Pictorial and Motion Picture Divisions with 
PSAers divided in all three 
rooms, the Division usually having 
a few more. 

In the Mission Room, the Motion Pic 
ture Division under the capable direction 
of Dr. Harold L. Thompson APSA, pre 
sented Fred Evans who gave the program on 
“How to Dress UP Your Movies” a fine 
program which was thoroughly enjoyed by 
everyone. And most of all instructive 

The Pictorial, Technical and Photo 
Journalism Divisions met in the New York 
Room for a combined program, “Lighting 
Demonstration” by Jack Powell, FPSA. And 
searching for words to describe this, the 
first one to present itself is Terrific. Jack 
used two models one light and one dark 


quite evenly 


olor 


costumes. He 


and with many uses many 
special types and ways of lighting to cap- 
ture the more glamorous features of his 


subject. Portrait lighting in high and low 
key. 

This program was quite long and 
thorough and exceptionally instructive. Jack 
was very clever in keeping his subject at 
ease at all times. To prove this was poe- 
sible with non-professional models, he in 
lady from the audience and pro- 
bring out her most attractive 
features through clever posing and lighting 

The audience kept Mr. Powell long after 
his program, answering many, many ques 
tions on proper exposure, paper types and 
developer and negative contrasts and de 
veloper This much appre« iated program 
was presented by Chet Tayloe, of North 
Hollywood. 

The Color, Nature and Stereo Divisions 
had combined programs in the Los Ange 
les Room of the Statler. Merl Ewell APSA, 
National Vice Chairman of the Color Divi- 
sion opened the meeting introducing George 
Riediger who gave an excellent program on 
“Table Top Photography”. A how-to-do-it 


vited a 


ceeded to 


program that was entertaining as well as 
instructive. 


Click Chicks of L. A. present Margaret 


Phegley ‘seated here with her famous PSA 
prexy hubby, Mel) with a beautiful gift at the 
PSA Round Up. Photo Cer 


Bethel) 


There were slides of many unique table 
tops with special lighting, all explained by 
George as his program One 
most interesting arrangement of gold coins 
forming a rainbow which originated from a 
pot of gold and ended in a replica of the 
U. S. Capitol, with ite special lighting and 
depth of field exceptional 
slide. 

The Stereo program was presented by 
Ken Oppenheimer, with outstanding Stereo 
slides depicting “How to do it” in “Stereo 
Closeups”. This was well done and exactly 
the kind of program most appreciated by all 
shooters 


progressed. 


made it an 


Stereo 


Round Up Luncheon 


The Golden State Room was filed for 
the noon luncheon with Rahmel Nelson, 
APSA presiding. There was a short ad- 
dress by President M. M. Phegley. An 
introduction of all new APSAers present, 
by Rahmel Nelson, which included, Irma 
Louise Rudd, Harold Lutes, Charles No- 


rona, Jack Kilpatrick, Lloyd Robinson, Rah- 
mel Nelson and A. H. Hilton, 

After the introductions the Click-Chicks 
CC, a small group of ladies, came to the 
head table with a surprise for Margaret 
Phegley, presenting her with a gift, and 
reading a poem prepared especially for 
her, “Mrs. PSA President.” 

Service awards were presented to John 
Wippert, Gretchen Wippert, Alice Bethel 
and Gerry Bethel by President M. M. Pheg- 
ley who also presented Service Medal 
Awards to Clem Inskeep and Winton Kelly. 

The Fall Roundup was concluded by 
the presentation of “A Photo Tour Through 
Disneyland” by Ed Ettinger and Fritz 
Musser of Disneyland, 


Film Fiesta Huge Success 

Many PSAers including our President 
journeyed to San Francisco recently to 
attend the Filming for Fun Fiesta as pre- 
sented by the Northern Council of Ama- 
teur Movie Clubs. N. P. Thomas is their 
president, the other four officers are Sal 
Pizzo, Tullio Pelleigrini, Othel Goff and 
Paul Brundage, who with other members of 
the Council did a bang-up job in present- 
ing the Fiesta. There were many from 
Southern Calif, A. W. Nash reporting 
there were 18 from Long Beach and the 
Movie people from Seattle chartered an 
entire bus for the trip. Most of the people 
reporting to this column seemed to think 
that Glenn Turner of Utah was the high- 
light of the Fiesta. 

We wish we had more space this month 
to tell you of the many fine feature pic- 
tures presented at the Fiesta, and the many 


When writing advertisers, please mention PSA Journal 13 


; 

. 

1 4 @ 

po 

q 

| 

P 

ug 


PSA EMBLEM 


(Embroidered) 


This PSA emblem, embroi- 
dered in beautiful color on 
substantial felt background, 
can be sewn on pocket, T- 
shirt, sweater, or used as a 
shoulder patch. It may be 
glued to your gadget bag. 
Finely made, it is long wear- 
ing. Order several for differ- 
ent outfits. 


$1.75 


Sold only by 


Photographic Society of 
America 
2005 Walnut St. 
Philadelphia 3, Pa. 


Also 


treated 


made at the affair 


PSAers 
PSA Chapter in Hawaii 

We like to about far 
and especially live PSAers 
M Itagaki Honolulu 


cently me mbership 


new friends we 


how very nicely the were 


write away places, 


bred 


ho re 


wire 
APSA of 
called a PSA 


with the 


meeting 


for a dinner idea of forming a 
PSA Chapter to promote friendship through 
Capt R. F. Re dden, PS A, of 


assisted there were 27 


p totography 
the Navy pres 
ent accepting the formation of a Chapter. 
An application 
to the hapte 
We wish 


we can do something for 


and 


was immediately forwarded 


Committee for approval 


them a lot of success and hope 


them soon 


Flash From Oregon 

Prine ipal concern of mbers of camera 
clubs throughout Oregon are plane for 
PSA 


in Portland 


conference of the 
May 26-27 


will be at the 


the western 
tively set for 


tenta 
Head 
hotel, 

plac e of 


Be neon 
take the 
which the 


quarters 

This Buckaroo is to 
the 19% 
lens 


Stampede for Victoria 


hosts. Victoria is 
now planning for the 1957 
Meanwhile, Charles W 
Forest regional 
PSA is 
An exciting 


hounds were to be 
event 

Getvendaner, of 
(,rove, representative for 


busy ppeinting committees 
Buckaroo, as 
presi 


will be an 


feature of the 
announced by Dr. J. C. Chamberlin, 
dent of the Forest 


international color 


trove 
slide salon, the firet ever 


to be held in Oregon. Doe Chamberlin has 


elected chairman and has an 


will be called the 


salon 
that the 


been 


nouns ed salon 
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Canadiana 


Editor: Rea Frou, FPSA 
7 Bloor St... W.. Treate 


Canada’s $10,000 Photo Contest 

to have another $10,000 photo 
19%. O'Keefe’s Brewing 
sponsored a4 similar event in 
repeat 
the encouragement of ama 


Canada is 
contest early in 
Co.. whe 
the epring of 1955 are slaging a 
perlormance tor 
teur photography in this country. 113 prizes 
black 
slides 


broth 


are offered for and white prints, 


and 2 for color 
$1,000, 
20, Sth 
$100 
$50 


divisions is 


merit 


lop 


prise in 
2nd S00, ted 


each 


priv 
Ten 


and ten 


awards of worth 


honorable mentions at 
both for black 
slides. In 
“acoeptle d for exhibition” 
$25 


each will be made 


white prints and color addition 
prizes each of 
awarded lor 


will be prints 


The competition is open to all Cana 
dian photographers who earn less than one- 
third of their photography 

Winning entries shown at the 
Canadian National Show, To 
March %h to 


A maximum of 


income trom 
will he 
Sportsmen's 
1956 


entries 


ronto 
eub 


con 


two may be 


mitted in each classification by each 
Black and white prints, minimum 
maximum 8 x 10. All 


slide en 


testant 
sive prints 


miuet be sent unmounte d olor 
confined to 35 mm. or 2% 
Entry forms may 
be obtained by writing O'Keefes Photog 
Contest, 297 Victoria St., Toronto, 


6525 Blvd., Montreal, 


tries must be 


«quare§ transparencies 
raphy 


Ont.. or Decarie 


“Firet Oregon 
Slide Exhibit.” 

All the 
seems to be concerned with 
CC which held its first 
slides the middle of 


Trail International Color 


this now 


(,rove 


news from region 


borest 


annual exhibit of 
November de- 
cold weather 
events. Mrs. 
chairman. 


olor 


spite unseasonable snow and 


cancelled many other 


was exhibit 


whic h 
Charles Getzendaner 


The show, in three parts opened with a 
simulated club This 
by an exhibit of slides entered from eight 
and 
by a general exhibit of slides, to musical 
pageant of the 
held at the 


contest was followed 


or nine Oregon clubs was concluded 


showing 4 
The 
theater in the 


School 


accompainment, 
show 


Fore 


four was 
little 
High 


(,etz 


seasons 
Crove 
and Dee Chamberlin are to be con- 
activities 
reporting. 


stimulating such 
Gwlady Rowen 
Death Valley 
sour-doughs and 
Death Valley for 
several days of photo events. Several thou 
sand to the Valley in November and 
all seemed to have a camera of some sort, 
there was plenty for them to shoot: 
Miners their burros, sand dunes 
Scotty's Castle, 


gratulated for 


Once again the old 


photographe Tr met in 
went 


and 
Old 
and 

There 
the two 


with 


events, but 
interesting to the photog 
raphers were on Saturday. In the morning 
at eight AM there was a Photographer's 
Breakfast, with Floyd B. Evans, FPSA, our 
Western Zone Director as Chairman, and 
two of our DRe Leo 8S. Moore APSA. and 


were many exciting 


P. ©. Contest closing date is January Lith 
1956. 


gratulated on 


are again to be sincerely con- 


repetition of their magnifi 
camera hobbyist. 
1955 


prize 


towards the 
recalled that in th 
substantial portion of the 
PSA’ers 


Toronto Camera Club scooped 


cent gesture 


It will he 
contest, a 
money was won by “iiteen mem 
bers of the 
up $2,100 


Ontario photographers col 


$4,000 


and 
lectively netted 
Victoria, B.C. Salon 

Vietoria’s Jim MeVie reports 1103 prints 
1000 slides entered in the B. C. 
salon, a very entry. 


and over 
capital's substantial 
Jim 
eurred in forwarding entries 
Pacific National 
official 
reforwarding procedure at 
tailed it for a three 
after the 


was railing about delays which o« 


from Van 


couver Exhibition show 
responsible for customs 


P. N. E. hi- 


vacation im 


because an 


weeks 
closed. Conse- 
arrived in Victoria a 
The 


‘Canadiana’ to re 


mediately show 


quently prints only 


few hours ahead of closing incident 


prompts your editor of 
other 
where considerable delay occurred 
reforwarding of 


port instances of Canadian salons 
between 
and return or 
prints. This is bad business, and 
sult in PSA’s refusal to officially 
the offending 


Canadians 


‘ losing 
can re 
recognize 

salons. 


didn't do Vie- 


very well at 


APSA, as Co-Chairman 
Leo Moore fine program, 
“How to photograph the Desert”, an il- 
lustrated lecture that was designed to fit 


Charle« J Norona, 
presented the 


all levels. 

Then in the evening the big show was 
presented at Furnace Creek Ranch. “The 
Kodachrome Show” by the El Camino 
Real Club of L,eorge 
F. Brauer, APSA, 
as narrators. The 
by Floyd B. Evans, 
Chairman. There were an estimated six 
thousand to see this We only wish 
we had more space to tell you more fully 
of the above events, as they were all BIC 
filled things of exceptional in- 
terest to the have 


Angeles, with 
He nry 
was presented 


and his Co- 


I 
and Greenhood 
program 


FPSA 


show 


and with 
photographer, but we 


doubled our allotted space already. 
Mexican Trip 

A thousand miles south of the border is 
La Paz, 
La Paz is the target of a 


a sleepy village, near the tip of 
Lower California 
three-day camera trip sponsored jointly by 
the La Mesa, Tia Juana and Ensenada cam- 
another of the pleasant 
three-way border which 
started when clubs took 
Nick Haz’ short course in San Diego several 
years ago 

Tentatively scheduled for late February or 
early March, travel will be by plane to La 
Paz, and it will be a package deal including 
hotel accommodations at $3.50 a day, with 
American photographers can get the 


E. Mayo at P. 0. Box 


era clubs. It is 
events across the 


members of these 


meals. 
details by writing I 
%, La Mesa, Calif. 


PSA JOURNAL 


toria. Wally Wood, Joe Bricker, Wallace 
Galloway, new PSA’er Bob Golding, Eve- 


lyn Burt-Smith and Rex Frost notched one 


Nick Ochotta and Harry 
Waddle hit it for a duo, Erie Scott and 
Jim MeVie hung three. Thunderbird Crests, 
a Victoria way of saying high honorable 
mention were earned by Jim MeV and 
Harry 
the 


acceptance apiece, 


ornamental crest 


1957 North West Regional 
coming PSA Stampede Re 
gional Convention has been nailed down 
by Jim MeV for May 17.—18 and 19th, 
1957. Any Canadians or American PSAers 


who are reasonably hopeful of making it, 


Victoria's 


particularly if easterners, would give Jim 
a big lift by dropping him a line at 2171 
Bartlett Ave 


know. Organizing and running such events 


Victoria, and letting him 
is one socko of a job, and a word of en 
couragement can do a great deal to ease the 
intensity of the load. 


Toronto Trophies 
The Toronto Camera Club has been 
shorter of trophies than almost any other 
PSA Club in Canada, large or small. This 
has recently been in part rectified by the 
generosity of Walter Carveth Ltd. 
distributors, in placing the Carveth Trophy 
at the Club's disposal. Has added also 
silver and bronze medals, Trophy and med 
als will go to the member accumulating 
the highest aggregate score in the monthly 
monochrome and color competitions of the 
Club combined. Thus the awards will go 
for top quality prolific 
rather than as do most Club trophies for 
any one print or slide. The idea sounds 
to have a lot of merit. 

Incidentally Torento’s Star Weekly news. 
paper is always in the market for good 
prints for reproduction in its rotogravure 
section. The weekly recently ran a series 
of prints from Victoria, B. C. and Mon 
treal, P. Q. salons, and will be glad to 
look over top grade prints sent in by CC's 
across country. The paper pays the regular 
publication fee to anyone whose prints are 
used. Send your prints addressed Jim 
Annan, Toronto Star Weekly, 80 King St 
West, Toronto. Letter your name, address 
and Club affiliation on the back of each 
print. Amount paid for prints is quite 


Leica 


photo production 


nominal, but the publicity value rates in 


terms of half a million circulation. 


Your Canadian Zone Director 

For Wally 
mer months must have been hot, humid and 
picked off 59 International 
Placed first in Yakima, 
mentions in Finger Lakes, Ya- 


Wood, the past three sum 


humming. He 
Salon acceptances 
took Hon 
kima and the 2nd Indian international. Se 
cured also a full share of acceptances in 
three nature shows 

Writes your Editor to ask mention of the 
fact that two additional International Slide 
Exhibitions are scheduled for Canada. One 
to be conducted by the Crossroads C( at 
Edmonton, Alta. The other by the Color 
Photographic Guild of the Maritimes 


Not Out of Focus 
Chatham (Ont.) CC's bulletin “Out of 
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Waddle, sole Canadians to make 


PSAer Joe de Graft Essell couldn't make the Convention from far-off Winneba on the 
Gold Coast of Africa, but he did send his greetings and a picture he made of a big event 


in his town 
place at Gomoo Assin 


This excellent journalistic picture shows the enstoolment ceremony which took 
The Omanhene, Nona Ehunoko Iii is seen carried shoulder-high in 


« State Palanquin with the State Sword in hand. Photography in the deep tropics is no 
cinch with the extreme contrasts one encounters but the original (4X larger) shows an 
excellent range of tones. Note the detail in the basketry even in the engraving. Good 


pictures from overseas are always welcome 


Focus” finds Ken Cucksey «speculating how 
good have been the winners in the PSA 
Club Slide competitions during the past five 
years. Ken in particular, and the Club in 
general now know the anewers. PSA sent 
the top 50 slides, all award winners from 
last year, for Chatham's Nov. 22 meeting 
This is a reminder to other Clubs looking 
for programs, that in return for a bit of 
initiative in asking, and a «pot of form sign 
ing with the Customs, they can bring in 
programs of this and other kinds direct 
from the USA 


National Newspaper Snapshot Awards 

Several PSAers have been successful in 
this year’s National Newspaper Photo Com 
petitions. Blossom Caron of Montreal rake! 
in some chips for honorable mentions in the 
Rochelle 
Brayley scored a cash award in one of the 
P. ©. regionals. Jim MeVie, of Victoria 
nicked a nifty $250 for one of the final 


Grand Award winners. There may be other 


national and regional contests 


winners across Canada we haven't heard 


about Anyhow it all proves that once in 


a while it pays to take snapshots’ 


Publication-Wise 

Nelson Merrifield, Port Arthur APSAer 
we notice continued in print in the national 
*Photonews” magazine for October, telling 
how Clubs can set up a Camera Club Ex 
hibition. . how to choose and display prints 
ete. A most useful article which could be 
read and reread with interest by Club 


secTetaries 
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Save your copies of the PSA Journal 
in orderly fashion. Each issue fits in 
easily with a simple wire insert. Can 
be removed if desired. 17 wires take 
care of 12 Journals, 4 PS4T and a 
separate Index. Siamped on cover and 
backbone as shown. Stiff covers make 
binder stand alone or on shell, Get 
one for each year of your Journal file, 
Keeps them neat, restricts borrowing. 


$2.75 


Sold only by 
Photographic Society of 
America 
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Filming for Fun Fiesta 
By Ed Lark 


October San Francisco was host 


first 


to the imateur movie convention 
Northern 
Movie 
convention was 
Over 500 


streamed 


California 
Clube, The 
“Filming 


enthusiastic 


sponsored by the 
Council of Amateur 
theme of the 
for Fun Fiesta’ 
cinematographers San 
Cali 

Oregon, Washington, Utah, 
Illinois, Hawaii and New Zealand 


to attend the meeting held in 


into 


Francisco from various parts of 
fornia 
Texas 
two day 


amateurs 


the Fairmont 

Both 
rubbed 
Mel 
graphi 
Ceorge 


and professionals 
ideas, 
Photo 
America along with 
Motion Picture Editor 
convention 

headed by 


and exchanged 
VPheeley President of the 
Soviety of 


elbow 


Cushman 
were at the 
Tullio 


demon- 


The convention, 


Pellegrini, featured leetures, 


strations and movies on subjects from 
film processing to new developments in 
The panel 
popular, During 


audience 


din ussion 
this 
had 


questions to a 


cinematography 
was particularly 
period members of the 
opportunity to direct 
panel of experts 

The program included: 

“Processing Our Movie Films” by 
Robert Sullivan, Eastman Kodak. What 
happens to our films from the time they 
are mailed until they are returned 

“Regular Sereen Filmorama”™ 
(l6émm Cinemascope) by Tullio Pelle 
A film demonstration with alter 
nating screen sizes 

“Creating A Motion Picture” by Glen 


Turner, A lecture and 


Versus 


grini 


comprehensive 
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demonstration on the art of cinema- 
tography. 

Animation” by Gordon 
Robertson and Paul Brundage. A film 


demonstration of various techniques of 


“Phases of 


animation. 
Panel Discussion by Glen Turner, 
Professor of Art, Brigham Young Uni- 
versity, George Cushman, PSA Motion 
Picture Editor, B. J. Pasqualetti, In- 
structor of Photography, San Francisco 
City College 
“Quality in Photographic Lenses”, a 
Eastman Kodak 
Highlights of the 
showing of 


film by 
two day meeting 
grade 


productions “The Sorcerer of 


were the three top 
amateur 
made en- 
Turner. 
the House of Usher”. 
Award Winner by Sol 
Filmo- 


presentation by 


Shad”, an animated picture 


tirely with puppets by Glen 
“The Fall of 
PSA Four Star 
Pizzo, “San 


and Francisco in 


rama’, a wide screen 
Tullio Pellegrini. The 
sions for the latter were 8 ft. high and 


20 feet 


screen dimen- 


wide 


National Lecture Program 


NLP is able to 
secure the services of a professional teacher 
of photography. After all, such individuals 
have little spare time to devote to altruistic 


It is indeed a rarity that 


activities, So it is with great satisfaction 
that NLP announces that John Doscher, 
FPSA, FRPS, owner of the Country School 
of Photography, South Woodstock, Vermont, 
will make a four weeks tour from April 16 
to May 13, 1956 

Because Mr. Doscher will only be able to 
accept about fourteen engagements, this of 
fering must be restricted to groups in New 
York, New Jersey, Pennsylvania, Delaware, 
District of Columbia, Maryland, Ohio, In 
diana, Illinois and Michigan 

Mr. Doscher will present the same pro 
“Visualization, Key to Picture Mak 
which was so enthusiastically received 
at the 1955 PSA Convention in Boston 

The lecture stresses the great importance 
of creative technique in photography—the 
art of seeing. Without development of the 
latter, our work will 
Mr. Doscher feels that no amount of techni 
eal ability alone can produce an outstanding 
The photographer must form 


gram, 
ing,” 


always be mediocre 


print or slide 
a mental image of the picture before the ex 
posure is made and this is just as important 
in color photography as monochrome. The 
program is illustrated, step by step, by 150 
color slides 

John Doscher’s amateur days were similar 
to that of many PSAers. As his interest and 
proficiency grew, he increasingly 
active in exhibiting, club and PSA affairs. 
Mr. Doscher is of the belief that such activi 
ties are of great benefit to the amateur and 
that salons offer the 
stimulant for im»roving one’s work 

Mr. Doscher served as president of the 
Camera Club of New York from 1942 to 
1946, chairman of PSA's Membership Com- 
same years and was the 


became 


necessary competitive 


mittee for the 


world’s leading salon exhibitor in 1944-45. 
Both PSA and the Royal honored him with 
Fellowships. 

In demand as a judge, Mr. Doscher soon 
found that teaching was a natural outlet 
for his talents. So in 1946 he moved from 
Saddle River, N. J.. to Vermont where he 
established his present school 

Versatility has been the keynote of Mr. 
Doscher's photographic career. He is equally 
at home in Always 
broad in his approach and techniques, his 
camera has recorded nearly every type and 
style of picture. While his present environ- 
ment in the Green Mountains of New Eng- 
land lends itself to the romantic and lyrical 
photograph, Mr. Doscher’s work has been 
in demand by nationally known firms for ad- 
vertising and illustrative purposes 

The fee for Mr. Doscher’s program will 
only be $50., with no extra expenses. Be- 
cause this tour will be a limited one, club 
program chairmen are urged to contact NLP 
Chairman Maurice H. Louis, APSA, 333 
West 56 St.. New York, N. Y., immediately. 


color as monochrome 


P-J Circuits 


Prints and captions will circulate in the 
new P-J Circuits headed by Larry Ankersen, 
148-26 2%h Ave. Flushing 54, N. Y. Ten 
members will comprise a circuit and a sys 
tem of awards is being set up. Non-members 
of PJ may join. Story values will predom- 
inate in the ratings. 


Louis F. Bucher, Hon. PSA 


Word reached us as the last 
on the press of the death of our President 
Emeritus, Louis F. Bucher, HON. PSA, of 
Newark, N. J. 

Lou Bucher was not only one of the found- 
ing members of PSA as the Photographic 
Society of America, but he was the man who 
actually started a national organization to 
represent amateur photography. In 1919 the 
Associated Camera Clubs of America was 
formed and he served as secretary and presi- 
dent. He had approached the Eastman 
Kodak Company with his idea and the Com- 
pany agreed to underwrite it to the extent 
of covering postage and stationery bills, but 
no salaries. It was to be a volunteer effort. 
Much of the early organizing and active 
operation was handled by Bucher, although 
he drew heavily on his friends for assistance. 
The ACCA spread slowly across the country 
when 


issue went 


and Was on a4 coast-to-coast basis, 
about 1932 or 1933 some significant changes 
The name was changed to The 
Photographic Society of America and the 
rolls individual members. 
The roster of those who were active in the 
leadership of PSA at that time lists almost 
every distinguished name in amateur pho- 
tography. Bucher led the list as Chairman, 
a title later changed to President. A profile 
of Lou Bucher was printed in the Journal 
for September, 1952. 


were made. 


were opened to 


Dr. Charles N. Kavanaugh 


A member of PSA since 1943, an active 
pictorialist and judge, Dr. Kavanaugh was 
a faithful worker in the Lexington CC for 
many years. 
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Kodak's sparkling 
new movie line-up 


SROWNIE MOVIE CAMERA. Only one 
simple setting—every cunce movie 
moker, Uses low-cost rolls. With 
1/2.7 lens, $37.50; with 1/1.9 lens, $46.75 


BROWNIE MOVIE CAMERA, TURRET 
£/1.9. Exciting telephoto, wide-angle, and 


=p with turret end 
three lenses, only $79.50. 


CINE-KODAK MEDALLION 6 CAMERA. 
Poim size. Magazine lead. Shoots slow 
motion, single frames Focusing f/1.9 lens. 
Accepts D-movunt lenses directly $144 50. 


CINE-KODAK ROYAL MAGAZINE CAM. 
ERA. megerine leeding. Tekes 
slow motion, single frames. Comes with 
supers Ekter (/1.9 Lens. Accepts wide- 
engle, telephote lenses. $169 50 


CINE-KODAK K-100 CAMERA. 
roli-film camera for the expert. Runs 40 
feet of fllm with one winding. Adapts to 

‘ itipt pe end dissol 
With Ekter (/1.9 Lens, $269, with Ekter 
1/14 Lens, $369 


BROWNIE MOVIE PROJECTOR. A single 
control shows 8mm normal movies, stills. 
reverse action——on screens up te 3 feet 
wide. Power rewind. Lubricated for life 


Only $62 
at 
1 


KODASCOPE ROYAL PROCTOR. Su 
for lémm. silent movies. Provides 


SHOWTIME 6 
PRrosector 


NoOw ... see your 8mm. movies 


Dig out the reel you like best and let your 
Kodak dealer project it for you on the new 
Cine-Kodak Showtime 8 Projector. Sce 
probably for the first time—clear across a 
5-foot screen! Movies of your children as 
big, or bigger than, life. Your travel movies 
brilliant enough to fill a screen at church 
or school. And you can do this with your 
8mm. movies because the Showtime, with 
its amazing new-design shutter and faster 
pulldown, delivers 60 per cent more light 
than projectors with conventional shutter 
design. The Showtime puts more light on 
the screen (using a cool-operating 500-watt 


Prices include Federal Tax and are subject to change without notice 
Ask your Kodak dealer about small down payment, easy terms. 


life! 


lamp) than many projectors of 750 and 
1000 watts 

Easiest projector you have ever handled, 
too! Film snaps onto sprockets; film gate 
swings open, snaps back; and you're set to 
run, And it never needs oiling 


=~ The Showtime projects normal 
movies, freezes “stills,” and 
has reverse action for comedy 
effects. Power rewinding. 
Fast (/1.6 Lumenized lens. 
Built inte its own case. Holds 
twe 400-foot reels in base. 
$115—end werth 


every cent of y 


EASTMAN KODAK COMPANY 


Rochester 4, N. Y. 
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Hypo bouncers 


—and how to boost millimeters up to photomurals . .. color trends in fine-camera cases 
and other leather goods . . . the real difference in the wonderful world of stereo, and a 


camera to explore it... community-service jobs for your camera . . . flash power from 


How far is up? 


Recently we printed this picture, a 100 « 
blowup from part of a 35mm negative 


| 


made on our new muicro-grain 


super- 
harp Kodak Panatomic-X Film (which 
also comes in roll-film sizes). Sorry we 
you the whole thing; a 100 » 


cant show 
enlargement of the entire | «x 14-inch 
negative would be about & by 12 feet! 
Some people, allergic to long division, 
have come back and asked us: “Just how 
big is the part of the negative that por 
trays thes suspicious-looking 100% char 
acter with the focusing chart back 
ground” 
inswer, about by mm, or about 
the size of the period on this sentence. A 
ction Imm square enlarged to the 
same degree would make a print about 
4 inches square. A section 2 by 24 mm 
would make an & x 10 print at 100» 
And (owing to diffraction and limited 
held depth at 100 ) an enlarger wouldn't 
bring out as much grain as we show here 
We used a microscope for this blowup 
Ketter go get some Panatomic-X. Its 
high acutance and ultra-thin emulsion 
will give you the sharpest pictures you 
ever took daylight, 20 


tungsten (and you'll probably use higher 


Indexes, 25 


meter settings, depending on your equip- 
ment and preferences), Tonal quality, 
superb. Best developer, old reliable 
Kodak D-76, for only 7 minutes! 


Potent 3-incher 


Some added notes on our 
$9.95 Kodak Super-M (for midget) 
Plasholder (with built-in B-C, and mir- 
ror-bright 3-inch Kodak Lumaclad Re- 
flector) 

P An ultra-midget M-2 flash bulb in 


powerful 


a wisely shaped 3-inch reflector . . . and the tank that loads by day. 


the Super-M puts out as much light as 
an SF or SM bulb in five-inch reflector! 

P In the Super-M, the tiny M-2 and 
the larger No. 5 and 25 deliver the same 
light output. Guide numbers at 1/25 
second are 


Kodak Plus-X Film 85 
Kodak Verichrome Pan 85 
Kodak Panatomic-X SO 
Kodak Tri-X 140 
Kodachrome, Type F* 40 
Kodacolor 55 


Kodak Ektachrome, Type F* SO 


*No. 41 Pilter with M-2 5 25 


none with or 


This trim-looking, efficient unit is just 
the right size for hand cameras: has inter- 


changeable tips for both bayonet and 
continental flashposts. Make it a point to 
investigate one at your Kodak dealer's 
You'll want it on sight. (/ncidentally, 
there's a sliding calculator right on 
the hack of the battery case.) 


Cellos and stereos 


A great musician knows more than one 
instrument. The top-notch cellist, for 
instance, may devote a great deal of 
time to the piano. It makes a difference. 

We think there's a lesson here for the 
serious photographer who makes excel- 
lent prints and color transparencies, but 
has not yet tried stereo 

Stereo brings you a new world, Deep 
pictures you can almost walk into. No 
“surface” between you and the scene. In 
effect, a complete three-dimensional re- 
construction—a degree of realism you 
can't get in any other way, except by 
going back to the place where you took 
the picture 
To explore this wonderful world of 


complete three-dimensional realism, we 
suggest the Kodak Stereo Camera. 

We recommend it for two reasons: 1) 
because stereo is a new way of life, pho- 
tographically speaking, and 2) it is the 


best stereo value on the market. Priced 
sensibly at $84.50, it gives you all the es- 
sentials for high-quality stereo, without 
excess frills that would jack the price 
higher 

Your $84.50 gets you twin Kodak 
Anaston //3.5 Lenses, shutter speeds to 
1/200 second, a quick-action exposure 
computer which is linked directly to the 
lenses and the shutter, rapid zone focus- 
built-in 
flash synch, automatic film count, easy 
rapid loading, double-exposure preven- 
tion (with a intentional 


ing, no-parallax viewfinding, 


release for 
double-exposure when you choose). To 
guard against sidewise tilting (bad busi- 
ness in stereo) we build a spirit level 
right into the viewfinder. The lenses are 
deeply recessed, so you save the price of 
two lens shades. In addition, we include 
a screw-in filter-retaining ring for each 
lens, which saves you a couple more 
bucks. The film 
mirror-smooth, and little springs below 


pressure plates are 


the film keep it in perfect horizontal 
alignment. The lenses are interlinked 
and focus by rotating on precision 
threads, in perfect co-ordination. The 
camera hefts at a comfortable 25 ounces, 
and is as pretty a piece of styling as ever 
you've seen 

So, swing open your Kodak dealer's 
doors, and demand that he show you 
this two-eyed beauty that sees things 
exactly as you do. You'll like it as well 
as we, and it will open your eyes to a 
wonderful new world. 
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Ektar gaging 


Ektar gaging 


Among the many mechanical products 
Kodak makes are some impressive gadg- 
ets called Kodak Contour Projectors. 
These are industrial tools, used for pre- 
cision gaging of small (and not-so-small) 
machine parts. They accomplish this by 


projecting a greatly magnified image of 
the part to be gaged on a viewing screen 
so you can spot differences as small as 
1/10,000 of an inch! 

Naturally, since precision is the idea, 
we equip these Contour Projectors with 
Kodak Ektar Lenses—just as we equip 
our precision cameras, the Kodak Sig- 
net 35 and Kodak Chevron, with Ektars. 

The point is that a precision optical 
tool—whether it's an optical gage for 
industry or a top-class camera for you 
should have precision all the way through. 
That's why we began making Kodak 
Ektar Lenses in the first place. And it's 
why the $75 Signet and $195 Chevron 
are worth more than they actually cost 
you. Try either one—or both—and 
you'll see. 


Quick and timely 


p> If what you want is a set of filters for 
general pictorial black-and-white work, 
try the new inexpensive solid-optical- 
glass Kodak Pictorial Filters. For such 
work, they are just as serviceable as our 
standard Kodak Wratten Filters, which 
are precision gelatin-in-glass. The Pic- 
torial Filters, red, yellow, and green, 
cost $1.50 each in Series IV; $1.75 in 
Series V; $2 in Series VI 

> We remind you again—for process- 
ing 35mm Kodak Ektachrome Film, 
there's no sweeter unit than a Kodak 


Day-Load Tank. At your Kodak deal- 
er’s, $9.95. If he’s temporarily out of 
them, have him place an order for you 


Trends in fine leather 


We consider a camera carrying case to 
be much the same as a piece of fine lug- 
gage. In the last few years there's been a 
trend towards more reddish-brown in 
fine leather goods. If you'll compare this 
year’s Kodak Carrying Cases with those 
of several years ago, you'll find we've 
changed the color to keep up with the 
trend 

All this makes a carrying case up to 
date. But it doesn't necessarily make it 
any better. We do that the same way we 
always have—by buying only the best 
vegetable-tanned leather available, top 
grain and full grain. We test the daylights 
out of each shipment... reject about 


30”... We use the best heavy-duty, long- 
staple cotton thread we can find, and 
select hardware that will serve as long as 
the case lasts. We don't believe anybody 
makes a better case 

if you don't have a field case for your 
camera, or your old one is getting worn 
out, we suggest you take a look at the 
modern Kodak Carrying Cases at your 
Kodak dealer's. And look at them 
closely, for you'll see some really hand- 
some, rugged leather work, in the most 
fashionable color, 


Super timesaver 


Some of the longest minutes are those 
when you stand around on one foot 
waiting for the film to finish washing so 
you can dry it so you can start making 
prints. Okay, here are five gallons of 
speed-up and safety for only 80 cents 

The stuff is called Kodak Hypo Clear- 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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ing Agent. You use it for | to 2 minutes 
between the hypo and the wash water, 
and you then need to wash the film only 


five minutes in running water .. . instead 
of the usual twenty minutes or longer! 

Economical? The 80-cent package of 
clearing agent makes 5 gallons, Give 
your film a 0-second rinse in water 
after fixing, then put it in the clearing 
agent, and each 4-cent quart will shake 
the hypo out of 3000 to 4000 square 
inches of film. (That would be at least a 
couple of thousand miniature-camera 
shots.) 

Then you use running water (flowing 
fast enough to make one complete 
change in the 5 minutes) and you're all 
through, See your dealer, with 80 cents, 
tomorrow 

(Incidentally, for paper prints, you can 
cut the regular wash time in half by using 
a 2 percent solution of Kodalk Balanced 

{lkali after fixing and hefore washing 
Your dealer has this alkali, too.) 


Fun for work 


There's nothing quite so satisfying as 
finding a practical use for your hobby 
One good way to do this is in making 
slides and filmstrips for all sorts of club, 
church, and community meetings where 
you want to get some ideas across in a 
way that sticks. Some fellows we know 
are even making educational filmstrips 
and slides as part of their P. T. A, 
activities 

You can get a lot of helpful informa- 
tion on preparing such material, includ- 
ing copying, printing and the making of 
duplicate color transparencies, in a 
Kodak booklet “Photographic Produc- 
tion of Slides and Filmstrips.” SO0¢ at 
your Kodak dealer's 

(If you're looking for a projector that 
shows both slides and filmstrips, take a 
look at the Kodaslide Signet 500 
Projector with a filmstrip adapter.) 


Prices inclade Federal Tax 
where appli able and are 
subject (0 Change 


without notice 
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How They Were Made 


By Dr. I. W. Schnsidt, FPSA 


One of the greatest thrills experienced by me, during the 
15 years | devoted to amateur photography, was the receipt 
of a letter on April 23, 1954 from P.S.A., which in part 
stated: “The Photographic Society of America would be 
honored to have four of your favorite photographs in its 
Permanent Collection A 

Fully realizing that we are here only on a “temporary 
basis”, the idea of leaving something more or less enduring 
which may be of interest and pleasure to others always 
carried a strong appeal with me. 

The problem was the selection of the four prints from the 
many favorites I have. I was in the position of a parent with 
a brood of children confronted with the problem of choosing 
favorites. After considerable deliberation, the “Merry Heart”, 
“Mother Gaspe”, “The Philatelist” and “Neither Rain 
Nor... .” were selected for the following three reasons: 

1. Each of these was always accepted and exhibited in 

numerous salons. 

2. Each one, at one time or another, has won valuable 

prizes in contests, 

There is an interesting or amusing incident connected 
with the making (taking) of these photos, which may 
be of some benefit to novices in photography. 


THE MERRY HEART 


The model selected was an artist from Greenwich Village. 
In order to photograph him, it was necessary to start him off 
with a pint of whiskey to supply proper “inspiration”. While 
photographing him, the original pint had to be reinforced by 
another, as a result of which he would become unsteady and 
belligerent. However, in spite of the difficulties, this was 
worth while, because in 1944 “The Merry Heart” was 
selected as the best print of the year at the Miniature 
Camera Club of New York, and since then, has won many 
awards 


MOTHER GASPE 


Several years ago, Mrs. Schmidt and I made a trip to 
Gaspe, Canada, At Perce, from our hotel window, we noticed 
this old lady sitting serenely on the porch of her house 
knitting. It was quite obvious for anyone with eyes to see 
that here was excellent material for a picture. Armed with 
our Rolleiflex, we crossed the road towards the house where 
the old lady was sitting. The moment she saw us, she 
hurriedly ran into the house. 

Prior to our interest in photography, we were shy to the 
extreme, As a photographer, our shyness went with the wind, 
Undismayed by the disappearance of the old lady and her 
obvious disinclination to be photographed, we knocked at 
the door 
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\ young lady, who we learned subsequently was the 
granddaughter, opened the door. We explained our mission 
to her. After waiting a few minutes, she came back with the 
explanation that the old lady did not wish to be photo- 
graphed, too much trouble and bother. 

In photegraphy, we do not accept “no” as an answer. The 
young lady was sent back for further talks and negotiations. 
She returned with the reply that the old lady would pose, 
provided we paid her a model's fee of twenty-five cents. 
Being in a reckless mood, we accepted the ultimatum and 
shot a roll of film with the Rolleiflex. Upon our return to 
the hotel, we recalled the then current “Graflex” contest 
requiring the use of one of their cameras. Fortunately, among 
the several cameras we had with us was a Speed-Graphic. 
We again crossed the street to our model. 

This time, upon explaining our purpose and willingness 
to pay a model's fee again, we were given a friendlier 
reception. After taking the picture and paying for it, we 
secured a release, In the 1946 Graflex Contest, this picture 
was awarded the first prize in the Portrait Group. The 
reason for my detailed explanation of the making of this 
picture is to encourage others not to give up easily when 
they see or feei that they have a picture in front of them. 
And—the importance of the release. 


THE PHILATELIST 


After having the idea for the picture, the problem was 
to secure the model and proper accessories. 

Among my friends was a gentleman, Mr. Von-S., who I 
felt could fill the part of a Philatelist, insofar as appearance 
was concerned. 

Since neither he nor | had ever collected stamps, I went 
to a store selling stamps where I obtained information about 
stamp collecting, as well as the accessories required. 

The problems of composition and lighting were relatively 
easy. The picture was taken in color as well as in black 
and white. The color transparency won an important award 
in the 1948 Popular Photography Contest. The black and 
white prints of same were accepted in salons and reproduced 
in newspapers and some magazines. 


NEITHER RAIN NOR... 
On February 20, 1947, | returned home about 6:00 PM, 


quite tired and exhausted. | was looking forward to an 
evening of rest and relaxation. By 8:00 PM, snow began to 
fall quite heavily. In a very short time, the streets were 
covered with several feet of snow. I felt this was a rare 
opportunity to take some good snow pictures. 

After considerable inner struggle regarding my anticipated 
rest and relaxation, | loaded my trusty Rolleiflex, flash gun 
and 4 flash bulbs into my bag and started on “The Great 
Adventure”. By this time, the streets were covered with 
what appeared to be about 3-4 feet of snow, with more 
falling, so that walking was extremely difficult. 

Practically the first sight which greete1 me on the street 
was a letter-carrier emptying a mail-box. What could be 
better? I explained to him my desire—to have him pose for 
a picture. He flatly refused. He was late, tired and eager to 
get through with his day's work and go home. Quite reason- 
able, but—we do not take “no” for an answer. After 
additional pleading, he suggested that I hurry over to the 
next station two blocks away where he was going to empty 
his last mail box. If I got there before him and set up the 
camera in time, I could take the shot without delaying him. 
Needless to say, I was there. The snow was falling so 
heavily that focusing and proper setting for the camera 
were out of the question. Fortunately, out of the four shots 
taken, one was usable. It has been widely reproduced and 
was even considered for use on a postage stamp. 
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Dr. 1. W. Schmidt is @ retired dentist and an avid photographer. 
He was a student of Joe Lootens and like so many oj Lootens’ 
followers has made a definite mark on pictorial photography. In 
addition to his exhibition work, he has entered many photo con- 
tests and won many prizes for his work. He finds that by carefully 
studying the rules and considering the purpose of the contest, it 
is easier to get into the winner's circle. He considers the invitation 
to submit his best jour prints to the PSA Permanent Print Collec- 
tion as a high point in his photographic career. 
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The writer has long felt that there is too great an accent 


placed on “pictorial” (exhibition) photography in almost 


ill photographic organizations. This is to be regretted as it 
neglects ae a source of new members many who are inter- 
ested in forme of photography other than pictorial and it 
most certainly neglects means of maintaining the interest 
Many camera clubs that have failed in 


the past could still be active today had they been photo- 


of older members 


ar aphie organizations m a more complete sense of the word 
photographie 

This condition also exists in the Color Division. Most of 
our activities are for either embroyo or established pictorial 
workers or are operated within or judged within the narrow 
standards of what we call pictorial photography. We feel 
that it is time that other forms of photography be given 
recognition and encouragement and we offer this proposal 
as a starter towards a wider participation in all forms of 
color photography 

It is proposed that an annual competition be held by the 
Color Division for the purpose of encouraging and improving 
So called “pictorial” 
standards shall not apply in any way. Suggested rules and 
details follow 


travel or scenic photography as such 


The competition is to be open only to complete, integrated, 
story telling sets of not less than fifty or not more than one 
hundred slides, Individual slides or sets of random slides 
are not eligible 

Sets shall include at least a typed list of the slides, 
showing where the slides were made. Typed or taped 
comments are to be preferred. As the slides and the com- 
ments are to be judged as a unit with full credit given 
both, sets carrying a complete written or spoken story will 
have greater chances of winning an award. 

For the present, slides shall be in the 2 x 2 size only. 
Later, if enough interest is shown, the larger projection 
Slides can be in ready mounts, in 
other standard mounts or in glass mounts. Slides mounted 


sizes can be included 
in glass over ready mounts will not be eligible 

Sets can be submitted by individuals, by two or more 
individuals or by clubs. Where sets are submitted by more 
than one individual or by a club only one trophy can be 
given, thie in the name of the group or club 

At the start the competition is to be divided into two 
geographical sections according to the location of the en- 
trant’s home area. Later, if the entry list makes two sections 
unwieldy to handle further divisions can be made. For 
1 starter we recommend the Mississippi River as the dividing 
line between the two sections, Canadian and overseas mem- 
bers can send their entries to whatever section is most con- 
venient 

The entries in each section shall be judged by some C.D. 
member club located outside of the section. Sets shall be 
judged as to their value as travel or scenic sets. PICTORIAL 
JUDGING STANDARDS SHALL NOT APPLY. 

As the preparation of sets of this kind involves consider- 
able work we feel that the awards given winners should be 


A New Kind of PSA Competition 


By Karl A. Baumgaertel, Hon. PSA, APSA 


adequate to compensate for the effort and skill involved. 
The following is suggested. 

In each section, at least three awards are to be given. 
For the best set in the section, a medium sized silver cup 
high, for second award 4 
medium sized bronze plaque and for third a smaller bronze 
plaque. If the number and quality of the entries warrant 


about eight to ten inches 


additional awards we suggest that honorable mention medals 
not to exceed one for every eight entries be awarded, All 
trophies to be suitably engraved. 

After the sectional judging is completed all award win- 
ning sets from all sections are to be sent to one point for 
the selection of the “Travel Slide Set of the Year.” The 
award is to be a golden cup or other trophy at least fifteen 
to eighteen inches tall, also suitably engraved 

It is to be understood that winning slides sets can be 
duplicated by the Color Division at its own expense, for 
lending to clubs and individuals in the same manner as are 
our exhibition slide sets. All originals will, of course, be 
returned to the entrant. Full credit will be given the makers 
when duplicate slide sets are loaned out. 

The entrant is to pay the postage when forwarding his 
slide set to the judging point. He shall also include return 
postage with his entry. Where no return postage is sent 
sets will be returned by exprtss collect. On award winning 
sets any additional postage between judging points, etc., 
will be paid by us. 

There shall be no entry fee charged C.D. members or 
member clubs. PSA members or clubs not affiliated with 
the Color Division can enter sets upon payment of the one 
dollar affiliation fee. Non-PSA members can submit sets 
upon payment of the ten dollar PSA membership fee, this 
to include C.D. affiliation. 

There shall be no limit on the number of sets that can 
be submitted by any individual, group or club at any one 
time but once submitted sets shall not again be eligible 
for submission in a later competition unless changed in 
format. Prize winning sets or their components shall not 
again be eligible at any time. 

It should be understood that while every care will be 
taken to assure the return of slide sets submitted, in good 
order, neither the Color Division or the clubs sponsoring 
the judging of these sets can assume any responsibility. 

With two sections as outlined above it is estimated that 
this competition will not cover over $200.00 a year and 
may cost considerably less. This does not include the cost 
of duplicating the winning sets thie being a charge that 
should be debited against our slide set services. We feel that 
the making of good travel slides is of greater interest and 
importance to many of our members and to color slide 
makers in general, than is the making of exhibition slides. 
We also feel that the competition proposed above will fill 
a real need and that it should greatly encourage similar 
activities, for forms of photography other than pictorial, 
in our own and other photographic organizations. Finally 
it should give us a number of “loan” slide sets of great inter- 
est and value. 
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mentioning that its many advantages over the present tri- 
acetate base would soon make it a favorite with movie 
enthusiasts everywhere. 

Although it will be used in the camera and projected on 
the sereen just the same as our present day film stock, a 
radical change will come about in the splicing. 

Cronar film, being a polyester type material, is relatively 
unharmed by practically all known solvents. When duPont 
was developing this film they had difficulty in making splices. 
Obviously the film would have limited use if it could not be 
spliced. 

Actually, this limitation held up its commercial produe- 
tion, and duPont engineers found they were stymied vwntil 
they could come up with some solvent to use as a film 
cement. 

After months of research they gave up. Scotch tape be- 
eame the answer. The best they could do with this new 
Cronar base was to place a piece of transparent Scotch tape 
on each side of a cementless patch and let it go at that. 

The drug store variety of Scotch tape wouldn't suffice. 
It was weak in strength, and as soon as it became warm it 
would slip and the splice would come apart. 

The answer: Develop a new transparent adhesive tape 
that would meet the requirements. 

Obviously, a tough base was a requirement, and the 
recently developed Mylar (also a polyester material) seemed 
a possibility. It could be made thin enough to allow no 
troubles in projection, and it would take a good adhesive. 

The result is Mylar splicing tape which has proved the 
answer to splicing Cronar cine films. 

At the present time two firms, Minnesota Mining and 
Manufacturing Company in St. Paul, Minnesota, and the 
Permacel Tape Corporation in New Brunswick, New Jersey, 
are manufacturing the new Mylar splicing tape in both the 


35mm and l6mm widths. Both come in rolls and are 


perforated. 

In using the tape for making a splice, the two ends of the 
film can be either lapped, as is the case when using film 
cement, or they can be butted end to end at the frame line, 
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SPLICING WITH 


By George W. Cushman 


Last month we discussed the coming of Cronar film, 


TAPE 


and an inch or so of the tane placed firmly on each side of 
the splice. In practice and in use, it beats any cement 
splice in many ways. 

1. It is permanent. It won't tend to buckle or pull apart 
in a few years as a cement splice tends to do. 

2. It is invisible when projected. The Mylar splicing tape, 
when used on both sides of the splice, absorbs only 7% of 
the illumination passing through the film, an amount so 
relatively small that the loss cannot be detected on the 
screen. 

3. It is noiseless, A butt splice makes no noise in the film 
gate as it passes through, as the thicker cement splices 
often do in both 8 and l6mm projectors. 

+. lt can be taken apart without loss of a frame, As an 
aid to rough editing, film can be edited with splicing tape 
and, if a change in the editing sequence is to be made later, 
the tape can be pulled off each side of the film, thus “de- 
splicing” the film at the frame line, without loss of or 
damage to even one frame of film 

5. There is no danger of the splice pulling apart. The 
adhesive is extra strong and grows stronger with time. Heat 
also makes it stick more firmly. 

6. Tape splices are strong. Since Mylar has one third the 
tensile strength of steel it is extremely tough and, coupled 
with the added strength of the Cronar film, it is impossible 
to tear or break the film where it is spliced. 

7. Mylar splicing tape can be used with equal success and 
results on present day tri-acetate film. It forms a good splice 
on any type of film base, and permits splicing tri-ocetate 
film and Cronar film. the only method by which these two 
films can be spliced together. 

What is holding up the introduction of this new splicing 
tape to the film user? The answer is simple: There is not as 
yet any splicer on the market that will make splices with 
this new tape. Obviously there are many problems to be 
licked, and the ordinary cement splicer in use today cannot 
be used. 

When will new tape splicers be out? At least two manu- 
facturers are now in production with 35mm and l6mm tape 
splicers. Both have promised delivery by the time this 


appears in print (early January.) (next page) 
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As soon as the eplicers are on the jmarket, the eplicing 
tape can then be used, and Cronar fila will aleo make its 
appearance, for by then there will be no bottleneck to hold 
it back 

What will these splicers cost? Neither manufacturer will 
make a prediction as this is written (December 1.) 

Last fall | secured a small supply of this new Mylar 
splicing tape. | experimented with it, making numerous 
manual splices. It was no fun working with the aid of a 
magnifying glass, applying this l6mm perforated tape to 
both sides of the film by hand. It required a good five 
minutes to make a splice 

All that | made were butt splices. That is, | cut the two 
film ends on the frame line and covered the bottom frame 
ind the top frame with the tape on each side. In other 
words, | used two frames of eplicing tape, one on each 
side of the eplice with the butt being in the middle. Pressing 
the tape firmly with the thumb nail, | was surprised to note 
the clean, strong splice 

Obviously the proof of the pudding was to come upon 
projection. Frankly, | couldn't tell where my splices were 
| couldn't see them on the sereen, nor could | hear any 


click of any kind 


that a apline wae 


There was no jump, no sign of any kind 
going through the projector 


I did not experiment with lap eplices. Butt splices seemed 


plenty strong enough, and [ couldn't see any additional 
advantage to lap «plices. They would, it seemed, bring back 
1 little jump or click in the projector, the very thing I was 
«o glad to get away from. 

All of these experimental splices were made on tri-acetate 
base, the film used being Kodachrome. Based on these few 
experimental splices, I will never go back to film cement. 

And what's more, I predict that once a filmer uses this 
Mylar «splicing tape to make his splices, he, too, will give 
up his film cement in preference to this vastly superior 
method of splicing 

But it should be emphasized that even if the reader decides 
film cement is good enough for him, he must remember that 
when Cronar based film is introduced, which will be during 
1956, he will have to use Mylar «splicing tape for all his 
splices, for no known cement will work 

Luckily, the tape method is better Wouldn't it be too bad 
if the better Cronar film had demanded a poorer splicing 
technique. Thanks to Cronar and its inherent characteristics, 
we have a better method of making splices even with our 
present day tri-acetate films. In the coming months, cement 
will be a thing of the past, giving way to a superior product, 
tough, long lasting Cronar, and firm, rigid, Mylar splicing 
tape which we all will soon be using. 


South American Cultures As 


Camera Subjects 


By Harold Lincoln Thompson, A.P.S.A. 
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Moechu Picchu, neor Cuzco, Peru, built by the Incas 400 years before the discovery of America. 


Intended neither as an exhaustive treatise on nor as a 
guide to South America, these notes rather are a record of 
impressions drawn from a recent professional and photo- 
gtaphic tour of South America. Previously we had made 
several excursions to Mexico and Guatemala and were 
familiar with the history and majesty of ancient Aztec and 
Mayan cultures. We had sensed the beauty of the ecclesias- 
tical structures of the colonial period of these countries and 
of the charm of their modern cities. Each country has its 
native crafts and modern artists whose works are more or 
less familiar to English speaking North America. The 
South American countries by contrast each has had its 
individual and distinctive artistic development which is 
less familiar to us here. 

When you travel in South America you immediately are 
impressed with two things. First, the originality, born of 
necessity, and simple beauty of the arts, architecture and 
early culture of those countries. Second, you are made 
aware of the influence of European culture and linguistics 
on the arts of the colonial period. The persistance of this 
influence, however, into recent times is on the other hand 
an unexpected finding in many instances. These impressions 
are recorded in the order in which you would visit the 
countries of Latin America in a trip down the east and 
on your return up the west coast. 


Brazil 

Larger in area than the United States of America by the 
size of the state of Texas, Brazil is so vast and so varied 
geologically and climatically as to present a cultural and 
artistic character of many facets. The Brazilian Indians 
possessed neither crafts nor techniques worthy of absorp- 
tion and thus did not influence Brazilian art. The earliest 
buildings in the lowlands were constructed of taipa (mud 
and wood) whereas those of the highlands were made of 
stone apparently for defense. Thus, presumably, because so 
much of the country is tropical or because materials were 
not available, the Indians did not leave evidence of any re- 
markable architecture. 

The discovery of gold in the sixteen hundreds and of 
diamonds in the seventeen hundreds contributed immensely 
not only to the material but to the artistic wealth of Brazil. 
Today you may see some of the finest examples of Brazilian 
diamonds and of semi-precious aquamarines, amethysts, 
and of yellow, rose and brown topazes at the National 
Museum in Rio de Janeiro. Or you may purchase fine 
mounted or unset stones along Avenida Rio Branco or at 
the cutting lapidaries of Ouro Preto in the State of Mines 
Cereas. 

Sculpture in colonial Brazil was much the same as in 
the Spanish colonies. Thus it was predominately an art of 
wood carving, polychromed and guilded. In Sao Salvador 
mulatto and negro sculptors, inspired by popular negro 
cults, gave a special Brazilian flavor to their works. Most 
remarkable was the eighteenth century sculptor Aleijadinho 
who in spite of the handicap of crippled hands and feet 
produced some of the most spectacular carvings of the 
times. Examples are two pulpits at the Sao Francisco 
church at Ouro Preto. 

The first authenticated Brazilian painter was Frans Janszon 
Post of Pernambuco during the Dutch occupation. An 
example of his anecdotal style of painting is his “View of 
Olinda” at the Brazilian Historical and Geographical Insti- 
tute in Rio de Janeiro. 

4 commission of French painters, architects, sculptors 
and decorators under the direction of Joaquim Lebreton 
who arrived in 1816 was the beginning of the Imperial 
Academy which exerted a marked French influence during 
the ninteenth century. Many historical paintings, products 
of this school, exist in the National Museum of Fine Arts. 
An example is Bernardeli’s “Bandeirantes” which records 
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Wood Carving by Bolivian Indian artist, G. Arias 


a scene in Brazilian history wherein an exhausted group 
of pioneers and Indians are lost in the darkness of a tropi- 
cal forest, 

Rio de Janeiro probably occupies the most beautiful 
natural setting of any city in the world, Its sculptured 
parks and gardens and its mosaic boulevards are national 
characteristics. Many of the neoclassic buildings in Rio de 
Janeiro which resulted from the French artistic mission 
have been replaced by modern buildings, An example of 
the architecture of the neo-Baroque era is the Municipal 
Theater. Recently the influence of European functional 
architecture has been felt in Brazil probably more completely 
than elsewhere in the Americas. An example of this type 
of architecture is Lucio Costa and Oscar Neimeyer’s Ministry 
of Education, A great rectangle of reinforced concrete, its 
sixteen stories are mounted on high circular piers. The main 
facade is protected from the sun by exterior metal shutters 
adjustable from within. 

Music, a passion in Brazil since early imperial days, has 
produced or fostered considerable talent. Arturo Toscanini 
played cello in the Municipal Theater in Rio for many 
years. Carlos Gomes is known everywhere for his opera 
© Guarani. The exploitation of the native rubber of the 
Amazon valley is responsible for the existence at Manaos 
of one of the largest and finest opera houses in South 
America, No loager in use it stands as a monument to the 
opulence of the city during the rubber boom. 


Uruguay 


The first churches of Uruguay were built by Indians 
from the Paraguan mission but nothing of this period has 
survived. Since Montevideo was not founded until 1726, the 
only colonial monuments are of the close of the 18th and 
the beginning of the 19th centuries as exemplified by the 
cathedral (1790-1804). The architect is believed to have 
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Shaw! pin, Peru. Indien art in silver. 


heen the Port iguese military architect Custodio de Sa « 
Faria, The building is an imposing structure of brick and 
stone 

The cultivation of painting and sculpture in Uruguay were 
intensified with the coming of independence, Juan Manuel 
Blanes, many of whose works are at the National Musewm 
of Fine Arts, was the foremost Uruguayan historical painter 


i] pisoce of the Yellow Fever 


created a furore when it firel wae exhibited Pedro bigari 


Hix masterpiece entitled 


a distinguished lawyer, was aleo one of the nation’s greatest 
urtiets. He created emall oil paintings on such subjects as 
gaucho weddings and negro dances and promenades 
Perhaps most important of the public monuments you will 
woe in Uruguay is the life-size bronze group of La Carreta 
(the cart) comme morating the Uruguayan pioneers The 
monument consists of three yoke of oxen drawing a covered 
cart followed by a horseman and a number of free oxen 
Instead of being mounted on a raised pedestal it follows 
the contour of the ground which rises behind a small pond 
of water, This group is emblematic of the rural life which 


is the basis oft Monte vicle prosperity 


Argentina 

There were two kinds of architecture in colonial Argen 
tina. One was that of the Plata River region and the other 
of the interior, The latter corresponds to an area from 
Cordoba to the highest mountainous regions, The former 
architecture was Europe in and international in character 
with evidences of contact with the Brazilians. The second 
was traditionally Spanish and closely related to the archi- 
Neither was of 


ny considerable importance in the history of Latin Ameri 


tecture of neighboring Bolivia and Peru 


art 
Since both during the 
Jesuits 


whose influence was as important in Argentina as in Para 


regions were relatively poor 


Colonial period the important architects were the 
guay Their moat important church in Buenos Aires is San 
lena io which follows the clase plan of the church of the 
in Ron 


The cathedral of Cordoba is the most authentically Baroque 


Cordoba was the center of Jesuit building. 


building in Argentina. In addition to the interior decoration 
of polychromed wood, colonial silversmiths produced a fine 
filigree-like 


of Lima and Mexico. In it great originality also was shown 


decoration quite different from the silverplate 


in the elaborate design of mate sets in the shape of exotic 
mimals and birds 

By the middle of the 19th century the architecture of 
Buenos Aires had outgrown the colonia! limitations. Thus, 
on account of the size of the city and the introduction of 
foreign elements corresponding to the historic revivals in 
Europe, widely varying styles have been set side by side as 
older structures have been destroyed to make room for ex- 
pansion of the city. The outstanding skyscraper of the type 
seen in the United States is the Edificio Kavanagh with 4 
conventional but harmonious tower with marked setbacks. 

Whereas Argentina has no indigenous art in the sense of 
Mexico 


zuela, and Uruguay in that it has no legitimate Indian 


Ecuador, and Peru, it remains like Chile, Vene- 
painting. This is owing to the fact that the Indian was not 
i vital cultural force in any of these latter countries 
Unlike Peru and Bolivia, colonial painting never developed 
au native school, Contemporary painting on the contrary de- 
Close contact 
French, 
however, there has been a growing pre 


veloped richly as Argentina became wealthy 


has been maintained with European especially 
painters. Recently 
vecupation with scenes of the country and with the gaucho 
which seems to guarantee a national character for the 
future. The achievements of the Argentine painters may be 
seen in the National Museum of Fine Arts and the Munici- 
pal Museum in Buenos Aires and at La Plata. 

Modern Argentinian sculpture is more conservative than 
painting but the technique is extraordinarily fine 

In Buenos Aires you may purchase fine and artistic 
irticles in leather which is produced in abundance in agri- 
cultural Argentina. The highly decorative yerba mate sets 


ire valued as souvenirs. 


Chile 

In Chile the Indian is not a great social or cultural force 
ind thus has not been used in the creation of a new art 
as in Mexico, Peru and Bolivia. Since his blood is only 
slightly mingled with European blood the Indian does not 
possess an artistic heritage. He is not, therefore, a subject 
of Chilean art 

Since Chile was an outpost of Spanish empire it was 
also of Spanish artistic production. The natural hazards 
of earthquake, fire, flood and war with the Indian, made 
building hazardous and often destroyed what construction 
had been achieved. The early colonial buildings were somber 
structures in contrast to the richly decorated buldings of 
Peru and Bolivia 

Toesco came from Spain to Santiago in 1780 to rebuild 
official buildings. His masterpiece is the old mint now the 
Chilean “White House.” It is one of the finest buildings 
in Latin America. Probably built to withstand earthquakes, 
it has an entrance on a Roman triumphal arch and three 
spacious interior courts, 

Santiago's best known sculptor Nicanor Plaza was working 
in Paris when he created his famous statue of the Indian 
warrior Caupolican which stands on the Cerro Santa Lucia 
in Santiago 

Chilean contemporary art is at once conservative and 
European. The sculptor Jose Perotti has developed the 
Santiago ™ hool of Applied Arte where special Attention js 
being given to the folk arts of Chile. Here Indian weaving, 
based on simplified Inca technique, interest and pattern, is 


being developed. In addition there is silver work composed 


of chains and coins, pendants in religious and equestrian 


themes and finally black pottery of Quinchamali in such 
diverting shapes as those of the octupus or the llama 


Peru 
Peru, the center of the most important Spanish viceroyal- 
ty of South America, ranks with Mexico in the wealth and 
variety of its colonial arts. Lima and Cusco were centers 
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of building of the Spanish style whereas in areas, as near 


Lake Titicaca, a mixture of indigenous elements produced 


a highly original mestizo or creole style. 

Antedating this period, however, is the remarkable archi- 
tecture of the Peruvian Inca. At Cusco and Machu Piechu 
are the best preserved remnants of the architecture of this 
culture. Without knowledge of the wheel or of iron and 
with the use of small bronze bars, water, sand and stones, 
some of the world’s most magnificent buildings were con 
structed of mortarless white granite blocks. How these 
blocks were cut cleanly from the quarries and transported 
sometimes to elevations of thousands of feet is one of the 
mysteries which remains unsolved. Outstanding features of 
this architecture are the great symmetry, geometric design 
and accurate fitting of granite blocks. Some of them have 
from 14 to 32 angles. At Machu Piccu you may see the 
magnificent Inca city which, unknown to the Spanish Coloni 
als, remained undiscovered until the arrival of Hiram Bing 
ham of Yale in 1911. The handicrafts of these original 
Indians are preserved in the National Museum 

Of the colonial architecture, the cathedrals of Lima and 
Cusco, built to withstand earthquakes, are among the finest 
Whereas, in Cusco the stone often was retrieved from Inca 
monuments, in Lima brick construction was preferred, 

Jose Sabogal, director of the National School of Fine 
Arts, has endeavored to do in Peru what Diego Rivera has 
succeeded in accomplishing in Mexico. This is to see life 
through the eyes of the Indian in his native setting. 

Being one of Peru’s mineral resources, silver is used 
most in the applied metal arts of the country. The tech- 
niques and handicrafts of the original Indians are pre- 
served in the National Museum. 


Ecuador 

Quito, Ecuador was once one of the three great centers 
of colonial art. This city controlled a lucrative trade by 
making and exporting objects of decoration for churches 

The finest church in Quito, La Compania, was probably 
derived from the Ignacio in Rome. The face of its huge 
twisted columns, inspired by those of Bernini's baldachin 
in St. Peters of Rome, was constructed between 1722 and 
1766. The elaborately decorated interior with complicated 
plaster patterns is said to have been evolved from inscrip- 
tions found on Near Eastern objects of art. 

The new School of Fine Arts was established in Quito in 
1904 as a successor to the Academy of 1849 and 1871. 
Among contemporary painters, Pedro Leon concentrates on 
landscapes and portraits of Indians. Thus a group of painters 
of this school have much in common with the Guatemalan, 
Peruvian and Mexican painters. Perhaps the most promising 
sculptor is Andrade whose work demonstrates great techni 
cal ability and feeling for form. 

In no country in South America will you find so many 
reasonably priced painted sketches of typical country and 
native life. Most prominent of these are the products of 
the Moncayo family. 


Bolivia 

Since Bolivia is one of the greatest Indian populations 
of Latin America it is quite natural that the artistic renais- 
sance brought about by Diego Rivera and his associates 
has had an influence there. Even more than in neighboring 
Peru, where Indian inhabitants are equally numerous and 
have contributed as greatly to national culture, contempo- 
rary Bolivian art largely is preoccupied with the Indian. A 
leader of the Indianistic school is Cecilio Guzman who 
paints Bolivian Indians in highly stylized fashion. His paint 
ings give the impression that he is less interested in their 
social than their linear patterns and their brilliant color. 
Some of the carved wood reliefs of the Indians are almost 
exact equivalents of the painting of Guzman. 
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Mate Set, Argentina. Mate is brewed in the gourd and imbibed through 
the metal tube known as a bombille 


Whereas little is known of colonial seulpture and paint- 
ing in Bolivia the architecture has outstanding character- 
istics. The first is a kind of synthesis of the influence of the 
Indian with post-conquest decoration. The second is the oc- 
casional placing of the facade beneath a projecting segment 
of a barrel-vault as on the cathredals of La Paz, San 
Loreno and Potosi, A third feature is the motive of spiral 
columns decorated with heavy vine patterns in high relief 
as also is found in southern Peru. Finally, a fourth Bolivi- 
an characteristic is the sturdy walls and arches about church 
yards as in Copacabana and Tiahuanaco, which recalls some 
of the Romanesque walls of Spain 

In the applied arts of Bolivia gold is the metal which 
predominates. It corresponds to the employment of silver in 
Peru. Some of the work of the native Indian in gold and in 
the carving of wood is exceptional and may be purchased by 
collectors at reasonable prices 

Thos, in the countries of South America you see the 
unique coexistence of Indian, colonial and modern artistic 
influences. In Mexico, Guatemala, Peru, Bolivia, and Ecuador, 
the three cultural periods are represented. In Brazil the 
influence of the negro is predominant 


Eye Bonder from Machu Picchu. Perforated granite stone by which 
Incas fastened roof to gable of a stone building. 
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Selecting Color Slide Judges 


By Glenn E. Brookins, APSA 


Would one call in a carpenter to do a plumber’s job, or 
an electrician to do the carpenter's job? 
Would one expect a master butcher, because he is con- 


versant with the anatomy of meat animals, to be a veterinary 


surgeon 

Would one expect an architect to preside over a court 
of law, even though his sense of reason and justice may 
equal if net surpass that of a magistrate? 

The answer in each instance is negative. Why? Because 
the individuals involved are not qualified. They lack training, 
experience, technique 
Do the 


exhibits ask color slide makers to be judges of art exhibits? 


people in charge of selecting judges for art 
Not so you can notice it. They ask qualified, competent 
members of their own medium to be their judges. 

This despite the fact the color slide worker may be a 
master of composition, a master of mixing and balancing 
colors, and possess the highest appreciation of esthetic and 
artiath things in life 

Could it be that the people in charge of art exhibits are 
smarter than the people in charge of color slide exhibits? 

Could it be that the people in charge of color slide 
exhibitions, when it comes to selecting judges, could learn 
something from the people in charge of art exhibits? 

These are a lot of questions to be asking, but here's 
another 

Would it be an impertinence to inquire if it isn't about 
time for color photography to become grown up, stand on 
its own feet, and select as its judges qualified, competent 
members of its own ranke? Or at least select judges who 
KNOW color photography, practice it, and are successful 
mit 

No individual should appraise the efforts of others in any 
medium of expression unless he knows his own way around 
in that medium and can do as well or better than those 
whose efforts he evaluates 

What should qualify an individual to sit as judge on an 
? Just one thing: The ability to 
take camera in hand and consistently produce acceptable 

and ACCEPTED—color slides. This should be the one 
yardstick by which every 
international color slide jury should be 


international color slide jury 


fundamental requirement— the 
judge ol every 
measured 

If any man or woman has not and cannot produce ac- 
ceptable—and accepted—slides, what business has he or 
she on an international jury appraising the efforts of others 
trying to do so? An amateur might almost as well be 
up as judge. 

Exceptions of course may be encountered. Perhaps an 
individual has gravitated to the top and gained prominence 
in the field of color photography without having worked 
in the medium of color slides. If so, he at least knows 
color photography, whether he knows much about color 
slides or not. If his acquaintance with color slides is 
limited, he is handicapped to just that extent in affixing the 
true value to a alide. Color photography with a 4x5 or 
an 8x10 camera is somewhat different than with the con- 


ventional-sized slide camera. A judge of slides should be 
thoroughly familiar with and experienced in the production 
of slides as such. 

There's an old polliwog idea that an international jury 
to be well balanced should include some well-known mem- 
ber of the art world. This could just as easily result in an 
UNbalanced jury—and often has, depending upon whether 
or not the art world representative knows anything about 
color photography, more especially color slides. Merely 
because this representative is a successful and recognized 
member of his own medium does not qualify him as a 
judge of color photography. Far from it. He may be ever 
«o high in his own particular branch of art and not even 
know the difference between an over-exposed and under- 
exposed transparency—as is so often the case. He may 
bring with him a high degree of skill capable of combining 
brush, oils, and canvas into a beautiful creation worthy 
to hang in any art gallery in the world, but still be a very, 
very bad judge of color slides. 

This man from the art world may bring with him an en- 
viable knowledge of the masters, both old and modern, an 
equally enviable knowledge of composition and color har- 
mony, but place a camera loaded with color film in his 
hands, and, with this knowledge alone, what would be the 
result? In all probability he would take a terrific tumble 
over the thing known in photography as camera technique. 
Lacking this knowledge, experience, and training, he floun- 
ders around like a fish out of water when it comes to ap- 
praising the true merit and value of a color slide. 

Conversely, placing a brush, oils and canvas in front of 
the successful color photographer, what would be the re- 
sult—remembering that the successful color photographer 
must also possess a quite thorough knowledge of composi- 
tion, color harmony, yes, even of the masters. Unless the 
photographer had received previous training and experience 
with brush and oils, the result probably would be pretty 
terrible. In the estimation of this gentleman from the art 
world, the result doubtless would be quite terrible anyway. 

Would this artist be inclined to allow this photographer 
to judge his prized paintings for hanging in an art exhibit? 
What do you think? 

And on the other hand, would this photographer fee! at 
ease in having his prized color slides passed upon for a 
ceptance at an international exhibition by this noted artist- 
or anyone else—who lacked the knowledge, skill, experi- 
ence and technique himself to produce acceptable color 
slides? 

This is no quarrel between color photography and the 
arts. Color photography is greatly indebted to the latter, 
and richly rewarded indeed will be the color worker who 
makes the arts a serious study. 

Perhaps of all the arts no two are more closely allied 
than color photography and painting, yet each has its own 
individual and particular method and medium of expression, 
and merely because an individual has gained prominence 
in one medium does not mean he is qualified to appraise 
serious efforts of workers in the other medium. 
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ia weal camera club contests, when informative and con- 
structive comments are wanted, it is true that much may 
be learned from the artist-painter with his approach to and 
evaluation of a color slide. He may be wrong more times 
than right in his judgment of correct exposure; if sharp- 
ness of the transparency and color rendition resemble what 
he himself would superimpose upon his own canvas, doubt- 
less he would find no serious fault with either. At a club 
contest, these objections would not be too material, and the 
good derived from the artist’s viewpoint could well out- 
weigh the evil. But at an international contest, emphatically 
NO. The judging of an international exhibition is not set 
up asa “school of experien e” for either judge or exhibitor, 
although each may and do benefit from it. 

\ jury in a law court and a color slide jury are two 
entirely different classifications of people with entirely dif- 
ferent functions to perform. In the former the butcher, 
the baker, and the candlestick maker with others would 
constitute a “balanced” jury to appraise human conduct. 
The color slide jury in part appraises technique, and to 
this extent its entire membership should be thoroughly 
skilled and versed in this particular phase of color slide 
photography. This knowledge and skill can come only from 
experience with a camera—the same as that acquired by 
the sculptor with his chisel or the painter with his brush, 
oils and canvas. But the technique acquired by the sculptor 
or that acquired by the painter—-not to mention the curator 
or the critic—is not the same kind of technique required 
of a color slide jury. 
indeed if not the 
that color slide juries be set up after 


Yet it is quite the common practice 
recommended practice 
this UNbalanced fashion. Again it must be said that promi- 
nence in the world of art does not in itself qualify an 


Some Angles 


Recent increases in salon fees by American shows have 
furnished material for a good deal of conversation and 
thought among those who do any considerable amount of 
exhibiting. If recent trends continue in this direction it 
seems certain that the end of exhibition photography as we 
now know it is in sight. 

[he time seems ripe for changes calculated to forestall 
such an end, and with this in mind the writer is suggesting 
certain measures that could be taken. Some of these proposals 
are not new, and may have occurred to others interested in 
the problem; a few may seem radical, but then the situation 
itself has gotten so far out of hand that perhaps extravagant 
measures are called for. They are presented here with the 
overall objective of either eliminating or reducing expenses 
both to the salon and the exhibitor toward the end that salon 
fees could be rolled back to a realistic level 

As exhibitions are currently constituted in this country, 
by far the greatest stumbling block in the attempt to reduce 
entry fees is the relatively high cost of postal shipments 
Since it is wishful thinking to suppose that postal authorities 
will lower this tariff in the near future, this is probably the 
problem that needs a solution most urgently. The first 
suggestion is that the salons be relieved of any expense 
attached to either receiving or shipping print entries. That 
is to say that a firm start can be made by asking all exhibi 
tors to defray postage BOTH ways. Actually there is nothing 
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individual to serve on a color slide jury nor does it neces 
balance the jury. Recognition of an individual in 
his own medium of expression is of course an excellent 


sarily 


recommendation; and, if to this recognition could also be 
coupled something of worthwhile accomplishment by that 
individual in color photography, then his place on a color 
would be most fortunate and most welcome 
by the exhibitor. 


slide jury 


Color slide exhibitors are a patient class of people, hard 
to discourage, quick to forgive, but they do want their 
exhibition slides judged by people who really know some- 
thing about color photography and color slides—with due 
apologies to all Exhibition Committees—rather than judged 
by a Big Name in the art world placed on the jury many 
times for a so-called “balance” that is questionable. 

Perhaps a happy solution would be for the artist to ac- 
quire and become acquainted with the use of a good 35mm 
camera—even send in a slide or two to the shows and 
see what happens. It's an interesting speculation 

This is not a gripe nor a beef, but merely what the writer 
feels is just a little plain thinking intended for the better- 
ment of color slide photography. Formerly color photog- 
raphy may have needed a nursemaid, but not any more. 
It can sustain, develop, and perpetuate itself, It doesn’t need 
to lean upon nor borrow from any outside source when 
it comes to selecting judges. An abundance of thoroughly 
competent men and women may be found among its own 
members who are better qualified to evaluate color slides 
than individuals drafted from any other medium, 

Let the watchmaker repair watches, the diamond merchant 
appraise diamonds, and let the color slide worker appraise 


color slides. 


On Salon Fees 


earth-shaking involved here, inasmuch as for all practical 
purposes he is already doing this very thing with a $2.00 
entry fee. The difference is that in the proposed system 
the entrant is paying only the actual charge incurred by him 
for round trip transportation; in the present system he is 
penalized by a large fee designed to offeet the total loss 
occasioned by unprofitable entries received by the salon 
from a great distance or from abroad. 

The second innovation offered concerns the entry form. 
Printing and mailing out thousands of these represents a 
considerable item in the salon budget. Additionally a mailing 
list presents a sizeable problem in keeping it up to date, 
and even with careful handling numerous duplications and 
unavoidable omissions result. Still more time and effort is 
consumed in addressing this item for mailing. The proposal 
is that the entry form be eliminated entirely. In its place 
there would be designed, preferably by a committee of salon 
chairmen, what I would call a Universal Entry Form. PSA 
could perform a service to all exhibitors by putting these 
up in pads (much like the present model release forms) and 
selling them at a nominal cost. With these available, when 
the show was ready to get under way it would announce 
necessary data in the photographic journals as in the past, 
and perhaps PSA could perform an additional service by 
amplifying its present salon calendar to list a few smal! 
matters (such as the names of the judges) to make up for 
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what is lost by discarding the present expensive entry blank 
A third idea i 


lo see eve to eve on the matter of the catalogue Inasmuch 


that both exhibitor and show chairman try 


as this represents the only return an entrant can show for 
his money, it ie understandable that he should want a fancy 
catalogue. Nevertheless it is common knowledge that fine 
printing jobs and beautiful reproductions come ex eedingly 
high. A number of shows have gotten along very well with 
a very modest issue, and it is the writer's opinion that other 
exhibitions might do well to follow their examples. Direct- 
typed offset in the quantity desired by moet shows is highly 
satisfactory and economical in addition. If the list of eccepted 
works is too long it could be photographed with a camera 
in reduced size in the same manner as now done with the 
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to be unfavorable but once the exhibitor is shown that he 


Early reaction to this idea might be expected 


can continue to exhibit in the shows on a reduced expendi- 
ture he most certainly could be won over and perhaps sone 
of those who have stopped sending out prints could be 
indueed to return 

\ fourth matter, and rather a touchy one, concerns ex- 
penee money ind entertainment customarily offered to mem- 
bers of the jury. For some obscure reason the idea persists 
in some quarters that judges invited rom a distance are 
better than those pro ured locally. It is high time that we 
put away childish things. Needless expense could very easily 
be wiped off the books by using the material at hand, and 
goimg a bit farther and having it emphatic illy understood 
that all judges were to pay their own way. The invitation to 
ait of in international jury is a high honer and should be 
considered as euch. When a PSA member receives his APSA 
or FPSA he gladly travele to the convention to receive his 
shouldn't a 


judge be asked to do the same thing? If he feels he cannot 


award nd he pays his own expenses Why 


iflord either the time or the money it is his pr vilege to 


en « himeell on those grounds without prejudice to 
himeel! 

seriou ind thoughtt il consideration ought also be given 
to the proble m of the free rice given to toreign exhibitors, 


ostensibly for the reason that problems of international ex 


change prevent him from sending an entry fee. To combat 
this growing evil the universal entry form should call atten 
tion » the feet that international reply coupons are readily 


ivailable in an ountry in the world where there is a postal 


ervice, These coupons, in the amount necessary to pay entry 
flee md return postage should be made mandatory It is 
anticipated that salons would continue to get large numbers 
of entre without fees, in which case the suggestion is that 


these printe be judged and the accepted ones hung as a 


matter of courtesy. The stipulation would be, however, that 
outside of the customary notification card the salon would 
« under no further obligation. The entrant would receive 
no catalogue, and his prints would not be returned If no 
fee were forthcoming after a reasonable period the salon 
could distribute the prints to deserving committee members 

\ final matter 


is that thought might bee given to the possibility ot equalizing 


ind one not likely to get universal approval, 


the statue of domestic and foreign exhibitors still more by 
insisting that print bre ent m unmounted Inasmuc h, as 
proposals stated above the exhibitor would he 
derable 


wave. it follows that most certainly he would be interested 


under the 
making cons concessions by paying postage both 
in recouping some of the loss by still further reducing the 
weight of his entry. In addition to increased savings here, 
there is aleo the idea that he could further save on mounting 
materials, and additionally would have excess prints occasion- 
ally that could be used for foreign shows if desired 

Overall, what will these measures accomplish? The salon 
will have merely the expense of printing and mailing the 
notification cards, and a few other minor costs, such as 


stampe for ite idental correspondence, telephone calls and 


w 


the like. Certainly they should be able to operate well with 
a much smaller entry fee than is presently required. The 
exhibitor also comes in for considerable savings in that he 
is not required to pay for anything other than the cost of 
his individual entry and the few expenses that commonly 
occur in every show. If his budget is limited he may content 
himself with patronizing exhibitions within a narrow radius. 
If he occasionally hankers for a gaudy catalogue and meda!s 
there is the foreign field «till open to him and at the biggest 
postal bargain he'll ever get. His prints may be out for a 
long time, and he may not even get them back, but the 
foreign shows operate at a dollar (some require no entry fee 
at all) and they put our own shows to shame on many 


counts. Let's give them some competition! Phil Solomon 


1 will add my “Amen” to what Al Schwartz had to say 
shout the prohibitive costs of salon exhibiting in his letter 
in the November issue. 

Not only is the cost prohibitive to an exhibitor like Al but 
1 venture to say that only a very small percentage of even 
the serious workers in pictorial photography, can afford to 
send prints out to one half the number of salons that Al 
Schwartz sent to last year. And what about the expense of 
making all those extra prints? To build up a large record 
one cannot get away with just making one or two prints 
from each negative, he has to make six or more copies to 
even «tart to cover the different salons that are held during 
the vear 

Maybe that’s one of the answers to the question that was 
usked in a previous issue of what happens to the exhibitors 
from vear to year, It seems to me that it should be more 


important to get listed in Who's Who over a long 


period of 
time than to swamp the shows for a couple of vears and then 
What the anewer is I don't know, but 


perhaps some changes in the award system might help those 


practs stop 


who are doing good work but who are not in any position to 
send out a great many prints at one time. Also the setting 
up of salon circuits as suggested by Al should be a big help 


in bringing the cost down Vort Goldman 


As director of the P.P.A. New York salon Al Schwartz's 
I cannot defend the $2.00 


explain the 


letter was of great interest to me 


entry fee to other salons but | can at least 


situation that compels it in the metropolitan district 

Every town that boasts an international salon both home 
ind abroad is proud of the fact and welcomes the world 
wide publicity the event carries with it. Space for hanging 
ind processing are offered gladly and gratis Even carting 


New York City and as such it would be natural to suppose 
that the city authorities would at least take a peek in that 


is a small problem. P.P.A. is the only print salon in 


direction It leaves them cold In this whole great city there 
1 suitable place available to hang this salon in a 
rented. In the 


is not 
municipal hall and private space must be 
smaller town local merchants and civic interests back the 
salon but here even the photo stores are not parti ularly 
interested, The salon therefore must be self supporting. There 
ic no doubt that we would get more entries at a lower fee 
but that would add to the problem as we hang almost all 
the prints that we have available space for and a greater 
number of entries would therefore mean a higher percentage 
of rejection 

We are involved in a three way circuit that helps ease the 


cost to the entrant Joseph GC. Barnett, APSA 


Fees and share of most 
smateurs’ income than they did 20 years ago. Don't PSAers 
know the facts of life. or am I the only one raising a 


family? The fact is that monochrome salons have been 


postage represent a smaller 


altogether out of reach of the average amateur for years. 
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Only a tiny minority could have attempted a record like 
Al’s current one in any year in the last twenty even if there 
had been no fees, and for most of us even occasional exhib:t- 
ing is out. To agree with Al is like agreeing that trees some- 
times exceed ten feet in height. The cost of exhibiting should 
have been held down long ago. 

The decline of the salons was predicted at least 20 years 
ago (before color competition was a factor) and the cause 
clearly shown, by one of the greatest photographers, one of 
the greatest exhibitors, one of the greatest PSAers of them 
all. It was the prolif exhibitors who took the salons away 
from amateurs generally and made them a game for the well 
to do. So, of course, they'll stay that way. The rest of us 
will get our star ratings the “easy” way. If color isn't for 
everybody, it is at least for everybody who can afford film. 
We won't let on how much we'd like to get into monochrome, 
and we'll never, never confess that we know monochrome jis 


the greater art. Monochrome will continue to decline. not 
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because we deserted it, but because we were invited to 
stay out 

Although not favored by God with Al's ability, | am no 
less concerned than he about what is happening. The cause 
of it had no artistic or photographic purpose, but was a 
device solely to confer competetive advantage on its origin- 
ators; like all such devices, it ended in no good to anyone. 
It was the BIG print. Get rid of that, and you help not only 
those like Al who are just feeling the pinch, but also the 
many for whom it has always been too costly. Among that 
group you will find or at length develop some who can 
compete with Al and the gentlemen from Hong Kong, and 
hundreds who will enjoy and profit from occasional exhibit- 
ing, to the eternal benefit of monochrome photography. 

If this is heresy, the ghost of Frank Fraprie nevertheless 
stands behind me, approving. | can not speak with his voice. 
We need someone approaching his stature to carry on his 
forgotten crusade. May | respectfully nominate America’s 


Number two exhibitor? George Brewster 
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The Stereoscopic Window 


By R. G. Robertson* 


a certain amount of mystery to many beginners the whole of our picture shows only detail at a great 
in stereo work, concerning the means by which the effect distance, which won't make a very good stereo picture. This 
can be obtained of looking through a window from a dark- non-stereo band is 214” wide, to scale, for all parts of the 
ened room; this is considered by most stereo workers, al- picture from foreground to infinity, so that because of 
though not by all, to improve almost any slide, The moet perspective it appears wide in the foreground and narrow 
important advantage gained is the removal of the dis in the distance 

wting nonstereo edges which are found if this “window We are not accustomed to seeing this effect in everyday 

not done vision, beeause we are looking through our faces, which 

take a stereo pair, using a stereo camera with fortunately are out of focus. An example may be seen in 

| lens (Fig. 1), then the left pieture will include any untrimmed or unmasked slide taken with parallel lens 

axes; most 35mm stereo cameras taking 23x24mm frames 

do not have the lens axes parallel, for reasons which will 

be explained later. The effect cannot be avoided by trimming 

off 2'5” for all distances, for a foreground object is often 

in front of a distant object, and the trim to correct the 

foreground will be too much for the distant object. What 

we can do is to imitate the only effect in everyday vision 

in which we see edges to the two views seen by our two eyes, 
that of looking through a window, (Fig. 3) 


MASK OFF 


LEFT Frame 


/ 


Fig. | 
(TAASK OFF Y 


in extra strip 244” wide on the left side of everything in the RIGHT FRAME 


on 


ubject and contrariwise for the right lens. Now 
omething close makes a big difference, but 244” on the 
length of an object such as a bridge across the Harbour is 
unnoticeable, Thus, if we don’t mask or trim the frames, the 
objects at a distance will fuse perfectly right across the 
frame, but there will be a band of detail on each side of Fig. 3 


the frame which will not fuse (Fig. 2), unless of course 


as - When we look through a window, the left eye sees a little 

0) _ ae more ‘round to the right, and the right eye sees a little more 
——————— . round to the left: this can be easily checked by looking 
through the nearest window. This once again gives us non- 
stereoscopit bands down the sides of the field of view, but 
in this instance they are widest at infinity, and taper down to 
nothing at the plane of the window. Now by considering 
what happens in the film plane of the stereo camera, we can 
see that if we don’t have a real window to look through, we 
can get the same effect, and lose the non-stereo wedge, by 
masking the frames as shown, or by moving the lenses in- 
wards relative to the centres of the frames. Both these 


expedients are commonly used 

Vasking to give the effect of a window closer than infinity, 
and so remove the non-stereo wedge, is done on the insides 
of the frames as they lie in the camera, but because the 
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images in the camera are upside down and reversed left to 
right, when we turn them right way up and ‘round, i.e. 
transpose them for viewing, we shall find that the masking 
must be done on the outside edges of the frames. (Fig. 4). 


Fig. 4 


The closer we want the window to approach our viewpoint, 
the more we must mask off, and so the narrower the frame 
will become, until we have the window so close to the camera 
that masking off the non-stereo area blanks off the whole 


(Fig. 5), 


frame, because if the lens axes remain parallel 


SEEN BY LEFT 
LEns NOT 
BY RIGHT LENS 


Fig. 


an object which is within a certain small distance will be 
completely outside the field of view of one lens while it is 
Note that this is not a 
result of the 
If the 
ing” is done by bringing the lenses closer together for nearer 


within the field of view of the other 
fault in the 
arrangement of the ordinary stereo camera 


“windowing”, but a inflexible 


“window- 


objects, this difficulty is overcome. 
In the USA 


distant, medium, and close-up shots; the difference is that 


masks are available in three widths, for 


those for nearer subjects are narrower. The centres are 


maintained at the same distance; for projection this ensures 
that the most distant point shown on the sereen will not 
have its two images shown more than 244” apart on a 50” 
wide screen, which would lead to difficulty in viewing. For 
viewing in a stereoscope it seems better to mask the outside 
edges of standard frames, which will have the effect of 
bringing the centres of the frames closer; this appears more 
natural since we are accustomed to converge our eyes to @ 
greater extent when viewing closer objects. A slide which is 
satisfactory for projection will be found satisfactory in the 
stereoscope, however, whereas the reverse is not necessarily 
true 

“Toed-in lenses” are used, so far as is known, in all 35mm 
“square” 


stereo cameras made for the 23x24mm so-called 
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format, which is actually what an automotive engineer would 
call “over-square”, especially after it has had its vertical 
edges trimmed to give a correct window effect. One reason 
to give a decrease, however slight, of the 
excessive lens separation which must be adopted to fit in 
with the five-perforation format and the simple winding 
arrangements that are made possible. 


is presumably 


69mm 
3mm 


3 frames @ 23mm. 


3 spaces @ Imm 


Lens separation 72mm (without “toe-in”) 
It is generally conceded that the ideal lens separation for a 
stereo camera is about 249”, i.e. about 63.5mm; the lenses of 
these cameras are set at about 70mm, so that they give a 
“built-in” window at about 4ft, from the camera, With no 
masking, but mounted to the edge of the frame, the window 
will be retained at 4ft.; by masking the outside edge it may 
be brought closer, and by masking the inside edge of each 
frame it may be moved further away. 
“Through-the-window” effects can be arranged by the 
placing of the edge of the frame relative to the objects of 


interest (Fig. 6). An object can be made to appear to poke 


through the window into the room, to be in the plane of the 
window glass, or to be behind it in the scene outside, by 
adjusting the framing. If something is in the plane of the 
window, such as a fly on the pane, it will be the same 
distance from the left edge in both views. It will also of 
course be the same distance from the right edge in both 
views, but for simplicity let us consider the distances from 
the left edge only. Anything behind the window will be 
closer to the left edge in the left frame than it is to the 
same edge in the right Anything in front of the 
window will be closer to the left edge in the right frame 
then it is in the left frame. 


“behind the window” 


frame 


almost always best to place everything in view 
If anything does project in front of 
the window then it must NEVER intersect the frame, as this 
experience of looking 


windows, and it will completely spoil the effect 


is quite contrary to our through 

It is not at all necessary to understand such refinements 
as the “stereo window” before one can enjoy stereo photog. 
raphy and even turn out first-class work, but stereo workers 
more than other photo enthusiasts seem to enjoy finding out 
the reasons for procedures. Although ready-mounted slides 
are usually well “windowed”, this service is only available 
within the USA, apart 


always prefer to mount their own extra special slides; it is 


from which many enthusiasts will 


such slides which have most to gain from a careful con. 


sideration of the “window effect”. 


* Mr. Reoberteon, of Sydney 
Journal 
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Louis, 


Mourice WH 


edited by 
Lowis, APSA, is a regular feature of the PSA 
Journal, appearing every other month 


“Portrait Pointers,” 


There is no denying that photographie 


education in form is highly desir- 


able 


any 


sortie beginners and less experi 


fortunate to have 


club 


rely on 


imateurs are 
and avail- 


le Others 


camera courses 


the 


which, in the 


must harder 


path of if-instruction 
main reading and experimenting 

Not every 
solved by 
matter 
ered 


sufhetent 


ean be 
hooks No 


lee hnique Is 


problem, however, 


teachers and text 


how much mas 


there are times when this is not 


W he 


own 


you are left completely 


to your resources, imagination and 


ingenuity will often provide the answer 


to a proble m 


\n amateur photographer who has 


developed these two salient qualities 
to high degree is Florence lordy. 
APSA Intrig ied by everything photo 
graphie her primary interest lies in 


portraiture and story-telling 


these 


pictures 


two are one and the same 


Jordy has been fortunate in 
having ple niv of attractive and respon 
ve modele at her disposal her 
grandchildren. That is one compensat 
ing factor of child photography. If you 
dont have the subjects right in your 
own home you can alwave« go down the 
reet and borrow some! But Mr« Jordy 
von found out that the best of equip 
nent, techniques and models were not 


enough to create outstanding 


of children 


portra ts 


First, there was the “security” prob 
le m ch ldren too young to ait alone 


without danger of falling off their perch 


ind = those i bit older who wanted to 
climb down at the most inopportune 
times. True, there are a number of 
device professionals for these 
purposes but they are cumbersome and 
unsatisfactory, for the most part 
Second early experiences with ‘ 
regulation camera tripod in the con 
fines of the average home revealed that. 


n the rush of making last-minute adjust 
ment of lights, subject, ete. it was 
totally inadaquate 

Necessity ix the mother of inven 
tion «> here is how Mrs. Jordy went 
sbout solving her dilemma 

\ safety harness of white webbing 
or grosgrain ribbon was developed 
(illustrated) which could easily be 
attached to a wooden stool, It consists 
of two shoulder straps about 16” long, 
with short connecting pieces across 
chest and back to keep them from 


shoulder straps are 
should be 


which is 


slipping off The 
stitched (all 


machine) to a 


sewing done by 
helt left 
ut the back so it can be pinned together 


when the harness is placed on the child. 


Fastening is made at back so that pin 


Harness invented by Florence Jordy 
photography of youngsters 


“Security” 
to facilitate 


will not show through a thin dress. The 


“security” device is then slipped over 


the youngster’s head and the belt pinned 


together, then, the dress or shirt is put 
on 

On the underside of the stool, two 
pieces of webbing crossed at right 
angles like are securely nailed into 
place. These are long enough to be 


belt 


strap and pinned (five large safety pins 


brought up, tucked in around the 


ure needed for the entire 


Voila! The child 
the stool and the 


operation). 
firmly anchored to 
photographer is ready 


work 


prostration 


to begin his or het with lessened 


chance of nervous 


Attention was next directed to the 
development of a specially constructed 
‘monopod’, a heavy wooden stand for 
Mrs. Jordy’s small camera 

While we do not have an illustration 
of this homemade tripod, anyone handy 
with tools can build a sturdy stand for 
their home studio which will not act 


temperamental under the undue = stress 
of child photography 


Mrs 


base ot 


Lou 


pieces of 2 


made the 
held 


top and bottom. 


Jordy’s husband 
three 
together by metal plates 


swivel 


casters allow movement in any 
direction 
Metal piping, adjustable for height, 
was firmly attached and guyed to the 
base. Atop of this was a small camera 


platform with universal joint permitting 
all adjustments 
Her Rollei this 


“monopod”, is focused and the shutter 


trusty mounted on 


set at 1/ 100th sex a {:5.6 and “Oper- 
ition Youngster begins. A four foot 
cable release illows Vir« Jordy to move 
with considerable freedom. With the 
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One year old “Tommy” may tug and pull but 
he will remain anchored to this stool 


«mall tovs 


child's 
photog- 


pockets of her sme k full of 


and the mother nearby for the 


feeling of security (and the 
a dozen pictures can be taken 
Usually rolls of 
before the subject 


While film is being 


and the 


rapher's) 


in short ordet three 


film 


becomes too 


can be exposed 
weary 

changed. light« ire turned off 
cookie and 
feels that if 


(after 


refreshed with a 
Mrs. Jordy 


our good 


youngster 
drink of 


she obtains 


water 
prints 


from three dozen 
satished 
child 


of her 


careful cropping 
she is well 
Mre«. Jordy’s 
representative 


You 


negatives, 
six of portraits, 
work, 
that 


hands 


which are 


are reproduced here will note 


she has included the and 


because they are the key to story-telling 


pictures. Great care must be exercised 


to reveal the subject naturally interested 


in the implied action and not self 


cons before the camera lens 


As a 
children | am 
fine skin 
eapture in het 


lig 


ious 
onal photographer of 
indeed 
Mrs 


portraits 


profes. 
envious of the 
Jordy Is able lo 
This 


Wposure 


tone. 
comes 
hting balance, 


from correct 


Such high quality i+ 


takes plenty of 


and development 
ittained, It 


pieture making to a 


not ¢ asily 


hieve it 


Comine arrraaction: The next Portrait 


Pointers will feature a famous pro 


This is in 
Bennett'« 
include 


model, “Gigi” 
Editor Don 
that we 


fessional 


insewer to con- 


tinued requests 


basic how-to-de material in these 


columns If it proves successful, vou 


ean he expected to receive sorte more 


of the same medicine 


January 1956 


Mrs 


message clearly because she feels clarity 


Jordy’s portraits convey their 


stems from keeping the entire figure in 
focus. However, this does not mean the 


high contrast, razor edge sharpness 


associated with advertising and 
Her 


with their delicate tonal gradations, con 


usually 


illustrative photography. portraits, 


vey a feeling of sensitiveness which | 
think is 
graphs ot children. 

Strictly 


and equipment, Mrs. Jordy uses simple 


essential in all fine photo- 


amateur in her techniques 
lighting fixtures. While the subject and 
mood to be expressed will govern the 
exact placement of reflectors, four lights 
are usually used with the main placed 
somewhere near the 45 


Main 


in 12” 


position 

raw #2 photoflood 
reflector raised higher than the 
subject's head. Fill-in is a diffused #2 
photoflood in 10” reflector at camera, 
Hair light is raw #1 photoflood in 10” 
reflector suspended from ceiling directly 
Background 


#1 photoflood on low 


light a 


over model light is raw 


standard and 
tilted upwards to fall on a peach colored 
blanket 
the light and the background controls 
the tone of the blanket 
a 150-watt reflector-spot in 8” reflector 
that of 


Varying the distance between 


Occasionally, 


is used from side-rear, 
light Pieces of 


opposite 
main cardboard 


carded 


on ¢ dge s of 


prints) are clipped 


and spot reflectors to 


prevent light spilling over on to the 
background 

Mr Jordy places her subjects about 
from background, the blanket being 
thumb-tacked to eliminate 
Vv from model 
feel that the 


panying portraits are ones which can be 


wrinkles 
Camera is to 
In conclusion, accom. 


words, they will 
They 
seems to be a 
prints but this was 
Mrs. Jordy 
Nevertheless, many of her portraits have 
Only 


with In other 
tand the test of 


have the 


lived 
time may not 
impact which 
requisite of salon 
deliberate on the part of 
judges 
recently “Dropped Stitch 
Vanilla Shake (# ) 
Orlando, Fla., 

Walter Nurnberg so aptly 
the November Portrait 
lordy’s photographs present a 
literal 


heen acceptable to salon 
were hung in 
Salon 

said in 


Mrs 


neorial 


Pointe re 


ikeness and not a one, Therein, 


es their appeal and success 


Rolleiflex 244” x 214” 


5 lens 


Usep 
J vies 
#120 roll 
{5.6 and 
mins | 68 
New 


tives 


100th 
developed 15 


with Tessar 


film exposed | 
time-tank 
Ansco 17 
Coccine applied to 


come nega- 


Printed in a Omega B con. 
denser enlarger on Opal ( and India- 


Kashmir 


White and developed 2 
mins, in 55-D 


(See Portrait Pointers, p. 45) 
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Some Tips on Hand Coloring 


Part Il 


Waxing and Varnishing Colored Prints 


hand-colored 


look if 1 


inclination is to tip the 


Whenever we 


photographic 


have the chance to 


print, our firet print 


there are any dull spots or blotchy 
disclose if the 


t. and of 


ingle ind if 


oan 


sreas in it. This will wewally colorist has used 


my opaque paint on course we have some defmite 


ideas as to the finished appearance of any hand-colored print 

Your hand-coloring should have a nice finish and neat 
sppearance to enhance your work. Too, it is better to give 
t some kind of protection against soil and the ravages of 
tite However it must be stressed that many colorists are 


i little reluctant to do anything with their valued prints that 


svore af experimentation, so we remind you that everything 
that follows is based on actual experience and this has no 
place for guesswork. Before we get into the matter of the 


involve d in 
Atmosphe ri 


finish, firet let us devote a little time to factors 


it. Your eolored print must he absolutely dry 


conditions usually determine this, so it is useless to say that 
i print will be dry in a given time Under any conditions 
two weeks is a must, and after this period it is necessary 
to check the color and see if it is quite dry Make a pad of 
lintless cloth and gently touch it against the print here and 
there. Check the pad every time you put it on the paint, and 
if it shows clean all the time, try again, but with a little 
more pressure If this satisfactory, take another white 
cloth pad (the pads should all be white so any color will 
how easily) and with a gentle circular movement go over 
the entire print surtace 

Again check for color on pad, and if it is still clean 
increase the pressure on a second going-over 

Here it is ippropriate to mention that of all your colors 


red will be the one to watch out for as this color seems to 
dry last and even then will show a slight tinting of your 
white cloth, (We are assuming, of course, that the print 
is almost devoid of heavy opaque color.) 

Sometimes the weather is not conductive to fast drying, so 
here we mention the advantage of having a heat lamp to 
hasten the proces We have used one on various occasions 
and it has proved very helpful. This is a type of lamp used 
to give one a suntan, but if you are not sure just what kind 


of 


what 


tlobe to get, see your electrical dealer and explain just 
want it for 
irtificial heat for drying purposes 


In tsing th type of 


be especially careful that you do not get the print too clos 


to the source of heat. Check with the back of your hand. and 
if the heat is gentle to the skin place the print under it 
ind eee that it is so fastened that it does not curl Afte 
the heat has been on the print tor i couple of minutes, check 
to see that it ie not het, and if you have to leave the work 
room for any length of time, decrease the heat so that it is 
just slightly warm. Be careful! 

Your print now completely dry, and you have the choice 
of two different methods of finishing it, either by wax ng or 
by varnishing. Personally, | prefer to wax portraits and 
still life studies, and varnish the seenics, as the waxing 
give you a soft, dull glow, while the varnish usually gives 
you a more shiny finish and definitely helps your colors and 
brings out detail better 
Wanxinc: Procure a can of “SIMONIZE’ car wax (1 use it 
all the time), a clean white cloth that is fairly lintless, and 
another one that is a little softer, Have the print fixed 


By Jim Archibald 


lo a firm surface. Now make a pad from the softer cloth 
ibout the size of a small handkerchief, wet it thoroughly in 
cold water, then wring it out fairly tightly but not too 
tight. See that your hands are quite dry before using on 
the print. Now rub the wetted pad into the wax, and try it 
out on the corner of the print first to make sure no color 


work all 


situation 


is removed. Use a circular motion, and gradually 


over the print, checking all the time to see if the 


is under control beep replenishing the pad with wax, and 
tilt the print sideways to obviate any chance of overlooking 
iny of the surface. Now leave the wax to dry for fully 
fifteen minutes, and then make a large pad of the softer 
cloth, and, starting at a corner of the print, wipe with a 
cireular motion to smooth off the excess wax and give the 
surface a bit of a shine. If everything is well, repeat this 
process, adding more pressure until the entire surface is 
evenly glowing. Finally, make a pad with the firmer cloth, 


ind rub the print vigorously all over, as this final polishing 


idds much to the finish and the nice glow. If you have 
followed these instructions carefully, you will note that the 
waxing has practically eliminated all dull spots and given 
the print an attractive and protective finish 

Vannisuinc: Materials required. A soft bristled brush about 


1's inches wide, (Red Sable is perfect, but quite 
Hair is rather soft, I black bristled 
kind of bristle I Your 


dealer will no doubt ‘be able to help you here 


expensive. 


Camel's use a brush, 


but what cannot say paint store 


f you explain 


what you want it for. Don’t use a stiff bristle brush). A 
bottle of Grumbacher'’s Artists Retouch Clear Varnish. This 
costs about forty or so cents, and as it is usually water 
clear it does not affect your colors any. It is quite thin 


and easy to use 


a flat, hard surface, and fastened down 
Pour 


into a clean dish, dip your brush into it so that it takes up 


Have the print on 


with tape of the masking variety some of the varnish 


enough varnish to saturate the bristles (but not too much) 


ind, working fairly fast, brush on to the print, starting at 
the top and working from left to right, brushing it out 
evenly until you reach the bottom. Now immediately turn the 
print sideways, and picking up some more of the varnish, 


angle to see 


work again from left to right, checking at an 


that all of the surface is covered and that the varnish is 
smoothed out nicely. This varnish is not a slow drying one, 
«> you have to work fairly fast so that it does not begin to 


set before you have smoothed it off. Too, it is not productive 


Properly applied 


conditions in about 


of a very high gloss, which is in its favor 
this under 
two or three hours, and bone hard in three days. We like it 


varnish brush is 


varnish job will dry normal 


‘ lean 


very much! (And your turpentine 
ifter which wash it in warm soapy water. This pays you.) 
Serayinc Paints: One of the most satisfactory 


methods of finishing a hand colored print is to «pray it with 


sprays now on the market. One we can 
Craftint Spray Art 


pressurized can and costs about $1.95 per can. The 


some of the plastic 


recommend is the which comes in a 


manutac 


turer is Craftint Mfg. Co. 1615 Collamer Avenue, Cleve- 
land 10, Ohio. One of the features of these sprays is the ease 
of application, not to mention the fact that one can usually 
spray the print even though it is not bone dry It dries fast, 


and the beginner does not have to worry about smearing his 


print. Spray according to instructions with each can 
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Behind the Scenes 
With the 1955 Prize Winners 


Whenever a film wins a contest, a prize, or a trophy in 
this day of keen competition, it is most always more than a 
hit or miss proposition, Usuatly there is a “story behind the 
story.” and other film makers are interested in how the 


him came about 


So, with that thought in mind, we have asked the makers 
of this year's winners to reveal their secrets—to tell us hou 
and why they produced their entry which brought them 
fame and glory in the 1955 contest 


Filming “Corpus Christi Day in Hallstatt’ 
Winner, PSA Gold Medal 


By Mrs. Esther Cooke 


“Corpus Christi Day in Hallstatt™ which won for me the 
PSA Gold Medal is the shortest one I have ever made, its 
screening time being just under ten minutes, but even so 
the footage is the product of two separate trips to Austria 
The little town of Hallstatt, dwarfed by the 
Alps and nestling on the shore of the deep and mysterious 
Hallstattersee, 
five years ago when | read about it in a National Geographic 


surrounding 
had captured my imagination some four or 


Magazine. In itself the town is interesting since it has been 
the site of a community for thousands of years although its 
prehistoric inhabitants had preferred to build their homes 
on rafts anchored away from shore for protection against 
war-like tribes as well as against the wild beasts which 
roamed the thick primeval forests 

The film deals briefly with the prosaic everyday life of the 
town and reaches its climax with the Corpus Christi pro 


ession 


Jancary 1956 


This latter footage | obtained first and | can still reeall 
the excitement which gripped me that June afternoon of 
1953 as | struggled off the train with my Bolex, tripod and 
luggage, and my amazement when | found it was only a 
whistle stop with no station visible. 

I followed the small group of my fellow passengers down 
1 winding path to where a small ferry boat awaited, Dusk 
comes early to Hallstatt even in the epring and summer 
months and as we plied our way across the tranquil waters 
in the late afternoon, I knew | would have to work fast if 
I were to seek out the best vantage points for the morrow’s 
hilming 

My host at the Hotel Gruner Baum told me that the pro 
cession would begin at eight o'clock from the Catholic 
Church on the hill and proceed down the winding narrow 
road into the market place for a pause and then on to the 


embarkation point 


47 


It was already twilight when I found myself standing 
among the wooden-roofed graves forming neat rows in the 
de erted churchy urd Thi thought it! Vy opening 
shot will be ungled up with the little graves forming 
foreground as the procession winds from the church toward 
the camera 

1 traced the whole route noting all the spots which 
promised the most interesting shots, and at last found my 
aelf at the edge of the lake where the procession would 
embark. There, apparently erected for my «special benefit 
was a house with a baleony almost over-hanging the water. 


he the home of the village doctor, a most 


Ir proved to 


understanding individual who «poke excellent English, and 
I had no diffeulty in obtaining his permission to make any 
use | wished of the baleony 

Alas, for the best laid plane of mice and Cookie! Due 
to a crippling fall when a faulty tripod leg gave way tossing 
the Rolex with foree enough to disembowel any ordinary 
camera onto a cobblestoned pavement, | had considerable 
difficulty in filming the pageant and was unable to get the 
much desired opening shot, since the mechanism would not 


respond when [| pushed the button and it became necessary 


front of 


for me to pick up camera and tripod and run in 
the procession, stopping at intervals to try to shoot 

Finally, the whir of the motor responded just as the 
procession began to pass into the market place. I think it 


is remarkable that the footage | was able to get was 
perfectly exposed—I was afraid there might be some un- 
even action of the shutter from the fall. Had it not been for 


this unfortunate damage | would have taken quite a bit more 


footage that day and would also have remained in the village 


to obtain more human interest material for my film. As it 
turned out, | had to wait two years to get it 

Although when I returned from Europe this last «pring 
with the remaining footage, | had a very good idea of how 
| wanted to put the film together, it was necessary for me 


to make the whole film, including timing the commentary 


on my editor since I do not possess a projector. Since Leo 
J. Heffernan had made the tape for my film, “HET IS 
LENTE IN HOLLAND!” | turned to him about two weeks 
before the closing date of the contest and he agreed to do 


IN HALLSTATT”. 
cards to him 


whic h I 


the track for “CORPUS CHRISTI DAY 
Accordingly, I 


together with a recording of 


turned over my commentary 


“Panis Angelicus” for 


had searched the music stores of three cities inasmuch as 
this is the music which is actually played for the procession 

Leo, with his usual skill, produced a beautiful tape and 
toned his voice in reading the commentary to the exact 
quality of reverence had wanted. This sound track 
certainly must have done much to win for me the PSA Gold 
Medal and | am most grateful for the assistance given me 
by Mr. Heffernan. 


How we Planned and Shot 
“Merry Christmas” 


Winner of the Harris B. Tuttle Trophy 
for the Best Family Film 


By S. 


It all began when my good friends and neighbors, Arnold 
and Sandy Weissberger asked me to take a few feet of their 
Michael. “A feet?" | “Why 


With Christmas a away | decided a Christmas theme 


appropriate 


eon, few said not a story?” 


might be 


| started the script at the beginning of November. I felt 
1 had a tight but workable script. Soon | found that taking 
pictures of a 14 month old bey is no small matter and that 
you can't make him do what the script said he should do 
So | broke down every scene to a strict minimum of 
direction 

| first took all the close-ups of Michael's face. For that, 
1 first set my lights (2 baby spots), had his mother as a 
stand-in, took my reading, adjusted my lens, and then the 
“Star” showed up. We had Michael seated on a stool. | 
was flat on my back on the floor and his mother behind me 
holding his favorite cookie and making him turn his head 
or amile, ete as indicated in the script. We worked fast 
und in 5 minutes I had about 150 feet of close-ups 

For clos ips 1 used a Taylor Hobson 2” {/1.4. The same 
method was used for his hands and feet 

Now for the medium shots where action was being per 
formed, | lighted the area as best | could and placed the 
hoy in the middle hoping for the best. This is where | 
learned to have PATIENCE. Sometimes it took an hour 
before Michael would do the things | hoped he would do 
and then he would ery, and that was the end for the day 


J. 


Hazard 


what | wanted. In that case 


I usually would have my lens cap on or I had forgotten to re- 


Othertimes he would do exactly 


wind my camera or I would get so excited that | would 
shoot with the wrong lens. It never failed, but in the end I 
had enough footage that these errors could be quickly 


thrown away. 

Having only 2 spots of 750 watts each and 4 photo floods 
I could not use long shots so I had to do the best 
that 


on a bar 


could between medium and close ups I found out by 


distr i“ ted 


changing my angles often the eyes are enough 
that you do not actually need to re-establish your entire 
scene by a long shot 

In order to get a little depth of field, all indoor scenes 
were shot between F/4 and F/4.5 

Due to the social events during the Christmas season, 
the seript had to be changed a few times. One seene, for 
instance, called for Mom and Dad decorating the Christmas 
tree together, The shooting date was scheduled for the 
23rd of December. On that particular evening Dad had a 
sudden appointment that could not be cancelled and the 
tree had to be decorated that same evening, so | was faced 
with only one of my actors, Mom and | put our heads 
together and decided to shoot anyway. 

Mom decorated the tree under the unseen guidance of 
Dad. Three weeks later I took Dad sitting comfortably in 
an arm chair and giving pertinent directions to his wife 
on how to decorate a tree. The whole scene turned out to 


PSA JOURNAT 


be much more effective and amusing than the one in the 
original seript 

Finally on January 16, 1955 the last scene was shot. | 
now had 900 feet to put together and build up a story with- 
out words, which would have a fast tempo, hold attention, 
and amusing. 

| believe that a photographer should never cut his own 
material. He worked so hard to get such a shot. It's perfect 
and yet it doesn't quite fit the story. So he debates and 
heartbroken he finally takes it out. The first version was 
600 feet long. Some scenes were beautiful but the story was 
slow, so 200 feet went on the floor for the second version. 
It was still too slow and another 100 feet went on the floor. 
There I had the beginning of a picture although now that 
I look at it, probably another 50 feet could have been taken 
out. It took approximately 35 hours to edit this film, and 
250 splic es. 

I found out that when editing, noting the length of each 
scene helped me to keep a cadence and continuity to the 
story. The first scenes are on an average longer, then as 


the climax is reached, scenes become shorter with more 


subject. After the climax is 
reached where the Christmas tree finally collapses on the 


angles and inserts of the 


floor, scenes return to their normal length 

The track was recorded by Leo Heffernan, who needs no 
introduction to all those who have seen his numerous prize- 
winning films. | told Leo exactly the type of music 1 
wanted. A simple, unpretentious music to support the story, 
\s usual, Leo turned out a first class job. 

The camera used was a Bell & Howell 70-DL with a 
0.7 B&H Super Comat-1", F/14 Taylor Hobson and 


camera, | used a Bell & Howell professional tripod and A 


All the opticals were done at the 


Weston exposure meter, 

Although | am indeed pleased to have received two Inter 
national Awards for this littl film, IT must admit that my 
greatest happiness came during the first showing to Arnold 
& Sandy Weissberger. Seeing their expressions of complete 
satisfaction and surprise made all the hard work well worth 
while. The film has since been seen by a professional film 
producer, and he liked it well enough to offer me a posi 


tion with his firm, which | have accepted 


How | Photographed 


"Insect Catchers of the Bog Jungle” 


Winner of the Dick Bird Nature Film Trophy 
By Wm. M. Harlow 


I first got interested in time lapse photography when | 
wanted to show the budding and blooming operation of 
trees. To do this I rigged up my own apparatus which has 
as its nucleus my Cine-Kodak Special l6mm camera. 

This I rigged up in my basement which slowly became 
a miniature studio. With the camera is a 63mm Ektanon 
lens that does the bulk of the work. The electric timer is 
variable which permits exposures to be made at various 
intervals. 

A regular Cramer Commercial Timer is connected to a 
set of delay action relays which operate the mechanism 
Not only do we turn lights on to make an exposure, but 
we must also turn lights off. The latter are the “growing” 
lights which are so essential to the normal growth of the 
subject being photographed. 
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Photographing some of the subjects in the “Inseet Cateh- 
ers” film proved to be a bit more of a problem than merely 
shooting still subjects such as buds opening. I found that 
my insect actors did not heed my direction and preferred 
to do as they pleased. This was especially true with the 
ladybird beetles 

The first ones proceeded to fly away instead of falling into 
the trap while the camera was running, Earwigs, too, are 
very lively fellows. 

The solution, not original, is to make these insects feel 
that winter has come. To do this | merely placed them in 
the deep freeze just long enough to give them a good chill. 
When placed under the 
come to life again” and, as they do so, move about slowly 


warm floodlights they begin to 


enough to capture good pictures of them. The timing is 


learned by sacrificing one or two to find out how long it 
takes to freeze them permanently! 

The scene of the Japanese beetle forcing its way out of the 
Venus Flytrap was one of those lucky breaks photographers 
hope for but seldom get. That probably wouldn't happen 
gain in a dozen years. Why the beetle turned after getting 


out, and walked back over the trap as much as to say 
You ean't do that to me!” I'll never know 
VMotions of the tentacles of the sundew are shown by 


the time-lapse mechanism, a process which is difheult to 


see and realize by the human eye due to the length of time 
required by nature to complete its work. The time-lapse 
device speeds this up and presents it much more em- 
phatically on the sereen 

Since the film won the Dick Bird Trophy I have sold 
the l6mm. distribution rights to Encyclopaedia Britannica 
Films, and Warner Brothers (Windsor Productions) have 
just contracted for the 35mm. rights to the Venus flytrap 
sequen e 


I never dreamed that this little film would pan out so well. 


ls It Nature? 


By George C. Simmons 


Most of our present day nature shows are not really nature 
shows at all, Instead, they are pictorial shows of nature sub 
jects. This, of course, grows from the fact that most contribu- 
tors to the nature exhibitions are strictly photographers, not 


naturalists. The situation of consternation to only a few 


since all are ardent photographers, and are enjoying the 
competition, fellowship, benefts und fun. Nevertheless, an 
important opportunity is being pa ip ind is the 


ittempt of theese few worde to pomt out that opportunity 


Have you ever taken or seen a prture whieh of ginated in 


this manner Nature photographer looking for 
material early me morning spots sone mushrooms clears 
out leawe and twigs kick out a tew muehroow that 
the remainder form a ple sing pattern waits until the sun 
filters through the trees; just right, got it: gives resulting 
peeture an attractive name ends it to th shows: makes 
that « ful that im ne the entire story 
This photographer did not know a thing about mushrooms 


hefore he took the picture. He did not know that had he 
chosen a slightly lower position that he would have enabled 
hotoniets to make partial identification of the fungus, and 
till would have had a good picture, And what is still worse 
he still doesn't know anything about mushrooms. Did the 
mushroom preture stimulate our photog 
ibout mushrooms? No, Sir! lt 


convinced him of the fertile tie ld he had found, for pictures 


wee with the 


rapher inte learning more 


lhe man above missed the boat He did a cracker jack 
job for photography, but very little for nature. If some 
ifternoon after taking the picture he had stopped by the 
library and spent a few minutes getting a book, and had 
pent an hour reading it some night: a whole new world 
would have been unfolded, and he would have been that 
much richer, He might have even taken the picture again for 
the nature shows, and sent the first to the pictorial shows 
where it belongs. How about you? How about all of us? Is 
our photography only broadening our outlook photographie 
illy or is it leading us ever to explore new fields, new ideas, 
new subjects? Are you missing boats? Are we missing boats? 
The point our critical nature friends make is one we 
should notice here. Theis point is that in addition to being 


1 good pictorial rendition a nature picture should show 


come of the distincitve characteristics which make the 


subject what it is. Or, if a picture is not of the identity 
sort, then it should illustrate some natural process, some 
idaptation to conditions, ete.. you know what they mean. 
You should be familiar with the subject you are trying to 
depict 

Now back to out 


Unfortunately, if our friend had taken the steps mentioned 


photographer friend for ad minute 
above his excellent pictorial shot would have a poor chan a 
it a pictorial show Likely as not it would be thought a 
nature shot, and pitched out. Nor can we blame the judges 


The jadges are of us, und reflect our attitudes and opinions 


The judges differ from us not so much in kind of discrimina- 
tion as in degree of discrimination. 

If we are to decide to shift some of the material now 
included in the nature shows to that included in the pictorial 
shows some changes in selection procedure and in our 
thoughts would be necessary. Two of the first and most 
important problems would be: (1) How are we going to 
select a true Nature Show? It would be inconsiderate if not 
impossible to expect a three man jury to take the time 
necessary to determine whether or not all submitted pictures 
were authentic nature pictures. Would it be permissible for 
the host organization to form a board of its own experts 
to do a screening job, relic ving the judges of the worry of 
the “whether or not nature” consideration’ (2) Can we 
Te educ ate ourselves to acceptance of pictorial nature in 
our pictorial shows? Would we need a board of experts 
here too? 

It may be that changing the fields covered by the respee- 
tive kinds of shows would be more trouble and work than the 
present situation is the best 


benefit gained. Perhaps, the 


und we should leave well enough alone. But for our own 


good, please, DONT Miss THI BOATS! 


Judging The Judges 


| wanted to be an exhibitor rare and prove to my friends 
‘twas an easy affair. So | hastily borrowed a booklet on art, 
scanned the PSA Journal and got me a start. | joined a big 
camera ¢ lub just to see what sort of ideas they ceuld 


offer me 


\ couple of meetings were all it required to get all the dope 
that I really desired. Then I took me a trip just to bring 
home the bacon and show to my friends the mistakes they 
were makin’. I raced down the highway and spotted a scene, 
jumped out of the car with my picture machine. No need to 
use meter to measure the light I knew that one-tenth at 
{:7 was right. My tripod was broken,—it never was ready, 
but no use to bother,—my nerves were quite steady. Compo 
sition and emphasis gave me no worry, since all was in order 


and | had to hurry. 


| covered two States in less than a week, and knew I had 
shots that were really unique. I looked at results and 
I swelled up with pride; there was impact, mood, interest, 
all in its stride. So I fixed them up carefully, sent them to 


shows and proudly awaited what you now suppose 


Yes, I'm disillusioned. My outlook is hazy. Now | am con- 
vinced that all judges are crazy. Hoyt L. Roush 
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NEW PRODUCTS 


Panatomic-X is back, but it is a brand 
new film of extremly fine grain, greater lati 
tude and It has a thin 


rapid processing 


emulsion and higher acutance. Develops in 
D-76 in Available in 135, 
828, 127, 120 and 620 rolls. Plus-X has been 
lavlight. It 


and develops 


seven minutes 


upped in speed to BO ais is 


finer grained than previously 


in eight minutes in D-76. Available only in 


jomm 


FR Corporation 
with synchronous 


$14.95 


matic timer 
sell tig at 
It is calil lin seconds and will 
turn the enlarger when pre-set time has 
lapsed 
A new oil Flesh has been 
added to the rshall is said to be 


right for mo mixing, can 


be rubbed down to attain the desired tone 
tor matching the line 
announced for Minox by Kling 
With 10OW bulb, a 2x3 foot 


projpected at teet 


\ miniature oper 
has been 
Photo Corp 
picture is Price is 
$9.95 


\ new stereo projector of unique appear 


ance has been announced by Taylor Indus 
Eastern Distributor, Ray 


Fyestrain is said to be 


tries through its 


gram orp avoided 


by a unique feature which permits adjust 


ments to be 
When adjustment is correct, the PolaSlide 
shifts to let the All con- 


trols are on the rear The price is $119.50 


made without polarization 


sudience see 3D 
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When 


Related to projection is a motion analyzer 
for 35mm film which can be used by engi 
neers to study and measure velocities and 
observation as fine 


Instru- 


Accuracies of 
as 0.001" are obtained 
ment Corp., 184 Casper St 
L. 1. makes the instrument 


stresses 
Vanguard 


Valley 


Stream, 


Kodaslide 
Kodak at 


Pocket 


2.95 


tihuminator for the 
Viewer is being offered by 
It is AC operated 

Kodak is also offering a 

the Dial-Lite 
ontrol of 
$12.95 


leluxe 2x2 slick 
operate d with 


lamp brilliance. It is 


The COM Table Viewer takes 
all 2x2 mounts and provides a 6x6 picture 
Automatic slide changer holds 6 slides 
Operates on AC. and costs $51 


To match the Minox Slide Projector 


Proje« thon 


there 
are aleo a series of slide binding accessories 
available from Klin Photo Corp., 235 Fourth 
Ave New York 5 The 
$14.95, a slide 
$4.50 and a slide sale 

Du Pont has 


printing paper from the line. The 


cutter retaile al 
binding kit for 3O «slides at 
at $2.25 
discontinued Apex contact 
company 


reports a trend towards the use of Varigam 
for contact work 
Another price reduction on “Scotch” mag 


is announced by 3M No 111 is 
1200 ft. roll, $2.25 for 600 


netic tape 
now $3.50 for a 
feet 

The Kodalite Super M B-4 
takes M2, 8 


cord connects to 


Flasholder uses 
15-volt batteries or 25 bulbs 
fits practically any camera 


ASA and 
very compact package The 


makes a 
price is $9.95. 


European shutters and 


Ansceo desigued a sym hroflash tester tor 
dealer use but customers wanted it too, so 
now it 


It will test 


will be generally available at $7.50 
flash 
Measures only 


batteries, lamps circuits 


and shutter synchronization 
Minolta Ir he Flash col 


is self-testing and 


bulbs 


The compact 
lapoes into a vipper case, 
takes all 
88.50 


Lots of literature offered this month. Mor 


miniature base Price is 


gan and Lester have a new equipment sup 


plement for Graphic Graflex Photography 


furnished with all new volumes or 


loth 


which is 
may be obtained by owners of the 
tion from Graflex !ne 

Exakta 
price list 

Konica has a new booklet liberally spiced 
helpful better 
Konica dealers have it 


offers a new and comprehensive 


with charts and hints for 
photography 
liffen 
Hii-Tran line of filters 
Burke and James 21 5 
Chicago 4, has 
of cameras, lenses and 
Write Dept 
Kalart has 


them an 


offers a new brochure on their 


Wabash Ave 
19% catalog 
equipment 


issued a new 
other 
VJ for your free copy 
Heffernan to 

booklet on 


It contains a maximum of infor 


called en Leo 
write for informative 
film editing 
mation and a minimum of advertising and is 
4) cents 


worth the price of You can get 


it direet from Kalart, Plainville, Conn 


One Man's Opinion 


This occasional department offers one 


mans oyanion on tems of new equipment 
which he has had occasion to inspect or test 
Since opinions about photography tend to be 
neither the Journal or PSA are 


to he held responsible for opinions expressed 


opinionated 
below. Since the opinion expressed is rarely 
hacked up with adequate facilities for sei 
entific testing, said opinion can't be worth 
much, but here ut is ow 

We've had 
items recently but thie month we will econ 


Moy ie 


occasion to test several new 


centrate on the Brownie Turret 
(amera 
If you will recall all the 


practical 


Brownie name 


implies equipment which will 


make pictures, and a very moderate price 
you will agree that this one does well by 
the name 


Frankly, we 


movie camera, with three lenses for $79.50 


were curious a three-lens 


Dida’t figure. But when we saw it we were 


impressed with the cleverness of whoever 


worked thie one out. The basic lens is the 


writing advertisers, please mention PSA Journal 41 
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PSA 


Recorded 
Lecture 


Program 


The RKeeorded Lecture Program 
offers the followicg programe for your 
club. Each program consists of a set 
of 222 slides and a tape-recorded 
commentary, average length, 50 min 


No. 20 Photography As An Art, 


No. 19. Nearby and Closeup, by Dr 
B. J. Kaston, a natu 
expert 

No. 18. Table Top Tricks. by Laverne 
Bovair, APSA 

No. 17. Filters, Facts and Fun, by A. 
( Shelton 

No. 16. Pictorial Photography trom 
the Chinese Viewpoint. by Francis 
Wu. Hon. PSA, FPSA 

No. 15. “Let's Look O:er Their Shoul- 
ders,” by H. Lou Gibson, FPSA 

itt, APSA 

No. 14, Lighting Glass for Photogra 
phy. by June Nelson. 

No. 13. Birds In Color, by Warren H. 
Savary, APSA 

No. 12. The Language of Pictures, by 
P. H. Oelman, FPGA 


No. 11. Prints I'd Newer Send To A 
Salon, ty George R. Moxie, APSA. 


No. 10. Elements of Color Compost! 
tion, by Sulberstein, 
FPSA 

No. 9. My Camera In Search Of A 
Subject. by Fred Archer, Hon. FPSA 


No. 8. Let's Take Nature Pictures, by 
Ruth Seqe, APSA 


re subject y in 


Rernard G 


No. 7. Abstractions, by Sewe!! Peas 
lee Wright, APSA 


A service charge is made fo each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of $20 which is returned 
upon request. Your first order should 
be accompanied with a §25 check, to 
cover deposit and service charge 
Clubs or groups not members of PSA 


will be quoted prices upon request 


Clube which have not ased a lee 
ture and want to order, or want in 
formation, should write to Luther 
A. Clement, 7705-8 Lueretia Mot 
Way, Philadelphia 17, Pa. Old cue 
tomers still write to your area dis 
tributor 


regular 1% It has Waterhouse stops on 

wheel operated trom the opposite side of 
the camera. It is fixed focus, but at 14mm, 

what 

‘ln thie base they have spliced, not a 
three-lens turret, but a turret with one blank 
unshade, plus one with a wide-angle con- 
verter lene and another with a tele converter. 
The shades each contain an adapter ring for 
filters and they are color coded to match the 
field lines on the finder lens. A clever ad 
justable peep sight compensates for parallax, 
und «a scale on each lens shade telle the 
Closest point im focus for each stop 

What impressed us wae how simply and 
inexpensively a handy filming tool had been 
created It to assemble a camera 
and three lenses and forget price, it takes 
real ingenuity to do it and keep the price 
down 

So far we have put only one roll of film 
through it, part of it in the rain at Boston, 
sunlight We got 
gould pietures with all three lenses. Nuff 


but some aleo under 


Color Processing 

thor our readers convenience we will list 
as received the color finishers who will 
handle Kodachrome finishing on the neu 
basis. Listing does not imply our approval 
nor vice versa. We have no way of rating 
the services offered. Please note that in 
some cases the processing will be done by 
a local or nearby Kodak color processing 
laboratory and the frm offering the service 
will not attemp, to develop your film.) 

Realist slide mounting service stations in 
Milwaukee Holly wood New York City and 
Buffalo will accept film for processing by 
Kodak with Realist doing the mounting, 
providing one-step service 

Dynacolor in Albion, N.Y... has been Ii 
censed to process Kodachrome but will op 
erate only through established dealers and 
finishers 


RECORDED 
LECTURES 


Ww. MeCiananan, 
922 Ryan St.. 


Lake Charles, La 


For some time there has been a growing 
demand for an KI Program which would 
be aimed at the more advanced camera 
club member, but which at the same time 
would be of great interest to the he ginner 

We have just completed our review at 


the RLP’s 


and we think that the effort is one which 


ittempt to solve this program 


will meet with vour unqualihed approval a* 
lithed Is An 
Art and featuring the commentary and 
photograph work of Angel DeMowa, FPSA 


it is now being made ready for distribution 


well as ours Photography 


from all libraries normally serving camera 
clubs 

We particularly like this program because 
in addition to the fascination which it will 
earry for the pictorialist, it has definite at 
traction for the darkroom worker and the 
individual who likes to spend a great deal 
of time improving a single print. The pro 
gram is filled with slides made of prize win 


ning prints, prints which have taken awards 
repeatedly in international and national sa 
lons and which lend an air of distinction to 
the show 

It probably is not necessary to introduce 
DeMoya to our readers for most of you will 
recognize him as one of the founders of 
the Cuban Photographic Society as well as 
having seen many of his fine prints repro 
duced in salon catalogs in recent years. 

Disturbing at first ix the strong Spanish 
accent, but within moments this accent of 
the narrator becomes an asset lending au 
thority which is normally a-sociated with 
discussions by foreign artiet« to the talk, al 
though De Moya is a Milwaukee resident 

Since this is a discussion of salon prints, 
the slides are in black and white, but they 
lend a distinct salon atmosphere to the show 

One of the most interesting things to us 
was the lengthy discussion of salon prints 
made from the same negative and DeMoya's 
ability to print two negatives together is far 
superior to that exercised by any other pho 
tographer today in our estimation 

We like too the fact that DeMoya has 
taken great pains to discuss various types 
of dark room te« hnique a) w hic h improve, or 
change, the original photograph in order to 
amplify good features or to eliminate poor 
parts 

Whether you are an advocate of double 
printing, mediabrome, abrasion tone, brom- 
etching, bromoils, or paper negative pro 
cesses, you will still be fascinated by the 
descriptions and demonstrat.ons of these 
various techniques as the lecture unfolds be 
fore you 

We think that the timing on the release 
of this lecture is particularly important 
because this is the season when photog 
raphers have time and desire to work in the 
darkroom and to expend greater efforts on 
their prints 

This lecture like all the others in the RL 
Series requires only a tape recorder and a 
2x2 slide projector for its presentation. It 
lasts fifty minutes and is profusely illus 
trated 

To secure it or any of the other fine 
shows in the RLP series, just follow the 
instructions which appear in our box on 


this same page 


Eastern Zone 


from p 


and international competitions, preceded its 
showing with a screening of his former 
award-winning films——“Venezia, Pearl of the 
Adriatic” (Ten Best ACL 1951) and “Fier 
enze, Queen of the Arts”. The overall opin 
jon on Oscar's latest effort was that he has 
another winner 
Although the St 
organized (Nov. 1954), 


Lazarus CC ig newly 
it boasts a rapidly 
growing active membership of 8 and 16 mm 
avid amateur filmers. A 
of filming all of the St 
activities offers the members plenty of op 


continuous project 


Lazarus church 


portunity to put their best lens forward. 

The newly elected officers of the Bergen 
County Amateur Movie Society were in 
stalled during the Christmas party held on 
Dec. 13 at the Odd Fellows Hall, Hacken 
sack, N John Stoohs pre -ident ‘re 
elected). Walter Wittman, VP. Gerald Con 
oscenti Sect'¥. and Leon Konse Vick, 1 reas 


(re elected) are the ofheers for 1956 
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CAMERA CLUBS 


W. Banker, APSA, ARPS 
492 Hope St. Glenbrook, Conn. 
Thrice blessed indeed ix the camera club 


possessed of a sufficiency of willing workers 


Workers who are ready, able and eager to 
lend an efficient hand with the myriad 
chores required to keep the organization 


functioning smoothly and competently 

For as anyone versed in the art of camera 
reverse is 
falls to a 
their 


club operation can tell you, the 
the rule. Usually all the 


few stout hearts who give so 


work 


time and effort that the situation becomes 
actually unfair. But year follows vear and 
with few exceptions, the same people are 
still in there pitching —still shouldering the 
bulk of the load 

To these good folk go a tip of our hat 
and a low bhew They deserve—and occa 
sionally receive the sincere gratitude of 
their fellow members 

The foregoing mess of verbiage is intend 
ed to prove what has been common knowl 


edge for lo, these many years: that these few 
working 


They 


patience and fortitude to carry on. 


hard 
and jills 


people are pretty nice joes 


have to be in order to pos 
seus the 
carry on 

But let's 


exception. Maybe you've had the experience 
club. If se 


face it. Now and then there's an 


at your you'll know what we 


mean 
Seems that the exception occurs when the 
wrong type of member gets into the line-up 


of workers. And, since members who are 
willing to work aren't too numerous, it does 
happen. When it does, the results thereof 


can range in seriousness from a few amus 


ing and/or annoying incidents to complete 


demoralization of the club! 
Fortunately, most of the misfits do little 
permanent harm. There may be a temporary 


surge of inefficiency, carelessness or non- 


feasance in whatever phase of club activities 


within their but that can usual 


are province 
ly be “covered” by others 

The one to watch is the occasional «stormy 
petrel 

He too, is a good yor Or at least he 


appears to be at first. He's friendly, eager 
to help, and he participates in all the elub 
activities, Maybe a little too enthusiastic 
new and then, but shucks, you can’t blame 
a guy for that' 

It isn't long before someone suggests that 


club ofhee 


one he 


be a good man for a 
when he finally 


just the lad for the 


he might 
And 
to be 

But in no time at all 


accepts seers 
job 


something seems to 


happen to him. He begins to take the job 
very seriously He begins to take the club 
very seriously. And he begins to take him- 
eelf ditte 

Very soon he hae managed to tread on 


every sensitive toe in the organization Not 


ENVOY 
BAND TANKS 


The finest available hove 
ocetote apron 

scratches. Spigot in base for 
clean eaty emptying 

35m Sor $5.00 
120/620 on 530 


BENARD SALES CO., Dept. 18 E. 17th St, 
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to mention some rug-pulling from ander the 
officers He 


means of a 


other sccomplishes all this by 


series of seemingly innocuous 


remarks and acts, no one of which is actual 


ly offensive, but each of which carries an 


implication. And the implication is usually 


that. because of something done or undenr 


someone is letting the club down and that 
someone is not he! 

Since most of us take camera club activi 
ties seriously enough without ot course, 


plac ing them on the same revered plane with 
church and 
You'll 


used by 


the implication is 
the ridiculous 


misguided indi 


home state 


resented recognize 
reasoning such a 


vidual, but it rankles nonetheless 


The 


can't be 


lone by such a 


Rather 


of those who are 


harm that is person 


measured than attempt to 


cope with him, many sub 


jected constantly to his innuendoes simply 


drop quietly out of the club 


Those who would like to do something to 


stop the activities of the lad with the mis 
taken ideas are frustrated. What can you 
do about a guy who's continually knocking 


Who's so 


enthusiastic about it that he has no patience 


himself out working for the club? 


who doesn't match his enthusi 


the 


with anyone 
But 


undermining it 


asm who, at same time, is slowly 


that this 
club 
Any 


soul 


it's fortunate 
likelihood 

doesn't have such a mixed up member 
takes little 
searching to be certain you aren't one! 


As we said betors 


type is rare. In all your 


how, it only a honest 


RICHARD 


fo sh 


Ash your dealer 
you this 
@ EFFICIENT 

AL 


CAPACITY 
60 OW 8110s 
WRITE FOR FREE 

FOLDER 


mailing 
and 
sale 
No packing, wrapping or tieing Slip in de 


they are 
A slides 61 00 64 
‘ 472 slides $1 00 
in Poretat dd 10 wer 
Satisfaction Chuaranteed 
GROSZT NOVELTIES 
Deerborn Michigan 


‘wap on over and 
6 15mm 


ham 
Prepaid 


Freda 


PROFESSIONAL CAMERA BUYER 
PURNISHES MANY PSA MEMBERS 
WITH PHOTO EQUIPMENT 
State your exactly, in duplicate 
Enclose return envelope for prompt quotation 
JUSTIN HARTLEY 


Colch ac eticut 


requirement 


PSA TRADING POST 


The Treading Post is for the use of all PSA mem 
bers, and members only, free of charge. Copy must 
be brief and complete. 1t must reach the Fditorial 
Office (See page 2) by the 2th of the month and 
will normally appear in the neat following 
Jan A will appear in March.) Ada will be run 
once or tw requested, PSA assumes ne respon 
sibility because of this tree listing service 
WANTED PSAere whe would like some interesting 
jobe in PSA activities. Many types of work available 
no pay bet loads of fu Apply to Rebert L. Me 
Ferran, FRSA, P.O. Boa Lake St. Ste Minne 
8, Minn 
SALE Crown Graphic, RF, 2 cut film holders, 
FPA, Graftite fash gun. Ektar lene 
4 in ery geod condition Hest offer td Horn, 
uilerne, 2012 
CINE Complete Revere l6émm eoutht. Mag. camera, 
£:2.5 lene, eownd and silent projector, watt 
editor viewer & enlarger, eplicer, all for price af 
projector $325 cash. COD 10% depostt. W. 1. South 
rland, 207 W. Mulberry Sherman, Tease, 2112 
STEREO Caumont Stereo Panoram in white metal 
with Are ! ore, we 24 wath thim mage 
' holder for 120 focussing screen 
for camera and epare mag All excellent condi 

C.O.D. sabject to inepection T. Wiley, 

\eehannock, New Wilmington, Peans 
CINE Boles Delose with Stevens Variable Shot 
ter Like New Ale Paillard lenees, evach and hat 
many ot accessorion, Will sell separ 
eond tor Jam « GCG. Barrick, 1278 Weet 105 


cine l6mm Deluge with Octameter and 


com 
ete Rolex St Lense Syeten Facellent condition 
fue Pa J. Wolf APSA im 
‘ PrA. 18 
4A 
h r Mar ‘ ‘a 


SALE OR SWAP Medaliet toy md. Shary 
eee arge to 16020. cane lene ca 
ting, ground glase back, PPA tlm Meet 
fler abe takes will swap for good 
ru W 19th Ave Spokane 61, 
SALE OR SWAP Wileos Gay turntabletape recorder 
bination Trade tor good battery-operated portable 
recorder, Barrell, Liberty, SN. 
SALE Plaubel Makina, Model with 
Tele Makanar aad © rell 
' barks. | glase bark, Plawhel 
flash tripod All fet, new pr 
ret NH. Rawet Miller A 
fivland 
Warder ‘ We . Ve 
! Ihe io 4 War Venne 
WaNtTib ¢ Hack 4 
re 4 ond 10 
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" ' abl 

ree mee pheotoghept evailat ial 
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INC 


LABORATORY 


GEO Ww COLBURN 


164 MORTH 


Srarée 2-736 


8 and 16mm 
SERVICES 


MAKE YOUR MOVIES COMPLETE 


with MAJOR PRODUCTION AIDS! 


The FINEST Complete Library of 
Recorded Sound tor Your Movies! 


1000 MUSIC « TITLE MUSIC - BRIDGE MUSIC 
EFFECTS OPENINGS & CLOSINGS 
aca 400 
Ampre Magnetic Optical 477 


All High Recordings With Excattent Detinition 


THOMAS J. VALENTINO, INC. Dept.PSA 
® 150 West 46th St., New York 36, N. Y. 


& Howell 207 


Colvin Movie Sound 


Distinctive TITLES 
and Expert EDITING 


STAHL EDITING & TITLING SERVICE 
West 42nd New York 36 NY 


16 fom 


nal 
lachrome 


PELLEGRINI 
VARIABLE SHUTTER UNITS 
FOR BOLEX H.16 AND H.-8 


The reel on 
to com 
plete FADES 
ond LAP DIS 
SOLVES. Fost 


ry 
all « » moe |: 
within US $9960 Tox extra 
One year querentee and com ‘ 
era = Wanspertation bock in 
tluded Send tor tree infor 
mative booblet 
Prices subject to change > 
without notice. 
TULLIO PELLEGRINI 
1545 lLemberd @ 


Sen 23, California 


Have you noticed the 
MPD Services 
listed on the last page? 


Cinema Clinic 


Conducted by George W. Cushman 


Greatest Fault 
Some years ago Forrest Kellogg asked 
me what I thought was the greatest 
fault in amateur movie making 
Without hesitation | replied 
Later I 


ewer at 


Lighting. 
got to thinking over my an 
hadn't 
then I 
if 
the 
feel 


ama- 


make sure I 


And 


films to see 


le to 


re plie d too hastily 
studied 


correct 


since 
amateur 
My 


ime now as if was 


have 
would be 
still 


with 


inswer 
then | 
fault 


leur movie making ind is given the least 


war 


lighting is the greatest 
consideration by the greatest number of 
umateur makers, 
First of all, let's clarify 
we mean by lighting We 


mean the 


exactly what 
do not mean 


else By 


placement of 


exposure something 


lighting we 


lights which are used, their intensity in 
relation to each other, and whether they 
ire floods or spots, soft or intense 

As for outdoor lighting, most ama 
teurs use the sun only, as reflectors 


seem to be something the amateur hasn't 


hothered with to any great extent 


Let's begin with exterior lighting 
Most all of us use the sun and only the 
in for our illumination. “How can I 
change the sun?” is the logical stumper. 
The inswer is simple Wait until the 
sun change « itself 

It is true that on a hurried trip the 
filmer is in a beautiful spot for only an 
hour, and he has to shoot with light 
conditions as they are, or else not shoot 


st all. Those limitations hurt, and there 
is no alternative 
But there is no excuse for the filme: 


who has three or four days in one spot 
yet gives no thought to the proper light 
That's 
Simple 
the 


his subject matter eriti 
cism. How 
Spend the first day 


Decide on this first day 


ing of 
about the remedy? 
looking over 
subject matter 
ire best made in the morn- 
best at 
best in the afternoon 


which shots 


ing. which are mid-day, and 


which are 


That leaves three days in which to 
photograph the subjects in their best 
possible light 

“But that often means wasted time 
in retracing steps,” is the ery Is time 
wasted when a better picture is the re- 
sult? 

Too many of us see the subject 


through the finder, shoot, and move on 
How much better it would be to see the 
subject through the finder, decide that 
the light at 3:30 that afternoon would 


be much better, and postpone the shot 


intil that time. But how many of us are 


serious enough about our filming to 


When writing advertisers, please mention PSA Journal 


to take that much with the 

lighting 
However. it is 

take a beating 


filmer 


want pains 


that 
ama- 


the indoor shots 
with the 


Too many 


average 


teur enthusiasts sim- 


plunk down two or three number 


ply 


2's alongside of their camera, whip out 


their exposure meter, set the lens, and 


shoot 

They care nothing about the lack of 
illumination falling on the background, 
eare if certain subjects in 


nor do they 


the scene receive more light than other 


subjects. How often we see a dining 
room scene in which the near part of 


the white table cloth is so overex posed 
that it kills the rest of the 

This isn't 
proper 


picture 

a treatise on how to obtain 

discussion of 
Articles on 


lighting nor 4 
where lights should be set 


those 


matters appear regularly in all 
photographic magaines. Instead, our 
purpose here is to focus our guns on 
those people who never read such ar 
ticles because they always think those 


the 
Lighting 


articles are for the “other guy,” or 


beginner, of else 
feel. is 


enough light to get the 


someone 


they not important. If there is 


proper exposure 


according to the meter, the picture will 
be correctly exposed, so what else mat- 
ters? 

No one reading these words will con 


fess publicly he has much to learn about 


lighting, yet secretly he will know his 
films do lack the finesse that proper 
lighting can give his films hat, I am 
firmly convinced, is the greatest fault 
with amateur movie making today, but 
few amateurs will recognize it, at least 


with their own filming activities, and try 
to do anything about it 


The ery is often heard “But I don't 
have anything but a couple of cheap 
lights. I can’t do much with them.” 

Quantity is not the answer Two 
lights are often enough for «mall set- 
ups, if they are plac ed prope rly Many 
professional portraits have been made 


with one light and one reflector, A pho- 
tographer with two lights is very rich— 
how to 


providing he knows where and 


place them, and supplement them with 
a couple of pillow cases or bed sheets 
to serve as reflectors, if nothing better 
is at hand 

and for 


Lighting is an art, some 


reason amateur fiimers shy 


the 


strange 


away from artistic side of movie 


making. Their criterion of a good movie 
is whether or not the picture is steady, 
and 


The artistry of the scene, 


well exposed, ni ely centered, 


needle sharp 


PSA JOURNAIT 


of which lighting is the king over all, 
followed by color harmony, treatment of 
the subject, tempo, contrast of pace, and 
similar factors which the artist plainly 
sees, seem to be ignored by the average 
filmer 

Lighting is not learned over-night, 
and no one ever learns all about light- 
different. 
Lighting that will work on one head will 
Different 


lighting 


ing. Every human face is 


another. charac- 
different 
For instance, can you imagine using the 
light- 


net work on 


ters require set-ups, 


same lighting placement for a 
haired little 5 year girl in a bright dress 
as you would a sour-faced, bearded un- 
derworld character stealing about at 
night? 

Yet the inexperienced wouldn't think 
about light placement. Just move a 
couple of lights close enough to where 
there is sufficient illumination to get the 
right exposure, then fire away 

Probably the 
vised is that 
lights on a bar attached just below the 
that 


inconvenient 


worst lighting vet de- 


consisting of two or tour 


camera. It is admitted there are 


times when it is extremely 
if not well nigh impossible to get cer- 
type of 
that 
family 


tain pictures with any other 


lighting, and the record pictures 


result are satisfactory for the 
album. But they can never be described 
as a thing of beauty or a pleasant bit of 
artistic endeavor 


Some years ago I was commissioned 
to photograph a two reel film of a con- 
vention. Four lights on a bar attached 
to the camera would have been the eas- 
Instead, | went to the 

moving three 


(two to @ 


est way out 


extra bother of sets of 


number 2 photofloods set) 


around to the various rooms and fol 


lowed the activities in this clumsy and 
laborious manner. 

Fuses 
mittee 
were down on me, but the finished pic 
looked like 
thing The looked like 
and not like white ghosts milling around 


blew. and the convention com- 


is well as the hotel electrician 


tures on the sereen some- 


people people 
in a haze of indifference and confusion. 
work—a lot 


short 


Of course it was 
work 
cut to making well lighted scenes 
light 


point in the 


more 
more but there is no easy 

This is the 
field to- 
pleasing results will 


Think 


to do something 


Study placement 


weakest amateur 
day Better, 


be the 


more 
reward. It's worth a try. 


Then 


in your next film. 


it overt resolve 


about it 


ehamination§ re 


don't 


There is no technical 


PsA 


an exhibition 


membership You 
record The 


quired for 
need only re 
in interest in photography and 
10,000 

interests, PSA is 


the place to be while learning, it speeds the 


quirement is 


a desire to share your with 


others who have kindred 
bring 


Don't wait to join, and to 


process 


your friends in whe need help 


Januany 1956 


from p. Jo 


Portrait Pointers 


Local reduction with Farmer's and 


chalking, when necessary. 


pata: Florence Jordy was 
first indoctrinated into photography at 
the early age of twelve when her father 
explained to her the intricacies of his 
small view camera. Soon afterwards, she 
this 4 x 5S’ and used it for 
snap-shooting for about ten years when 


inherited 


it was replaced with a folding Brownie. 
In 1943, Mrs 
herself to her 


Jordy seriously applied 
using a Rollei. 
joined the Madison 
Madison, N.J. and 
much of her 
Jordy’s first 
1947, she be 
1951 


with an 


hobby, 
Self-taught, she 

Chatham C.C. of 
credits their activities for 
Mrs 
acceptance was in 
Three Star 
honored by 
1952. 
divides her time be- 
tween Melbourne Beach, Fla. and 
Island Park, ‘N.Y. Her hus 
band, Lou, a retired college professor, 
PSA and a One 
Star Exhibitor in nature photography 


photographie success 
salon 
Exhibitor in 


PSA 


came a 
and was 
Associateship in 

Mre. Jordy now 


Thousand 


is also a member of 


Portrait Pointers 
is now in its third year of publication. 
We would like to take this opportunity 
to thank kind 


enough to contribute special series of 


Acknowledgement 


those who have been 
feature 

Fred Archer, Hon. FPSA, 
APSA; Rex J. Fleming; 
APSA; Hans Kaden, 
FPSA, FRPS; Barton King, APSA; 
Elmer Lew, APSA; Walter Nurnberg, 
FRPS, FBIP; Charles H.  Tipple, 
M.Photog: Walter Sarff; Kay Simmon 
and Francis Wu, Hon. PSA, FPSA 


prints to this 
They are 

Que Chin, 

Florenc Jordy, 


Coming Attractions 


A note from Movie Editor George Cush 
man offers a tantalizing array of stellar at 


tractions for the coming months for you 


himers. In addition to George's Cinema 


Clinie we find features listed on wide screen, 


cut-away shots, animation with puppets, 


NEED ASSISTANCE? 


Readers of this page who have personal 
problems in movie moking may receive 
help on any phase of this fie'd of pho 
tography by writing direct to Mr. Cush 
man at 532 Pine Avenue, Long Beach 
12, California. A self addressed enve 
lope should be sent if an answer by 
mail is desired 


planning vacation films, adding sound track, 
outlining a whole year's program for a movie 
club 

Ales some articles on outstanding new 
such as the BB 
films and other 


equipment single system 


magnetic camera, the new 


items of interest to filmers 


Opportunity Knocks 


From time to time the CD Hospital Proj 
ect has been able to lend camera clubs some 
slides not available 


unusually fine sets of 


otherwise. These sets have proven extremely 
popular and have been in great demand 

It is therefore with great pleasure that a 
will he ready 
19%, This 
slides by leading 
United States and Canadian photographers 


unusually fine set 
about May lat, 
set consiste of BD) nature 


new and 
for circulation 


These 85 color slides were «¢ spec ially seleet- 
ed, out of many hundreds of slides available, 
by Ruth Sage, APSA. 


it a very fine set of 


The set carries with 
comments written by 
Mrs. Sage who is internationally known for 
her outstanding work in the field of nature 
Both the set and the 


ments will be found interesting and instruc 


photography com 


tive by all photographers rr garcle ss of 


whether or not they are nature photogra 
phers 

Alfred 
Renfro set of slides of insect life currently 
cireulated by the Hospital Project, 
PSA member club with 


There is 


This new set, and the wonderful 
being 
can be had by any 
out regard to divisional afhliation 
no money charge of any kind for the use of 
the sets, but there are some easy to meet 
and pleasant requirements that will benefit 
the club, the Hospital Project 


patients of 


and most im 
portant of all, the many US 
Administration 
For information write Edward H 


Woodside Drive, Penteld, 
Hon TSA, APSA 


Armed Forces and Veterans’ 
Hospitals 
Bourne, 


Karl A. Baumgaertel 


Protessional | 
Junior Tripod 


—vused by more professional cameramen 
than any other tripod in the world. 


Shown with friction type head which handles all 
16mm cameras, with or without motor 


Also 35mm B & H Eyemo, DeVry 
with gear drive head 
and “Hi-Hat” also available 


Interchangeable 
“Baby” tripod base 


If you're a professional—you need 
“Professional Junior” Tripod. See it today. 


SPLICES NOT HOLDING? 
Try Jefrona all-purpose cement. 
Send for FREE sample. 


DEPT PSA.1, 1600 BROADWAY » WEW YORK 
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ohnny Appleseed's Mail Bag 


Nice meeting 3 you folks at the Con 
ention. | al bang out of talking 
by mail and the Ad 

the 

down on my work 


meet the 


srkroom | 
jure whe 
n PSA 


of them 


Who to write? 

Dear 

joined PSA throwgh the ACI merger I 
would like to get some information shout baw port 
Does PSA 


larger color traneparen: ies? 


Having 


How «can I get in « 
have portiolie 
would like to get in « cirewit of these, the sive that 


tile 


Silk screen prints 
Dear 

Por some time I hawe been wondering ahout the 
of mabing exhibition prints by the silk 


Would such 


prints be acopteble in exhibition, along with brom 


“reen prowess Would it be 


ol, gum, ete 


R.KM 


Two questions 
Dear 

1. In marking slides for projection « marker 
is placed om the lower left corner, the makers name 
om the back, and the tithe-—-where’? 
set 
up the camera, determine composition and exposure 
and supply the figure, with my wile tripping the 
shutter, can I legally and ethically subest thie slide 


2. I need « male figure in «4 picture 


for competition? 
Carl Van Steenbergen 
€ alilorma 


Cropping slides 
Dear Johony 
Many 


for salon entry bat the experts tell you im needs « 


times an interesting picture could be used 


lathe cropped off here of there to remove an un 
wanted element This throws it off conter, of makes 
so emall you hewe two strikes ageinet you 

The problem ic the best way of either enlarging 
or copying the portion you went If you project on 
eurface of the 


abeorh the 
What 


regular «reen you pick ap the 


“reen Some smooth surfaces would 
light and give « deadened color to your copy 
the beet procedure’ 

Joseph C. Wells 


Chicago, 


Fibre glass for sinks? 
Dear Johny 


Have you any information on the » 


libre clase as « material for the construction of dark 


room 


ll 


The Diffuser 


Credit 

Dear Dor 

Al Hilton 
er PsA 
Nov 19.20, bat I 
worked nd plannes or the event Ihe 
Rerdell 
Ve Dickinson, did an 
at together 
an 


era lube in a 


reporting the won 
Meeting at 
think you 


niormation on how Al himself 


ally cessful Town 


with 
chairman, and 
Thes 


talent from three Councils and 


smasing thing 


from several widely-separated cam 
program that a lot of us 
thought was “tops om a friend who went 
alterward, it 


the) 


with me te the meeting said 


was the “best two days in photography 
had ever spent 


There war work real work involved and 


had to fall on the relatively few 
area, and on Al 


Joaquin Valley 


people in the immediate 


president of the Sar 


\ part | would like also to emphasize was 
the informality and blending of tamous tal 
leal) with 
Naturally 


live im oF 


ent (ot which there was a great 


some of the home grown variety 
moat of our best photographers 
metropolitan centers like Los 


back 


lrew out 


near the hig 
Angeles, but a number are in the 
This Meeting 


quite a lew of them | saw lees 


country. Town 


well-known 


but-good camera experts pitching in and 


gaining expenence in prograins as they ma le 


their uxeful and often fascinating contribu 


we re all so interested in 
Valley Camera ( lub 


generous in acknowledging as 


tions to this hobby 
The San Joaquin 
council was 
sistance from «ister councils to the south 
therasel ve 


Art Miller 


They deserve a nice hoost for 


Way Back When! 


Dear Don 
| think that you and Mr 
overlooked the fact that at least ;' 


1920 exhibitors have 


have 
of the 
passed on to that place 


where all pictures are good, or perhaps in 


lew cases particularly they were judges 
to that 


the gelatin off the film 


place where the heat keeps melting 


In my own case, | submitted my first print 
to a salon in 1917. | had my first two 
1919 and continued 
then | 


invitation”, the last 


prints 


accepted exhibiting 


1949 Since have exhibited 


until 
only ly 


This was the 


prints invita 


tion being in when | a profes 


sional show time, and 


probably the last. that an amateur was asked 


to judge professional pictures in this part 


of the country.) 


In exhibitions, after 1939 ewitehed to 


color slides due to my physical disability 


making prolonged darkroom work 


sible. | am 


no longer in the 


still exhibiting color «lides, but 
manner once did w he 


for many years | sent «slides to every show 


| long age found out that my other 
the CD Hospital 


interesting and tar 


photo 


graphic interests, such as 
Project 


more 


were tar more 
rewarding 


Kar! \ 


San Francisco, Calif 


Hon. PSA, APSA 


Baumyae rte 


trousers if you 


(New 


Achievements are like 
keep sitting on them they wear out 


Zealand Camera) 


PSA JOURNAT 


- — 
whe ha thee were. Got a kick out of 
the Der Mostly full of folks learning 
still hen 
in thie Ma Hag You Johony ent / — 
! the pirit of PSA work 
man oft my part flne of a parts 
j ole another an optical engineers 
snother ky shout flasl till another 
j his nm portraits W hat one at ny parts 
don't km il if ou write 
ana et the trom another 
PsAer lon t nel that he juet a part 
old Jobe 
kw j 19 and read Has 
Brook A May. B 
‘ © weete ¢ 
— | 
j Rf. 
‘ that H les 
‘ fr set res si t 
" st teid and af 
‘ 
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EXHIBITIONS and COMPETITIONS 


Note: M—monechrome prints, C—color prints, T—eolor . For listing send date to Joseph W Dvurovn, 63! 
transparencies, SS-—stereo slides, L—monechrome SOL TH APRIC Seiden, Detroit 1, Mich 
slides, A-—aerchitectura! prints, S—ecientific or nature June st ROCHESTER 4 slides 
prints. Estry fee is $1.00 ic each class unless other ‘ alon tography Sach "SA. 282 Bell huree Dr 
wise epesified Rochester | 
LAUREL (M) Closes Mar. 20. Fre $2.00. Exhibited 
Apr. 1-27 at Library and Museum of Art Data 
PSA Approved Mise Nell Davie, Lauren Rogers Library and Mu 
seum of Art, P 1138, Lewrel, Mise 
These salons approved for monochrome portion OAKLAND. Apr. 14 looin ides 81. Forme 
this page for approval of other sections Apr. 14.28 Data: Day A. Thomas, 146 N. Gah 
I eville 6, K 
(Fer listing and approval send data to Raiph t 
Mahon Forest Ave., Elmhurst, til.) HANDWORTH (MTL) 


May 24 10 June 2. Date: Poppleton Nature 


SINGAPORE (M.S) Closes hibited Feb W ret 
612. Data: Singapore t i ‘ Raffi 
(Nature Division Approve!) 


Mueeun Stamford Rd Singapore 6, Malaya 


WILMINGTON (MT) Clowes Jan. 16 Exhibited For listing and yovel send date to Willard 
Fet 26 at Society of Fine Arte. Data: Delaware HM. Farr, APSA, 4 Dokin Chicago 34, til.) 


Camera Cleb, P.O. Box 401, Wilmington, Del Color BIRMINGHAM — 
‘ eli sim n 


wWiLW at clu slides 61 
Farwell Ave 


SAN JOSE (M.T) Closes Jan. 18. M fee $2.00 Ex 
hibited Feb. 2-28 at Art Gallery. Data: The Light Color Division Approval) 
and Shadow Clab, 10621 Lawrence Road, Capertia ate 254 Acheson 
Calif Notice to Exhibition Chairmen 


NEWARK (M.T) Closes Jan. 21. Exhibited Feb. 4-21 CHICAGO NATURE lowes Jan. 16, 1956, 4 61 
. Ocbu. 20 Bo Cheirman for ids and Standards obert old 
in Publi Library Data: Wee Osborn, Bock Ave man, APGA, os follows: $76 Linden lene, Glen 4 prints $1 plus postage, Feb. 1.26. Data, Louls 
Newark, N. J Mead. Mew Vark Braun, 166 W. Washington, Chicago 2, I 
BIRMINGHAM mite SEATILE, Feb. 15-Mar deediine Jen. 30. Four ROCHESTER Nature Section), closes Feb. 5, 1956 
Mel hier Northers slides $1, 4 prints Bah. Mar. 2-25 Data, Jack 
Stolp, APSA, 282 Rellehuret Dr., Rochester 17, N. Y 


ROCHESTER if lead] 7 TORONTO (Natave loses Feb. 15, 1986, 4 
WHITTIER slides $1. For tol ellebu slides $1 Mar. 64 Data, 4 
bited Fet t ta ' Dr Traps ARPS, ASP Wolverton Ave Toront 
TORONTO, Mar. 68 
VALPARAISO (M.T) Cl 28. Exhibited Feb 81. Ferme: Cus 
to Mar b Fotografico y Cine 1 Ont 
Valparaiso, Condell 1349, Casilla we PS C 
SEATTLE iM lowe fee $2.00. Ex oe rme . conara NATIONAL CLUB STEREO COMPETITION~Steree 
hibited Feb. 15 coum. Date Division clube only bee Si ter 3 competitiess 
Jack Gilles tt Wash Clowes Feb. 1, May 1. Siu elides in glass. Data: Clean 
West Marthor VATIONAL CLUB COLOR SLIDE COMPETITION 
All clubs, four classes. Medals, ete. Fees: 
PITTSBURGH, Mar. 2%-Apr. 1, deadline Mar. CD clubs free, other PSA clube 64.00, now PSA clube, 
Four slides $1. Form Arlene H. Daniel 6.00. Merle 5. Ewell, APSA, 1622 W. 40th &t., Les 
116 Braddock Pittsburgh 18, Pe Angeles 62, Calif 


T.85) Closes Feb. 5 
MELBOURNE. Australie, April 9-18, deadline Mered VATURE SLIDE COMPETITION—Andivideals, 4 slides 
Orchard j i March 15. Data: Warren H 
son Street, East Coburg NI Victories, Aus RF D 22. Plainield. N. 

MONTREAI 9 Fabibited Mar VATURE SLIDE COMPETITION FOR 
18 ot Fine scum, Data: M. Stein, 4355 NEW YORK, April 69, deadline March 9 oq. Nature subjects only, for member clabe 
. slides $1. Forme: Rusecll Myerly, 143-17 38th no fees, sia slides per club, limit two trom any 
Flushing M4, New York Closes 1 May 15 Data: Lowiee 

TORONTO (M) Clos " ) Exhibited Mar. 19 id, 1002 5. Catalina, Re lo Beach, Calif 
4 at Simpson's Ga Date: Walter Marar, No LOUISVILLE, May | fea 

YMA ) nton Ave. East, Toren 


Park B 


VATURE PRINT COMPETITION FOR INDIVIDUALS 
6 prints, to 16520, any nature subject except 
Caneda ‘ printe Prancle Kingsbury 


Neti. Ovange § leworth re. Herth 16? sb TERED 
leadline April 11 Four slides $1 
Sapir 1240 Woodyerest Ave. New 

New York 


Contests 


Listing of mteste in thie column te tree We ve 
verve the right te refuse leting te any contest which 
jadgment exacts too much from the entrant for 


tle r 
MUSIC—4575 in prises tor pletures depicting music 
Information from Philip Lesly Co., 100 W. Meares 
PITTSBURGH \ 2 T Mer. 7 Chleage 8, 
M fee $2.0 F shibited 
Mar. 23 to Ay arnegic vallerics. Data 
W. R. Kneels rryevil Pitteburgh 


4, Pa Notices 


To be listed on this page, notices 
of exhibitions must be sent to the 
individuals noted under each heading. 
Notices | Competitions and of 
Contesi« should be sent direet to the 
YEW ZEALAND, Jane 2 2 vod - Journal, 28 Leonard, Stamford, Conn 


slides @1 Forme 


MELBOURNE (M.T) Closes Mar. 7. Exhibited Apr 
918 et Town Hall. Deta: Melbourne Camera Clout 
P.O. Boa Melbourne, lil, Christchurch, N. Z 


Jancary 1956 


| 
4 
Say 
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PSA SERVICES DIRECTORY Whe write for 
PSA Services Exhibition Slide Sets This service obtained from Clubs 
ome sources lated under jJudgeng Service . 
Comers Clube Pia FPSA, 5956 Sher Slide Set Directory—Lr. Wayne Smith, 1706 American Exhibico— East: 
Chapt hese. FPSA. M iP i <bwehm, 7415 amen ve.. 
Bide. & Olive &. Lows Bde. Slide er—Fronk B. Bayless, W eat Bosworth Lemere, 14 Ocean Osks Rd., 
Netional Lectures Maurice Lows, APSA, 120 Cowell Ave., Oi City, Po Carpinteria, Cale 
W. S., New York 19, N Slide Velle Pinas, APBA, Club Print Circuits | M Met 
Recorded Lectureo—Hred H. Kuehl, 2001 Se, 827 Fourth Lang Beach, Cali Ave, New York 62, N.Y 
Rock Ielend. National Club Slide Compeiition—Maurice Lank, Club Pr 
oer > Wea Ave., | Angele 4, Calif jue — 
Tope—Leslie Mahoney APSA, P.O. Bos 1828. Color Prom Sete Nac 72h 
Phoenis, Aritona Mis Club Prine Competition — John 
nnecoma arkway Ch 4). 
Firth, APSA, Treppe. Mad Pictorial Chicago Project_—Mrs Mildred Blaha, 4211 - Se 
wonal Fast M Hervey Ave., Western Springs, Il ta M 
M Motion Picture Division Salon Practice | L. Mahon, APSA. 260 Fores 
Palwedes Selon Instruction Sete—irs S. Dole, 1322-10th Ave 
Book and Film Library Albert Roser, 7527 Lewiston, Idaho 
(All & PSA Publications Club Pilm-Program Exchange Service—John T. Boos Stereo Division 
PSA Heedquerters, 2005 Welowte Se, Hille D Kensas City, M individuals 
Pe.) Piles Review and Judes Service lined Slide Anal Maz Sorensen, 1119 
Ag" Ky Andrews, FPreano, Calilornia. 
OBA tennest, APSA, 14 Leonard &., Music Service M Hig Individual Slide Pol 
Stamtord, Cons ! A . trea N Ge 
PSAT—Poul Arnold, Hon. PSA, APSA, 26 Hotch- Technical Information Pellegrini, 1545 I Glide jomes W, Stower, Ths Dewen 
Times, Detroit 31, Michigan. 
Color Division * Bulletin Pleyd A. Lewis, 199-06 , 
Size Ste Wheeler W. Jennings, 152 
104 Ave, Hollie, N. Y Nature Division Se. S., St. Petersburg, Florida 
Motion Picture News Bulletin.lames P Dobyne All Slides for Veterane— corge Towers, 19635 Rogee 
Weewood D Rochester, N. Detroit 34, Michigan 
Alired Rents APSA 425414 Creed Leonard Thurston, APSA, 811 Old Stereo Library—L. B. Dunnigan, 921 Long: 
Calif hieor detroit 2, h 


A 


N 


Hale Williamson, 07 Ave., 


Pictorial Division Bulletin—Mory Abele, 2617 Hart- 
Evenston, Illinois 

W. Durous, Selden, Detrois 

Technical Division News Letter © Hakanson 
APSA, 10522 Labe Shore Bivd., Cleveland &, Ohio 
Camera Club Kriete, APSA, 4949 


fvron Chicag 41, 


Division Services 
mote thet these ore by Divisions ond 
divided into three categories, services 
Division members, to individuel members 
Services listed herein are 
members of Divisions 


are 


some 
w ALI 
ond t member cube 
normally aveileble only to 


Divieton me per year.) 


Color Division 
All 


CD Membership Slide Riedel soe 
W ash 


Velde 
Hospital Project * 1 slides ¢ Karl A. Baws 

rt Paa APSA Ave Sar 
4 

H 1M 
" ke, I 
Individuals 
Sear Ratings Liovd Robinson, Ir 14146 W. 109th 
St.. Loe Angeles 47, 
Slide B. Horner, APSA. 2655 Rose 
mont, Chicago 45. Illinois 
beternational Slide Crete Moddeionge 
AISA 414 Monherten Ave Cleveland 29, Obw 
Slide Study Groupe Ww Biedel 2406 
Veldee, Ree W asl 
Instruction Slide Sete W Suydam APSA 
Ach Pa Mr. Airy Rd, Basking Ridge 
Color Print Competitionfoe Kennedy, APSA, 
1029 Kennedy Bld ise 3, Oklahoma 
Color Print Cirewite Your 40 Madi« Ave 
. 
Color Print Set Nan luce 21 NW. 
Fla 
Hand Colored Print Cirewit—James Archibald 
Rew 85 Ine al N.H 
International Slide Competition—Leslic J. Mahoney. 
APSA, P.O. Bow 1828, Phoenix, Arizons 
Permanent Slide Collection George F. Jobneon, 
PPSA. wry Bide. Seate College, Po 
Library Hoyt L. Roush, Johnston Bldg Charlotte 
Clubs 
Heapital Project--Howerd Miller, 59 Indien Mill 
Rd Winneths, 


hudging Serwie fase: Dr Bf Keston. at 
Rd. N Brite Cone Mid. West: Poul Gille 

} Ave Se Lowe 19. M 
\ eat Wale an 1% Prank Sar 


il ods, & Ha 


Instruction Slide Sooo — Kramer, Cottage 
School, Pleasantville, N. Y 

Exhibition Slide Sete—Harry L. Gebhardt, 232 W. 
list Se.. Erie, Pa 


Print Sete—Howard APSA, 722 W. 168th 


Se Ne 

Albert P.O. Bos 628, Omaha 
Nebrasks 

Slide Study Cirucits 
579, Worlend, Wye... 


214. Lensing 2. Mich 


Allord WC oer, P.O. Bos 
and Ployd Brown, P.O. Bos 


Hospital Project Send slides ¢ Kar \ Baum 
gaecrt Hon PSA APSA Ave San 
to V Goldberg, 6) 
leffers Ave " adept « hos 

ta f ation f H ard Miller, 39 Indias 
H Rd Winnetka, I 

Individual 

Sear Ratings—Dr. Gordon B. White, APSA, 259 
Sugerioef Port Colbourne, Ontario, Canada 
Print Competition—Leonard A Thurston, APSA 


Edieon Ave Detrou 2, Michigan 
Slide Competition Warren H. Savary, APSA, 
lainfield, N. J 


Clubs 
Hospital Slide Sete—Pdward H 
side Drive, Penfield, N. Y 
Club Slide € 
Com Redondo Beach 


RFD 


Bourne, 40 Wood 


Irma I ee Rudd 
Calif 


Photo Journalism Division 


Journaliem Circuite—Larry Ankerson, 148-26 
‘ 4, N. Y 
C rituques 4 \ Davis ‘ Seratiord Ave 


Mi 


Pictorial Division 
Individual 


American Portlolioen Hugh F. Curtis, 2505 Lillie 
Ave., Davenport, lows 

International Portlolice—Mise Ethel Hagen, Secy 
616 N. Blvd., Milwaukee 16, Wis 

Star Exhibitor Portiolice—Roy E. Lindahl, APSA. 
P.O. Boa 355, Drayton Plains Mich 

Portrat Portololios M Pet 1} 

4 

Portlolian Clube-—Steen T. Anderson, APSA, 3247 
Q. &., Lincoln 3, Nebrasks 

Portfolio Medal Award Doris Marthe Weber 


FPSA. Hinckley Lake, Re. 2, Brunswick, Ohio 
Portfolio Picture of the =e Alicia Parry, 609 


jewick D ee 

Award of Mra. Leta M Has 1, 1927 Devoe 
M 
“Prine Analysie—Dr. John W. Super, 
tan Ave., Detroit Mich 

Selon Workship C. Jerry Derbes, APSA, 118 W 
Northside Dr Jackson, Miss 
Salon Labels (Faclose }¢ stamp)—James T. John 
von, 1712 Calle Cerro, Senta Barbara, Calif 
Pen PalePrances Hajicek. 8515 South Yores Ave 


hicae Minow 


fellow, Royel Usk, Mich 
Charlie Brooks, 1 


Clubs 
Club Slide Sets | H. It 
Geneva Ave Elmhurst, 


Instruction Sets—Earle E. Krause, APSA, 5706 


Tape Recordings S14 Aster Place. 


Cincinnati 24, 


ngwell, APSA, 169 


Harver. Chicago 17, Illinois 

National Club Stereo Competition—Glen Thrush, 

1407 E. lith Ave., #15, Denver 18, Colorado. 
Technical Division 

Most of the services provided by the Technical Div- 


sion for the average member are hidden. They are to 
the line of standards, practices, and similer things 
that affect all of us but without the service showing. 


TD bas sections in Boston, New York, Ithaca, 
Binghamton, Rochester and Cleveland where local 
members meet frequently to hear technical papers. 
Photographic Information—Don J. Mobler, Nels 
Park, Clevelend 12, Ohio 

Traveling Exhibite——Johbo PF. Englert, 853 Washing- 
ton Rochester, N. Y. 


Services to Exhibitions 
(Recognition. listing and approvel of exhibitions 
is handled for PSA by the covers Divisions. Who's 
Wh st ! ally Notices of 
coming exhibitions should sent to persons listed 

on the Exhibitions and Competitions pege.) 


Aids and Standards 


Color—-Robert J Goldma APSA I len 
Lene, Glen Head, N. Y 
Neture—Willard H. Farr, APSA, 6024 Dabin Se., 


Chicago 34, Ill 


Pictorial—Ralph L. Mahon, 260 Forest Ave.. Elm 
burst, [llinots 
Stereo W. Detroit 1, 

ter MA na | ist 
Robert | roldmar APSA 170 Linder 


Head N Y 
i. ~Audrey Gingrich, APSA, 
Detroit 2, Mich 


706 Hazelwood 


Pictorial ( A. Yarringtor APSA. 50 Church St., 
New York 7, N. Y¥ 
Seereo—Fera Poling. 65 Strong Rochester 21, 
N 

Who's Who 
Coloe—Mra Blanche Kolerik, FPSA, 5801 W. 630d 
Se., Chicago 38, Ill 
Neture—Mrs. Lowise K. Bromen, APSA, 166 W 
Washington St.. Chicago 2, Ill 
Pictorial ( Yarringtor APSA Church 
S.. New York 7, N. Y 
Stereo—jJack Stolp. APSA, 282 Bellehuret Drive, 


Rochester 17. N. 

Activity Directors ore requested te prompedy 
notify the Journal of any corrections end edditions 
to this listing. Deadline is Sth of the month. 
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By Robert L. Mcintyre, APSA 


Scoring the Salons 


Modern stereo has come of age. It has 
reached the stage where exhibitors are 
asking each other, “What's wrong with 
the salons? 

That's progress—in less than a decade 
we have caught up with the makers of 


prints and 2x2 color transparencies. It 
isn’t only the exhibitors who are con- 


fused. Salon committee members and the 
judges themselves display the same lack 
of understanding and, for the most part, 
are ready to admit it. The trouble is, we 
can't seem to tell the good slides from the 
bad ones. Each judge does his level best, 
but the exhibitors are amazingly incon- 
sistent. We may never know how good 
any slide is, but its quality can’t possibly 
vary as much as its exhibition record in- 
dicates. Just ask anybody who submits 
slides consistently and keeps track of his 
results. You'll find that some pictures 
score as many successes as failures. I tried 
the same four in the Florida show last 
spring and at Detroit this fall. Florida ac- 
cepted all of them; Detroit threw ‘em all 
out. Like most fans, I've got award win- 
ners and honorable mentions from some 
shows that didn’t even rate acceptance in 
others. 


Changing the System 


The most revolutionary proposal we 
have heard was made by L. B. (Red) 
Dunnigan, APSA, at the convention in 
Boston. He suggested that awards and 
honorable mentions be eliminated from 
the salons altogether, or that the judges 
be charged with determining how many 
should be presented. You'll probably be 
hearing more about this idea. Here's a 
little of the thinking behind it 

Most slides submitted to salons fall in- 
to three groups. At the top are a few out- 
standing pictures that everyone agrees 
are tops. They're the ones that merit the 
awards and sure to make the show 
In the middle is a large group of slides 
that are but aren't outstanding 
There's nothing much wrong with them, 
but neither do they display any quality 
that makes a judge fee! compelled to vote 
them in. They could be in or out, depend- 
ing on how they may happen to appear 
in relation to other slides judged before 
them, individual judges’ preferences or 
dislikes for their subject matter, and all 
the other variables that are at work dur- 
ing a judging. These are the slides that 
are accepted at one show and rejected at 
another. At the bottom of the heap are a 
fairly small group of slides that are un- 
questionable rejects. 

As it is, with the judges instructed to 
select a certain number of award slides 
and honorable mentions, they often are 
forced to dip down into that middle group. 
They pick the winners from among slides 
we are willing to admit might not even 
have made the show. The makers feel 
good when their slides get honors, but 
they are puzzled later on when the same 
slides fail even to gain acceptance in an- 
other exhibit. Eliminating the honors or 
letting the judges decide how many should 
be given would help make the results 


are 


good, 


more understandable. It would be worth 
even more, we suspect, if we could de- 
velop judges more sensitive to those 
qualities of universal appeal—whatever 
they are—that make great pictures great 


Projector Adjustments 


If you're interested in stereo slide 
mounting requirements of the exhibits, 
you've probably wanted to ask the ques- 
tion brought up by Dr. Harold Lutes, 
APSA, at a convention panel discussion 
on judging. He wanted to know the basis 
on which adjustments are made in show- 
ing the exhibitions. Several men with 
judging and salon committee experience, 
including Jack Stolp, APSA, who de- 
signed the pre-adjusting device used at 
the Rochester salons and this year’s PSA 
show, agreed on this answer—that verti- 
cal alignment is corrected, and that hori- 
zontal alignment then is made (a) to 
overlap the two mask apertures, (b) to 
overlap the images of bright objects at 
any distance likely to cause objectionable 
“ghosting” against dark backgrounds, or 
(c) to bring homologous distant points 
reasonably close to their proper relation- 
ship if that did not result when apertures 
were superimposed 

Assuming that a show is made up of 
slides from different sources, mounted 
according to different standards or none 
at all, this is about all the projectionist 
can do. It gets the pictures on the screen 
for best possible viewing. It would be 
far better, though, if the projector ad- 
justments could be dispensed with alto- 
gether. And they could be without too 
many changes. We're closer to it than 
you think. What makes showings of mixed 
slides seem doubly difficult is the fact 
that each oddly-mounted slide calls for 
two projector adjustments—one to com- 
pensate for its errors and another to bring 
the machine back to normal for the stand - 
ard slide that follows it. If everyone used 
standard projection mounts to begin with, 
and used them properly, we could forget 
about projector adjustments 


Precision Mounting 


Since this page of our PSA Journal is 
paid for by Realist, Inc., nothing could 
be more appropriate at this point than to 


tell about Realist precision mounting 
You can get it yourself by using the 
Realist stereo film cutter and metal 


mounts the precision you need is built 
into them. If you're the busy type, you 
can get it by using the Realist slide mount- 
ing service. It's available through your 
Realist camera dealer at no extra bother 

if you use Kodachrome you have to 
take it to him for processing anyhow. If 
you prefer to have your slides returned 
by mail, you can send your film to your 
nearest Realist Authorized Slide Mount- 
ing Service for both processing and 
mounting. They use the same metal 
mounts that you would use yourself, and 
experts select normal, medium or close- 
up masks where the pictures require 
them. To get a price list and mailing in- 
structions, write Stereo Slide Service at 
any of the following addresses 


315 W. Court St. Milwaukee 12, Wis. 

Box 1030, Grand Central Station, New 
York, N. Y. 

946 Cahuenga Blvd. Hollywood, Calif. 

947 Sycamore St., Buffalo, N. Y. 


Watch that Flash! 


If you're among the many Realist fans 
who have been shooting indoor color with 
SM or SF bulbs and Type A Kodachrome, 
you probably know by now that you'll 
have to change. Type A Kodachrome is 
being discontinued in favor of the new 
Type F, which is balanced for use with 
clear (not blue) flashbulbs of the wire- 
filled type 

The advantage of the former combina- 
tion was that the gas-filled SM and SF 
bulbs gave an effective exposure of about 
1/200 second, even with shutter set at 
1/25. That is because the SM and SF 
lamps burn with a very brief flash. The 
regular wire-filled bulbs that the new 
film requires burn more slowly, giving 
an effective exposure of about 1/50 sec- 
ond when they are the only light source 
for the picture. That means the exposure 
is four times as long, giving four times 
as much chance of blur due to subject or 
camera movement. You'll have to be ex- 


tra careful to hold the camera steady, 
and to shoot when your subjects are very 
still 


And while we're on the subject of flash, 
there's nothing quite like the Realist 
flash unit, Model ST-525-BC. The “BC” 
stands for battery-capacitor, the circuit 
that gives extra punch for certain firing 
every time. It has a flash contact shoe 
to fit Realist cameras and can be adapted 
to fit others. It comes with a diffusion 
filter for close-ups, an amber one to cor- 
rect wire-filled lamps for Type A film and 
a blue one to balance them for daylight. 

The head of the ST-525 can be removed 
instantly from the camera for “light-off- 
camera’ effects with more modeling. A 
test lever permits you to check the cir- 
cuit, including the bulb, before you shoot. 
It also provides a convenient means of 
firing bulbs when you want to use the 
‘open-flash” technique. The unit is small, 
but its reflector is designed to provide the 
same light output as much larger ones. 
it's a good buy at $19.50 
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ersatility, precision, thrift, realism... 


IT’S A BIG WORLD. Tackle it with a camera and 
you'll bring it down to picture size. But 
make sure your cameras are the right cam- 
eras for you. Here are four, each with its own 
special virtues: 

For versatility in a precision roll-film camera 
that gives you big 24 x 2% pictures and has 
the convenience of eye-level viewfinding and 
rangefinding, choose the Kodak Chevron 
Camera. Has a Kodak Ektar Lens / 4.5, our 
finest, in a Kodak Synchro-Rapid 800 Shut- 
ter, our fastest. Price, $198.50. Adapter for 
No. 828 film, $4.75. 

For precision in a miniature, pick the Kodak 
Signet 45 Camera. Its Kodak Ektar Lens 
{4.5 will give you the sharpest miniature 
color transparencies you have ever seen. 
Coupled rangefinder, Kodak Synchro 

300 Shutter. Price, $75.00. 


Prices include Federal Tax and ave wsbject 
to change without notice. 


For thrift, choose the handsome Kodak Ban- 
tam RF (for rangefinder) Camera. Has preci- 
sion coupled rangefinder; Kodak Ektanon 
Lens {3.9 in a Kodak Flash 4300 Shutter. 
Uses convenient 8-exposure No, 828 film. 
Price, $49.75. 

And for realism —to picture the world as round 
and real as your two eyes see it—pick the 
sensational Kodak Stereo Camera, with 
quick-action zone focusing, matched / 4.5 
lenses, automatic indicator selector for cor- 
rect daylight exposures, scopesight finder, 
built-in spirit level, rapid film rewind, 
double-exposure prevention. An outstanding 
value at $84.50. See your Kodak dealer. 
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EASTMAN KODAK COMPANY, Rochester 4, N. Y. “ah 


